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Ontario - Arts Curriculum

Grade 6 - Drama

Learning Experiences Pages
engage actively in drama exploration and role play,
with a focus on identifying and examining a range of 5-12 15-18
B1.1 | issues, themes, and ideas from a variety of fiction and Ei—EE ;
non=fiction sources and diverse communities, times,
and places
demonstrate an understanding of the element of role 31-33 35-37
B1.2 | by selectively using other elements 1o build belief ina | CEATEL
Preview of 14 activities
ket 1
from this unit that |
Bl 11
contains 18 activities in
5,
62
* total |
T
Otal. ke
L Lt = LLIGY
identify a favourite scene and give reasons for their
822 preference, using correct drama terminology to 13-14, 29, 38, 49,
' describe how the elements of drama contribute to its 53, 66, B2
effectiveness
identify and give examples of their strengths, interests,
B2.3 | and areas for improvement as drama creators, 19, 61, &4, 82
performers, and audience members
demonstrate an understanding of some drama and
B3.1 | theatre themes and traditions from a variety of times, B4-88, 20-94
communities, and places
832 identify and describe key contributions drama and 96-100, 102-104

theatre make to the community
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— Activity: Dramatic Voices for Human Rights

‘ ] r :
Objective at are we learning more about?

To e performing scripts that highlight human rights issues,
emp . ion and character empathy. This activity aims to
explor® OUS PEL) s and cultural contexts, focusing on using tone and
pace to effecy gte the drama's central themes.

Materials L !
Pre-selected sc™g 1

rights issues

Paper and pens/pe otes

Simple costumes or p '

Audio recorder (optiona

Timer or stopwatch

gr our activity?

i\_‘

pus human

L W W

Instructions How do we complete the actiy

1) Introduction:introduce the concept @ gn rigk
introduce the scripts and the human rig

the importance of vocal expression and e

lass and briefly
55, Also explain
Mlao the activity.

L 4
L 3
gn each

em the

2) Script Assignment: Divide the students into s
group a script or let groups pick a script of the
titles of the scripts).

ps aj

! (c

3) Rehearsal: Allow groups to read through their script
characters as well as the issues presented. Encouragethneq Bir
vocal tone and pace as they rehearse and provide feedbag ave
students add to their lines as they see fit).

4) Performance: Have each group perform their scripts for the class.

5) Reflection: Have each student write a brief reflection following the
performances, discussing their own/other groups’ performance and the
emotional effect the stories had on them.
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Criteria LIse the criteria below to complete the assignment

Criterj Description

Use clear and expressive voice tones to convey the

Vocal B emotions and intentions of their character.

Show understanding and connection to their
character's feelings and experiences.

‘N

just the speed and pitch of their speech to match the

Use of Tong ma's theme and mood.

Respect fo ’ C gly and respectfully represent the viewpoints
Perspecti andg iences of all characters.
Collaboration a v ¥ gly with their group to ensure a cohesive

srformance,

Teamwork

a b

-

1) What is the main human right | T our script?

2) What emotions do your characters feel’ '
L

3) How can you use your voice to show your charact

ance fits

&) How will you work with your group to make sure everyong'
together?
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Script Title: A Voice for Education

ue: Right to Education

serves a chance to learn. It's heartbreaking to see her potential
to get her into school. It's not just about her future; it's
unity.”

Student: "l w
difference.

ome a doctor. | want to help people and make a
nce. | promise I'll work hard and make everyone proud.”

Teacher: "Your d ' I'll speak with the principal about how we can
- have so much to offer.”

Parent: "We can't afford i ot we want the best for her. It hurts to
i to do anything.”

Il students, I'll talk to the
3t give up.”

Principal: "We need more resources §
authorities. This is a cause worth fig

Government Official: "Education is a right, but we i funds. I'll see what can be
done. Every child deserves this opportunit ; :

Parent: "Any support we can get would mean
whatever it takes to give her a brighter future.®

Student: "I'll work hard and make everyone proud. Ju
myself. | won't let you down."

Teacher: "Let's not give up. Together, we'll find a way. We owe
for their future, no matter how difficult it seems.”

Principal: "I'll push for additional funding and support from the distri e need to make

this happen. Our students deserve the best.”

Government Official: "I'll consider reallocating resources to ensure every child gets an
education. This is a promise we must keep.”
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Script Title: Clean Water for All

Human Rights |ssue: Right to Clean Water

Characters

veryone deserves access to clean water. It's a basic right.
it. Our lives depend on it."

tting sick from the dirty water. We need help. This
wait any longer”

upport for the project. Let's
work together to make this happ gd to this cause.”

Community Leader: "Thank you. This is a crugj ards a healthier future

Engineer. "'ll start planning the new water g e need to act
fast and efficiently.”

Villager 1: "This will change our lives. Thank you fd
action. We are hopeful for the future.”

Villager 2: "Clean water will mean fewer illnesses and a B
children. This is a dream come true for us.”

Government Official: "We'll allocate the necessary resources an®ensure the

project is completed swiftly. This is our commitment to you."

Community Leader: "Together, we can achieve anything. Let's make clean water a
reality for everyone. We will succeed together”
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Script Title: Colours of Peace

Human Rights Isgue: Racial Equality

Characters

ted differently because of my skin colour? It's not fair. | want to

er, we'll make a difference. You are not alone in this fight
for equality.’

Student: "Than
nat alane in this.'

s everything to me. | feel stronger knowing I'm

Teacher: “Our classroo equality and respect for all. Discrimination

has no place here ®

Parent: "It's painful to see m ion. We must fight for change. We

need to act now to make a diff

Community Leader: "We must educ nity to cvercome prejudice.

It's our responsibility to lead by exam

Teacher: "Education is the first step toward ceptance. We must

teach our children better and lead by examp

Friend: "We can organize activities that promote d et's make a

plan and take action."

Student: “I'm ready to be a part of that. We need to spres
unity. It's time for change ®

Quality and

Parent: "Let's work together to create a better environment fo
deserve it and we must provide it.®

Community Leader: "With unity and education, we can make lasting ¢
to this cause wholeheartedly”

ange. Let's cammit

Teacher: °I'll implement lessons that celebrate diversity and inclusion in our curriculum.
This is our promise to the future.®
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Script Title: Breaking the Silence

Human Rights Isgue: Freedom of Speech

Characters &

the truth and

Activist: "Toget
heard, and wem

Government Official: "
Think about the risks be

Journalist: “The truth must b?
is happening. We can't let fear

Student: "We want to learn the trutf ’ gnced? We have the right to
know and understand.”

Teacher: "Encourage questions and critical L grow. Silence stifles
progress and understanding.®

Government Official: "Freedom of speech is impo oL We need to find
a balance that protects everyone.® L ~

Activist: "Without freedom, there is no true stability. We
rights. It's the only way forward."

Student: "We're with you. We deserve to know the truth. We wi
support your cause.”

Teacher: "Let's work together to ensure our voices are heard. Education is key to
understanding and progress.”

Government Official; "There must be a balance between freedom and order, Let's find
common ground and work together”
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Script Title: Home for All

Human Right ue: Refugee Rights

Character

home, but | want to make new friends here. It's hard to
t want to feel like | belong."

Sibling: "It's
have to sta

each other. We'll get through this together. We
rt each other no matter what."

Refugee Child:’
sometimes it feel

erent here. I'm trying my best to fit in, but

>

Host Family Parent: "ONg Sl op
are part of our family no¥ 2 arg

U, Let's make you feel welcome. You
'_|||"DLI_"

School Friend: "I'll show you aroug ere. We'll make sure you feel

at home and help you adjust."

Host Family Parent: "Let's start with some pu'll feel at home in no

time. This is your new beginning, and weg

Immigration Officer: "Welcome to your ne
You are not alone, and we will support you ev

pelp you adjust.

Sibling: "Thank you. Knowing we have support ma
grateful for your kindness.”

Refugee Child: "l want to learn and make the maost of this
succeed here and make my family proud.”

School Friend: "We'll be here for you every step of the way. Yo ot alone in

this journey. We are all in this together.”

Immigration Officer: "Don’t hesitate to reach out if you need anything. We are here
to assist you and ensure your success. Your well-being is our priority.”
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Script Title: Equal Play

Human Rights Iggue: Gender Equality in Sports

Characters &

Coa e best players. Gender shouldn't matter on the field. Your talent
desd 2 il's time we made that clear to everyone ™

Female ete: "l t
disheartening

d as anyone. | deserve a chance to compete. It's
just because I'm a girl.”

Coach: "I'll talk ’ FTTic ogur talent needs to be recognized. We can't let
biases hold you B have ti tial to inspire others.®

Male Athlete: "She's Mg all get equal chances. Her skills are
undeniable, and we neet 1

Female Athlete: "Thanks for
fair shot, like everyone else.”

a lot to have allies. | just want a
»

Parent: "My daughter has the right §
stand for equality. This is about justich

Let's support her and make a
Jtairnessg

Sports Official: "“We need to ensure fair pla jes for all athletes. This

is essential for true sportsmanship and intef

] pp ¥
ports._

Coach: "The rules need to change. Talent and har +* hnly criteria.
Gender should not be a barrier to success.” L Y ~

Female Athlete: "I'm ready to show everyone what | ca ={y ievingin
me. | won't let you down.® -

»

Sporis Official: "We will review our policies to promote fairnes
step towards a better future for all athletes."

Male Athlete: "Equality in sports benefits everyone. It's time we all suPport this change
and move forward together. United, we are stronger.”

Parent: "I'll also talk to other parents to gather more support for this cause, Qur
children deserve better, and we must fight for them.”
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Reflection Answer the questions below.

1) Describe th

plings of your character about the issue they were facing.

v

P

2) Which charac ge most and why?

3) Was using different tones and paces in your
performance? Explain your answer,

ul for a good

»

il

¢
k.
,

4) What do you think is the most important message of yol
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Rubric How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
jce is unclear Voice is = ;?;Cenlli 5, Voice is clear
Voca and lacks somewhat clear a: d and very
A LR S 510N and exprassive E'J".FII"E'EEWE BXpressive
I . Shows some fnh duefztgﬁsi Shows excellent
Characte understanding of understanding of
Empathy f of character's 9 . character's
: character's 3
feelings feelings feelings
Haw alTons snd » gnd pace Tone and Tone and pace
Pace pace are are consistently

often varied varied
Often Consistently
Respect for Misrepresents represents represents
Different character's character's character's
Perspectives perspective Ve prspective perspective
dccurately urately accurately
4 I ] ) |
Collaboration Does not work 84 di MGG IR
. works - : works well with
and Teamwork well with group
o group

Teacher Comments

e

*@s N

Mark

Student Comments - What Could You Do Better?
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Activity: History in Action: Live the Past!

Objective \Vhat are we learning more about?

ignificant historical events by role-playing different historical
diverse perspectives, and maintaining historical accuracy and

eed for our activity?

ign each group a different
ch historical figure involved.
round research on the

historical event and provide bag
Encourage groups, if at all pos
historical figure and the event th

their historical figures
sing simple
rf for a soldier, a

2} Costume and Prop Creation: Based on
and the events, students will create ba
materials, Encourage creativity while keeg
hat for a politician).

summaries
blecking
sets they

3) Scene Preparation: Groups read through the p
and plan how to act out their assigned event. The
(where to stand and move), dialogue, and any addit
might need.

4) Rehearsal: Groups rehearse their scenes, focusing onma
accuracy and character depth. The teacher provides feedbac
performances

5) Performance: Each group performs their scene in front of the class. Encourage
students to stay in character and emphasize the importance of the event they are
portraying

&) Reflection: After all performances, students complete the reflection questions to
solidify their learning
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Criteria LUse the criteria below to complete the assignment

Criteria Description

Ensure the portrayal of characters and events is based on

Historical Ag
accurate facts and research,

Develop a deep understanding of your character’s traits and

¢ ~ d ivations and reflect them in your performance.

Engaf#ent and
Expressigg

pate actively with clear speech, expressive body language,
gusiasm.

ectively with your group to plan, rehearse, and refine
I|=

Collabora

Use of Props an W g props and costumes to enhance the
Costumes T < aracter and setting.
il

X%
AF

Planning

1) What are your character’s mlain tr

2) How do you think your character felt dur

*

F

g )

+

3) What are some key lines or actions you need to emphasizg

4) What simple props or costumes can you use to help portray your character?
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Read these background cards to learn more about your historical figure.

Historical Fj Background

John (1166-1216) was the King of England from 1199
death. He is often remembered for his conflicts
arons and his eventual agreement to the Magna
which limited his power and laid the

nstitutional governance.

D3) was a Founding Father of the

Samuel Adaris re in the American Revolution.

He organize st British policies, including

United States, best kn untry during
Abraham Lincoln | the Civil War and signing
which began the process of f

Confederate states.

Alexander Graham Bell (1847-1922) wa
Alexander scientist, and teacher of the deaf. He is best known for
Graham Bell inventing the telephone in 1876, which revolutionized

communication.




El.:l'_:.ul-.u:l_..’.‘.-;n:msjﬂn
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Read these background cards to learn more about your historical figure.

Captain John
Smith

Background

mmeline Pankhurst (1858-1928) was a British political
wist and leader of the suffragette movement, which

or women's right to vote in the early 20th century.

Smith (1580-1631) was an English explorer,

r. He played a crucial role in the
Jamestown colony, the first permanent
merica. Smith's leadership and

inte atan MNation were vital for the

colony

Woodrow Wilson

he 28th President of the
United States. He le in the negotiation
of the Treaty of Vers Lish a lasting

peace after World War | FPoints.

Dr. Christiaan

Barnard

Or. Christiaan Barnard (1922-
cardiac surgeon who performed th
human-to-human heart transplant o
The surgery took place at Groote Schuu in Cape
Town, South Africa. Barnard's groundbreaking operation
paved the way for advancements in cardiac surgery and

organ transplantation.
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Summary: The scene takes place in a meadow at
Runnymede. King John is reluctantly meeting with
the barons, who are demanding that he sign the

Magna Carta to limit his power.

ript: 1. Baron 1: "King John, we demand that you

n.l;htieﬁil?'l:r:a is document to protect our rights!" 2, King
Carta (1215) m the king! Why should | agree to your
. . Archbishop: "Your Majesty, the
: T isk of rebellion. This is for the peace
aron 2: "If you refuse, we will not
e: "Please, your Majesty, sign
he Magna Carta)
Summa dock in Boston
Harbor. 5 atriots in a
+  Samuel protest again mping tea into
Adams the harbor.
=  Patriot 1 Script: 1. Samuel A EBritain that
The Boston |,  pairigt 2 we will not stand for this
Tea Party
(1773) « British "Let's disguise ourselves a
Official avoid getting caught.” 3. Patrio
*  Ship of tea and follow me to the ship!™%, British Official:
Captain "Stop! What do you think you are doing? 5. Ship
Captain: "This is an outrage! You cannot destroy this
teal" (Patriots dump the tea into the harbor)




El.:L:JI.w:l_..’.‘ﬂn:msJﬂn

26 811

Carefully read these historical events and act out the scripts

Scene Title

The Signing of
the
Emancipation
Proclamation
(1863)

Characters

Soldier 2

Freed Slave

Summary: The scene takes place in the White
House as Abraham Lincoln prepares to sign the
Emancipation Proclamation.

Script: 1. Lincoln: "This proclamation will free
the slaves in the Confederacy and change the
ourse of the war." 2. Douglass: "Your decision is
ld step towards equality and justice.” 3.
oldier 1: "This will give us a moral

in the war." 4. Union Soldier 2; "And
men to join the fight for freedom.”

s Thank you, President Lincoln
eginning for so many."
Lincoln si

ncipation Proclamation,

mar ent in American

The Invention
of the
Telephone
(1878)

Alexander
Graham Bell
Assistant
Investor
Reporter

Bystander

warkshop wh
telephone call.
Script: 1. Bell: "Mr. Wa nt to
see you," 2. Assistant:
warks!" 3. Investor: "This in
communication forever." 4. Reporter: "Can you

demaonstrate it for our readers?" 5. Bystander;

"Amazing! | can hear him from the other room!”

(Bell successfully demanstrates the telephone)
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Carefully read these historical events and act out the scripts

Scene Title

Characters

The
Suffragette
Movement 3
(1900s)
= Captain John
Smith
The Founding » Pocahontas
of Jamestown | « Powhatan
1607
( ) Chief
» Settler 1
» Settler 2

Summary: The scene is set in London during a
suffragette rally. Emmeline Pankhurst and her
followers are demanding the right to vote.
Script: 1. Pankhurst: "We demand the right to

ote now!" 2. Suffragette 1: "Votes for women!" 3.
ragette 2: "We will not be silenced!" 4,

an: "Disperse, or you will be arrested.” 5.
"This is a powerful movement for

ts." (The suffragettes continue their

es place in the early

Script: 1. need to
establish a go Powhatan
tribe to survive." L speak with

my father. He must se
other." 3. Powhatan Chi
these newcomers?" 4. Settl
peace and seek to trade.” 5. Settler 2; "We need
your help to grow food and build shelters." (The
Powhatan Chief agrees to help the settlers, and

they begin to trade and work together)
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Carefully read these historical events and act out the scripts

Scene Title

The Treaty of

Characters

Summary: The scene takes place at the signing
of the Treaty of Versailles, which officially ends
World War |.

Script: 1. Wilson: "This treaty will bring peace
and rebuild nations." 2. Clemenceau; "Germany
must accept full responsibility and pay
parations.” 3. Lloyd George: "We need a

hce between punishment and rebuilding

L 4, German Delegate: "We sign this

protest, but we hope for a better

- orter; "The world watches as the

eaty to end the Great War"

les is signed, shaping the

Versailles
(1919)
| ‘ l
Ger F
Delegal®
Reporter
pos3
Dr. Christiaan
Barnard
The First
Successful Nurse
Heart Patient
Transplant ,
(1967) Family
Member
Journalist

Summa 2 in a South

African ho® d performs
the first succedg
Script: 1. Dr. BarMard: "
medical history.” 2
prepped and ready." 3. Pati
works." 4. Family Member: e praying for
you." 5, Journalist: "This could revolutionize
surgery.” (Or. Barnard performs the heart

transplant successfully)
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Reflection Answer the questions below.

1) Describe ou learned about a historical figure and their role in the event.

il
v

2) Explain the m2 d from your performance,

* Qs

]

3) How did using costumes and props enhance mance and

understanding?

A

il
-

*
A
F

4) What would you do differently if you were to perform t
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How did you do on the assignment?

{3 points)

(4 points)

(2 points)

Criteria

{1 point)

All information is

Histori
A

Character
Depth

s

Engagement
and
Expression

Some facts are
accurate, but
there are
several errors.

rmation i1s
ostly
curate,

Most facts are
accurate with
minor arrars.

accurate and
well-researched.

Basic
understanding
lacks detail.

Good
understanding
with clear traits
and maotivations.

Excellent
understanding
with deep insight
into the
character.

participation

partin :
8 with good L

Lit GinressioH il enthusiastic
express Srbbiatasin performance.

Highly active,

Active
expressive, and

»

Rarely works

with the group, :
i nimal

and Costumes

Collaboration
does nol
contribute. contribution,
Limited
Use of Props | No use of props props a
costumes,

or costumes.
minimal effort.

O i ;
ks well with effectively with
group and
: the group,
ibutes .
contributes
Bs, iR
significantly.

Teacher Comments

Always works

Excellent use of
props and
costumes, very
creative and
thoughtful

X Vv
w

» 4
»

Student Comments = What Could You Do Better?
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Activity: Courtroom Drama

Objective v hat are we learning more about?

Study nd perform roles in a courtroom setting, using props to

exp LM vveen different characters in a courtroom. The activity
aims a - ding of the legal system and develop dramatic skills in
creatingbelieval

Materials L L/

or our activity?

o

v Prop Box fillec
gavel/wooden spl
fake handcuff etc.)

v Notepads and pens (™ a c)

v Table and chairs (for cg Fom 2

v Scenario outlines {Optional)

ariefcase,

+*

L

Instructions How do we comple® the activi

1) Setup the Courtroom: Arrange the td 0 chaig =emble a courtroom
setting with specific areas for the judd used. Give each

/ Bz
group 1 minute to quickly setup the cou ? sign.
A
cid

tudents
role and

2) Group forming: Divide the class into small ¢
{judge, lawyer, accuser and defendant). They
which prop they will use.

3) Create a Scenario: Provide simple scenarios or let s
Examples could include simple school laws violation
classroom window. Encourage them to be creative in using
expressions, or ways of speaking appropriate to their cha

4) Rehearse: Allow students some time to rehearse their roles and get familiar
with the courtroom procedures.

5) Present: Share your story with the class. Speak clearly and show how your
props help explain the story. Enjoy the moment!
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Criteria LIse the criteria below to complete the assignment

Criteria Description

Clear Spe speak loudly and clearly so everyone can hear and understand you,

Effg e props creatively to make your character and story more

& Jz ahle.

Cha er aracter throughout the performance, making your role
Believabili

Engagement ¥ ') on
the Audience

t and interact with the audience to keep them

Teamwork and
Collaboration

oup, supporting each other during the
prance.

below

-
X WV
Pinof

Planning

»

1) What role will you play?

2) What props will help make your character g ble?

7 4
»

r

3) How will you use your props to make your ad® AN

"
L 2
F

4) What are the key points of your story?
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List of common school offences for a courthouse drama.

Scenario Description

A student is accused of taking another student's lunch
from the cafeteria.

Mis

tudent i1s accused of copying answers during a
th test.

P

Cheating on

L 4

Classroom Fight accused of starting a physical fight during

2d of drawing graffiti on the school's

Vandalism
»
; A stug W N catedly teasing and making
Blibyng fun of 2 o1 stude
. , A student is room supplies
Stealing Supplies without permi
>
. A student is accused V] < G unds during
=kipping Class lunch break without p# i
s
A student is accused of talking ’ de to

Disrespect to Teacher 4 tamckiarinclass: »

A student is accused of using their
lesson when phones are not allowed:

Phone in Class Lol

A student is accused of breaking a classmate's project

Damaging Property on purpose.
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How did you do on the assignment?

Cerogulum Carnpctian
BZ1

Collaboration

collaboration

Criteria (1 Point) (2 Points) (3 Points) {4 Points)
¢ Sometimes Mostly clear Always clear
o hear
fasdkand clear, but not and and easy to
always understandable | wunderstand
_ Used props Used props UEEIIj props
fp ionall well most of creatively and
WLSSRES anioi the time effectively
Characts Character Character
Eelievahili:y Mmastly AWy Nary
believable believable
Engag_ement L|ttLE: or ol s Excs_ei.LEnt
with audience audience
: pngagement
Audience engagement engagement
Teamwork Foor mwork Excellent
and teamwork and teamwaork and

collaboration

Teacher Camments

Student Comments - What Could You Do Better?
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Objective W hat are we learning more about?

Activity: Tableaus of Tension

bleaus (frozen scenes) that illustrate moments of high tension,
icts or moral dilemmas. The activity emphasizes the use of body

2)

3)

4)

5)

&)

language, facial expressions,
and posture can communicate e ips_ Inform the students that
they will be creating a series of four/five frg 0 depict a scenario.

Grouping: Divide the class into small g ist of high-tension
moments for their tableau.

Scene Planning: Each group chooses a hig
their tableaus, adding relevant details, decid : Wl ctermining how
to use their bodies and faces to express the te
four to five distinct moments that transition smod

Rehearsal: Groups practice their tableaus, focusing 8
language and facial expressions. Emphasize holding each
for about 5 seconds to create a powerful visual impact
smoothly between scenes on the teacher’s signal.

Presentation: Each group presents their sequence of tableaus EE. The
teacher will clap to signal the transition between scenes, The ¢l an guess what
the scene is about and discuss the emotions and relationships being conveyed after
each sequence

Discussion: Discuss each group's performance, focusing on the high-tension
moments and details of the act. Additionally, suggest parts that need improvement
and discuss the effectiveness of transitions and expressions.
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Criteria Use the criteria below to complete the assignment,
Description
Clear D Ensure the tableau clearly shows a moment of high

tension, using dramatic poses and expressions.

e body language to convey emotions and relationships
cen characters effectively.

lal expressions to highlight the emotions and
@l the situation.

Accuracy of Scene
Context

the chosen moments, making the
and relevant.

Planning

Answer the que

2) What is the main message or feeling you wa Bderstand from

your tableau?

3) What will you do to ensure your message accurately reache
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Use the historical moments below to create your tableau.

Historica
Momepg

The Cuban
Missile Crisis

Description

Characters

ber 1962, the United States discovers
lear missiles in Cuba, leading to a
standoff that could result in
President Kennedy and Soviet
shchev must negotiate to avoid
e rio includes various key
- a spy reports the
o a military general,
" urgent meeting

wit . ey officials, tense
com * £ . ged between the
US and derg gts meet to
seek a ped B50Q cporters

broadcast tfe pub & Crisis.

The Fall of the
Bastille

« LS President
*»  Soviet Premier

«  Advisor

= Military General
*  Spy

* [Diplomat

=  Reporter

On July 14, 1789 gt "o
starm the Bastille T, marking
event in the French Revolutiog
chaotic, with revolutions
the king's soldiers. This
leader of the revolution rc
the storming of the Bastille,
freed, the king's soldiers atte
defend the prison, and the celeb
revolutionaries as they take contrd

The Women's

Suffrage
Movement

In the early 20th century, women campaig
for the right to vote. They organize protest
face opposition, and fight for equal rights in'8
male-dominated society. This scenario
includes a women's rights leader planning a
protest, supporters joining the movement,
politicians debating the issue, a journalist
covering the events, and a suffragette facing
arrest by a policeman

«  Hevolutionary
Leader
King's Soldier
Prison Guard
Frisoner
Heasant

pble

ohits

lan
upporter
* Journalist
«  Policeman
= Suffragette
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Moments Use the historical moments below to create your tableau

Description Characters

=, Alexander Graham Bell and
oth work an inventing the «  Alexander

ey race to secure patents and Graham Bell
Bt inventions, leading to a +  Elisha Gray

i rivalr enaric includes Bell and | = Assistant
workig abs, assistants helping | = Patent Officer
; t officer reviewing * Investor

app iding who to = Journalist
sUppQ 2 o orting on the
breakt

The Invention ¢
the Telephone

»

In 1849, thousand
Californiain sea P’
is fierce, and ten B a5 pro
stake claims and sometimes cg
The Gold Rush canflict. This scenario ing
in California discovering gold, claim
steal claims, miners work
conditions, shapkeepers se
lawmen maintaining order, an

people affected by the influx of & 5 "

In 1937, the German airship HindenbuM
catches fire while landing in New Jersey. 1§
disaster leads to a frantic rescue effort an® »
investigation into the cause. This scenario
includes the pilot and crew members
managing the airship, passengers reacting in
panic, reporters covering the event live,
firefighters rushing to extinguish the flames,
and bystanders witnessing the tragedy.

etition

*  Prospector

«  Claim Jumper
«  Miner
Shopkeeper

«  Lawman
Indigenous
Person

Forter
Firefighter
- Bystander

The Hindenburg
Disaster
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Freeze Frames

Create freeze frames of key moments from the scenes.
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How did you do on the assignment?

Criteria (1 point) (2 points) (3 points) (4 points)

sion is Some tension is Tension is Tension is very
lear or shown but not clearly clear and
L clear depicted, compelling.

Clear
Degi™

N

Effective Use ' Some use of Good use of Excellent use
of Body 4 body language | body language of body
{endiide 7, but not to show language, very
effective. emotions. expressive,
Clear and Very clear and
Expressive Fe . s facial EXpressive highly
Facial S ns but facial EXpressive
Expressions L : EXpressions facial
used EXpressions.
Engagement Few group Most group All group
members
of All Group members members s
Members participate articipate BarUCiEale
' actively.
Accuracy of | Scene contextis Very accurate
Scene inaccurate ar 2 : and detailed
Context unclear. i ‘ > scene context.

k.
=
ey 1

Teacher Comments

N
» 4 Mark

b

Student Comments - What Could You Do Better?
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Activity: Scenes of Remembrance

hat are we learning more about?

perform a skit for Remembrance Day, focusing on themes of
Awon. This activity encourages collaboration in scriptwriting and
orical accuracy and emotional depth.

-
Materials eed for our activity?

scriply
sl

Paper and pe
Simple costumé
scarves)

Script template
A timer or clock

ies, hats,

L

Instructions How do we cOmplg

&
A

-

= 1

1)

2)
3)

)

5)

&)

7

Introduction: Discuss the signifi
remembering those who served, focusing o
resolution.

M Heme Day and the importance of
eace and conflict

Preparation: Divide the class into small™

Scriptwriting: Provide groups with script tefMg & instorm and
choose a specific event related to Remembra % L e It an.
Encourage groups to have a clear storyline, de ent cij s and write
dialogues that reflect emotions and experiences @ a

Prop and Costume Creation: Using simple materials, studeg = b
costumes and props to enhance their skit. Encourage cra »
simple (e.g., poppies, hats for soldiers, scarves for civilia

Rehearsal: Allow time for each group to rehearse their skit, fo
lines with emotion and ensuring historical accuracy.

elivering

Performance: Each group performs their skit in front of the class. Encourage
respectful listening and positive feedback from the audience.

Class Discussion: After all performances, lead a discussion on the presentations of
the groups
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Criteria Use the criteria below to complete the assignment.

Criteria Description

Understang The skit clearly shows themes of peace and conflict

resolution.

Gr ) very group member has a role and contributes to the skit.

Effe Use't and castumes are used effectively to enhance the
Frops ance.

how strong emotions appropriate to the scene

y 4
Emotional Ex ¢ o acting.
Clear storyline W sar beginning, middle, and end that is easy to
s 4
N

ko

An Slow.

Planning

1) What is Remembrance Day, and

V 4
»w

Barre realistic?

: v
2) What simple props or costumes can you use A AN

s

b
s
—

3) What emotions do our characters feel, and how can we sho
clearly?
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m Scene ideas for Remembrance Day skit.
Title Opening Scene Middle Scene Closing Scene

Homecoming

dier writes a
ome before
O ‘Wwar,

’é

Soldier's family
reads the letter,
sharing their
worries and hopes.

Family receives
news of soldier's
bravery and talks
about peace.

A Nurse's Diary

A nurse
wounded soldie
writing in her

MNeighbors gather
to welcome the
soldier back,

) sharing memories.

The soldier talks
about the need for
peace and
understanding.

wors share
neriences

for the

The Last Battle

Soldiers prepare for
what they hope is the
final battle.

The nurse reads
her diary,
reflecting on the
importance of
peace.

15 Cal
soldieg
i e

sto

The Peace
Treaty

Politicians meet to
discuss ending the
conflict.

Soldiers d
citizens expresg
the impact of t
war on their Live®:

The
Peacekeepers

Peacekeepers arrive
in a war-torn area to

help maintain peace.

They interact with
local citizens and
hear their stories.

The battle ends,
and soldiers talk
bout building a

9
Fha ceful future,
* &

l.-' - -
apAsign a

and
- ate.

The peacekeepers
and locals work
together to rebuild
the community.
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What did you learn about script writing?

Explain the g yence you had participating in writing the script for your group's
skit and thed ou learned from the whole process.
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Criteria

Un

Group

(1 point) (2 points) (3 points) (4 points)
pemes of Themes of
Themes of
ace or peace or Themes of peace
; : peace and .
gl it conflict coniiict and conflict
: O resolution are : resolution are
resolution are
somewhat strongly shown.
clearly shown.
shown.

Some
embers

AllL members

All members
contributed

Participation iButsd, contributed. anually,
Effective Use Props and Props and
of Props costumes costumes
used well. enhance the skit.
Emotional Emotions are gCtions are BINGLGNS are
i r very clear and
Expression not clear 2ar.
powerful.
Clear Storyline Skit is hard snire Skit is very clear
to follow. and engaging
clear.
Teacher Comments

Student Comments - What Could You Do Better?
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Objective bat are we learning more about?

To

phys
portra Lo,

Activity: Gesture Evolution Circle

ttand the continuity and transformation of a character through
ing a gesture around a circle, each adding their own twist to

Materials eed for our activity?
ikl Ee. -ll
* A spacious are ﬂw in a circle i1s ﬂ b :
perfect for the affy * l L i
N ‘ﬂ‘ i i ‘2o
Instructions How do ¥ w ity? -

1) Introduction: Beqin by discussing how characters evolve in stories
and how their physical express : Explain that they will explore
this evolution through body lang and gestug

2) Form Groups: Divide the class into grouga g ach. Assign each group a
different scenario, such as the first da nrise birthday party,
winning a competition, or losing a favo

3) Circle Formation: Each group forms a circl®¢ act out their
scenario using only body language and gestu e ycter's emotions

&) Starting the Gesture: The first student in the circh e initial
feeling the character might have in the scenario, st g the first
day of school. Remind students to focus on their pos™e, fa e i 0re and
mavements. »

5) Passing the Gesture: Each student in turn adds a new emoX g
elements of the previous gesture, gradually evolving the chara
state. Encourage students to make smooth transitions and bui frevious
gestures.

&) Presentation and Discussion: After 15 minutes of practice, each group performs
their sequence in front of the class. They should first tell the class their scenario
and then act it out. After each performance, discuss what was effective and suggest
improvements, focusing on the evolution of the character's emotions.
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Scenarios

Cut out the scenarios below

First Day i

Winning a
Competitio

Losing a Favourite
Toy

The character feels nervous and excited about meeting new
classmates and teachers.

character is surprised and happy when friends throw a
birthday party.

_______________________________

Helping a Friend in
Need

The charac tic and supportive while helping
a friend t

Preparing for a
School Play

The character fee
rehearse for a bi

Camping Trip
Adventure

The character feels ad while

exploring the woods on

hhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhh

Facing a Bully

Discovering a Hidden
Talent

The character feels surprised and excit
discover they have a hidden talent,

Family Moving to a
New City

The character feels a mix of sadness and excitement about
moving to a new city and starting over.
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Criteria Use the criteria below to complete the assignment.

Criteria Description

Ensure that some elements of the original gesture are

Maintain G preserved to show the character’s ongoing journey.

AR h added twist should reflect a logical progression in the
scter's evolution.

Observe ention to the details of previous gestures to
Incorporate 7 angd and build upon the character's changes.

se fac
he

Express Emoti
Clearly

essions and body language to clearly convey
olving emotions.

v

Engage with the gnd collaborate with classmates,
Group » w ing the shared gesture.

F

Answer the g

Reflection

1) How did your character's feelings cGe from thg ng to the end?

il

*

-
2) What did you learn about using body language to te '

s

3) What did you like about watching other groups, and what can you 0O er next time?
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—{ Activity Title: Pantomime Storytelling

Objective hat are we learning more about?

v A spacious aré
v Simple props (e.g
v A timer or stopwa
v Optional: music to a
{without lyrics)

Instructions How do we co

ime and how stories
lons, without any

1. Introduction: Discuss with the studeg
can be told using only body movem?®
spoken words,

2. Divide into Groups: Divide the class into s dents each.

Provide the groups with simple prompts to

3. Plan the Pantomime: Based on their stories, g
their pantomime. They should focus on using cle
movements to tell the story. Encourage them to thin
show different actions and emotions.

and plan

4. Rehearse: Let the groups rehearse their pantomimes, em
exaggeration, and collabaration in their act.

5. Perform: Have each group perform their pantomime for the class. Optionally,
play background music to enhance the performance.

6. Discussion: After each performance, discuss with the class how the story was
conveyed and what movements were particularly effective.
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Criteria Use the criteria below to complete the assignment

Criteria Description

e clear and easily understandable movements to tell the
ry.

Clear
Movyeng

E

Ex jcial expressions big and exaggerated to show emotions.

Consisten ents and actions consistent throughout the
Actions e

Engagement ocuse

ully engaged in the scene.

b

Collaboration embers to create a smooth and

e

-

+
L Vi
A if

s below

»

1) What are the key actions or evg Poacen in your story?

2) Explain the emotions your character feels | » puu act them out?
Yy -

3) What will you do to ensure the audience understands yo®T sij
dialogue?
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Use the prompts below to create your pantomime.

A playful
and

Ll fight among friends, with dramatic throws, dodges,

Characters perform a series g
into robots and interacting

ovements, transforming

Characters prepare for and perfor
various acts and dealing with stage

showcasing

Office workers deal with phone calls, m ic rush to
meet a deadline.

A group enjoys a day at the beach, building sandca
encountering a crab.

Vendors and customers interact at a bustling farmer's
scenes of buying and selling produce.

Rescue workers respond to an emergency, showing bravery and
teamwork in a tense situation.
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Rubric How did you do on the assignment?
Criteria 1 Point) (2 Points) (3 Points) (4 Points)
Some

ents
clear

Most movements
are clear, but

movements are
clear but others

Movements are
very clear and

Bl LR some could be easy to
rdercksid better understand
Some
Exiassrated expressions are | Most expressions | Expressions are
Ex l:-gssiuns ggerated, are exaggerated | big and very easy
P Qers are and easy to see. to see.
: * _
Actio . Actions are
Consistent inconsi * A Mns% aEt'ﬂns.arE consistent
Actions and —— "_'"'th 4 throughout the
: few exceptions.
confusing. > performance.
Shows little =1 enerally Fully engaged
Eraasss or no end " aged and and focused
939 engagement loseW™MoCUs at d. with throughout the
in the scene times. PP 5. scene,
Little Somé . Excellent
Coltabioraticn collaboration | collaborati® ’ collaboration,
with group but often & very smooth
members disjointed, A PN Pla performance,

Teacher Comments

s

o

v
-

Mark

Student Comments - What Could You Do Better?
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Activity: Silent Emotions Theatre

Objective fhat are we learning more about?

To hg rstand and convey hidden emotions through body language

and ancing their ability to tell a story without spoken

words.

Materials | " egor our activity?

¥ A spacious ared

v Simple props (e.g.)

& 4 £S)
¥ A timer or stopwatch

F
-

’L r?- e L

Instructions How do we comp

1) Introduction: Begin by discussiMg with the aow body language and
facial expressions can communicate g&g =l story without words.

2) Divide into Groups: Divide the class i 5 , students each,
Allow students to create their own sce ’ + p provided.

& o8
st

3) Planning the Scene: Allow each group time™
how they will use body language and facial e
emotions.

gcusing on
e hidden

4) Rehearsal: Let the groups rehearse their scenes, ens
clarity and expressiveness

5) Performance: Have each group perform their scene for the
non-verbal cues.

. using only

6) Discussion: After each performance, discuss with the class what emotions
were conveyed and how effectively the story was told through non-verbal
communication,
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Criteria Use the criteria below to complete the assignment

Criteri Description

Use facial expressions and body language to clearly
convey the intended emotions of the character,

Clear Exg

Cd [
hal
Communi

tain consistent use of non-verbal cues throughout
erformance to ensure the story is understood.

Engageme |lysengaged and focused on the scene, reacting
Focus Bpprop to the actions of others.

,"l rs and props effectively to enhance the
. pport the emetions being conveyed.
& 4 .

bog M N group members, ensuring
SmoMgLra : ohesive performance.

Effective Use o
Space and Props

Team Collaboration

Planning Answer the

1) What emotions are expressed in your

Y
-

y £

2) What will you do to convey those emotions non

v
A
7
F

»

3) What technigues do you and your teammates plan to apply FEsMnated

stage/space effectively?
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Scenarios Use the scenarios below to create your act.

Scenarios

rprise birthday party

A scary story being told

Preparing for a big test

Planning a surprise for someone special
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Reflection Answer the gquestions below.

ience of the activity by shading the stars. 5 stars indicate the best
rs indicate the worst experience.

articipating in the non-verbal ﬁ'ﬁfﬁ'ﬁfﬁ

1) Rate your
experience,

How,
cCom

How much dj
and facial ex

using body language ﬁ‘ﬁi’ﬁﬁ"ﬁ'

How well did your
perform the scene?

o create and ‘ﬁf‘ﬂ'ﬁ"ﬂ"ﬁ'

How challenging did you
emotions without words?

WWHWWW

How confident do you feel in usin
express emotions now?

2) Explain how the use of body language 3
story.

3) What did you learn about the importance of non-verbal cue
through this activity?
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How did you do on the assignment?
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Criteria (1 point) (2 points) (3 points) (4 points)
Same
tions are emotions are Most emotions Emotions are ve
uhe clear, but are clear, but bl il b0 |
Ear or clear and easy to
" others are some could be underetand
' g hard to stronger. Brs '
understand.
Consistent Inconsistent HDEtL‘y‘ Consistent and
consistent use ;
Verbal e of non- effective use of

Communication

Engagement and
Focus

engan
ar foll

of non-verbal

Effective Use of
Space and Props

Rarely uses
space or
props
effectively.

FLrops
effectively,

Team
Collaboration

Little
collaboration
with group
members.

So
collabor
but ofte
disjointed.

gce and
DS

hal cues. non-verbal cues.
CUBES.
ome
I Generally Fully engaged and
engaged and focused
focused. throughout
ostly uses

Effectively uses
space and props
throughout.

Teacher Comments

Excellent
collaboration,
very cohesive
performance.

Mark

Student Comments - What Could You Do Better?
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Activity: Music and Emotion in Drama

r’

Objective

at are we learning more about?

To ey

nderstanding of hew music can influence the emotional ‘
impa

derstanding of a dramatic scene.

Materials ’ v

eed for our activity?

v A selectio
digital)

v Various music
music libraries o

v Audio playback de * .
computer with speaké

ripts (print or

Fi et d from online

alet, or

Instructions How do we comp

1) Start with a discussion on how music and ts are used in films and

theater to convey emotions and en

different dramatic
happy, sad,

2) Divide students into small groups and
scene. Ensure there is a range of emofti8

v
suspenseful).

4

3) Provide students with access to a variety of ks. £ 2m time to
listen and discuss which tracks they feel would hg otion of
their assigned scene or let them find music of thafr chg

4) Groups rehearse their scenes with the chosen music
consider how the music changes their performance an thg
moments.

5) Each group performs their scene with the selected music fo®the class.
Encourage the audience to pay attention to how the music influences their
perception and emotional response to the scene.

6) Once all the groups have presented their acts, hold a class reflection session
to discuss the experiences and learnings.
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Criteria Use the criteria below to complete the assignment

Criteria Description

sure the music chosen matches and enhances the emotional tone
the scene, making the audience feel the intended emotions,

Emotiog
Cg

Colla ion '

ffectively as a group to select music, rehearse, and perform,
eyveryone contributes and agrees on choices.

Timing a sic with key moments in the scene, paying attention to
Synchroniza # ynghronization to create a cohesive performance,

eative [
s o

Creativity and
Innovation

ing music, considering various genres and
match for the scene's emotion.

Audience

Engagement enh? o %

gages the audience, using music to
pep the audience invested in the scene.

1) What are the emotions expresse®in your scg

w

Y -
2) What type of music do you think will best AN

D 4

3) What parts of your scene need musical effects? How
parts?

our scene?

s
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Use one of the following scenarios to create your scene

The Talent Show

A family is moving to a new city, and a child feels sad
about leaving friends behind but hopeful about making
new friends.

ild loses their pet and embarks on a journey to find it.
he way, they receive help from friends and
rs, experiencing a range of emotions from worry

The Haunted House

tense and scary moments,
ery drive them forward.

1
1
1
1

1
1

! The Big Game

A basketball team

season. They perfor
first half. They improv
individual plays, and wer

o
o
=
™
=
5
@

The Magic Show

A magician performs tricks at a
are amazed, and one child even g
feeling a mix of excitement and nervou

The Beach Day

TP T T

A group of friends spend a fun day at the beach. They
swim, play games, build sandcastles, and experience a
sudden change in weather that adds excitement to their
adventure.
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Heflection

Answer the questions below

1} In what wa
emotionsiny

ou think the music helped the audience understand the story and

hing the music to your scene. How did you

How You Overcame The Challenge
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Rubric How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
- Music Music often Musi fectl
oy sometimes matches and sl B Ry
atch the matches and
, matches the enhances the
e 'S , , enhances the
scene's scene's , ;
, . scena's emotion.
emotion. emaotion.
Group had
Team 4 some difficulty | Group worked Qroup warked
: € - . excellently
Collaboratio working well together.
ELhe together.
gether.,
MI - and Music and Music and
Timing and 2 * actions are actions are
Synchronization N mostly perfectly

synchronized

Creativity and MUSE EAOIES
Innovation lacks
creativity.
Performance Perforg
Audience does not SOME
Engagement engage the engage
audience. audience
Teacher Comments

Music choice is
reative and
hances the

Music chaice is
very creative
and significantly
enhances the
SCEne.

+
o A
\ /

Performance
fully engages the
audience.

Mark

Student Comments - What Could You Do Better?
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Activity: Emotion Echo

at are we learning more about?

bodies and faces for expressive movemen

Explain the concept of mirroring an
one person moves or changes their f2
mirrors them as accurately as possible.

e other person

Divide the class into pairs and make them s Give each

student a slip of paper with an emotion writte

Assign one student in a pair to start miming their em
follow. After the first student finishes miming, allow
guess what the emotion is.

Mext, swap turns so the other student gets to lead. They th ime their
emotion on their slip of paper and the other person follows along. Then they
can try to guess the emotion.

Optional: Repeat this activity by having students swap slips with other pairs of
students.
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Use the criteria below to complete the assignment

Description

Emotional
Expressiveness

tudent closely mimics their partner's
ressions and movements.

s clear and exaggerated
convey emotions.

ire body to
t their face.

Interpretation

Full Body Studenl uses t
Involvement |portraye
Consistent Student maintain
Focus stays focused on their
Creative

Student adds unique and creative
elements to their miming.
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How did you do on the assignment?
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Criteria (1 point) (2 points) (3 points) (4 points)
Rarely Sometimes : Always
; ; : Mostly mirrors : ;
rrors their mirrors ; mirrors their
: their partner
artner their partner
well.
gtely. partner. perfectly.
e i Good, clear "u"E'l"'l_,l'.
Expressiven it eXpressions. el
expression. and clear.
Full Body Uses most of Uses entire
Involvement their body. body.
Consistent Mostly FNEYS
. focused and
Focus distracted focused. :
attentive.
Creative Lacks Very creative
I g creativity, very and
nterpretation . " S
basic, imaginative.

Teacher Comments

Student Comments - What Could You Do Better?
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Activity Title: Creative Commercials

What are we learning more about?

d present a commercial for an imagined historical documentary,
ds to emphasize the significance of learning history. This

g creative presentation abilities and maintaining factual
evients,

depictig

Materials ) e rymed for our activity?

[

Paper and pen
Poster board or M
Markers and coloré
Pre-selected ideas o
Costumes and props (of
home)

Timer or stopwatch

jonal)

umentaries
ems fram

T T Y

»

17,.‘

e

e the actj

Instructions How do we comp

1.  Explain about fictional historical docu
appealing to emotions, using facts and s¥

technigues such as

2. Divide students into small groups and provitl 4 [ ctional historical
documentaries. Have each group brainstorm r ial, including
key points they want to convey and how they w e theiy ce.

3. Provide each group with paper and pens/pencils t -5 r
commercial. Encourage them to think about the maifness | L
communicate and how to make it engaging and persuasiy )

ce
Fack

4. Allow time for each group to practice their commereial.
of clear and confident delivery, using persuasive technigues, ag
and support as needed,

3. Have each group present their commercial to the class. Encourage the audience to
take notes on the effectiveness of the persuasive technigues and the creativity
poured into the performance.

6. After all the performances, discuss as a class what worked well and what could be
improved,
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Key Definition Understand this definition to create your commercial.

A fictional historical documentary is a type of film or video
Whatd - sentation that combines elements of fiction with the style and
ture of a traditional historical documentary. In this class
I'I A [ 1
docu ary? '*
-

context, it could involve students creating a commercial
I

entary that explores an imagined event as if it were
real.
Tips/Suggestions m
el

Wons below to write a good script

*

L
Scriptwriting
Step
»

Start with a H5E U stion to grab attention.

Opening Example; "Hav™®Jou ever ”

il

Example: "In
overed.."

Event 1802, a hidden kingdorhe J I X

Introduce the Briefly explain the fi

a A

Highlight Key Mention the most exciting or i t g

he event.
Points Example: "Watch as brave anima '

- oic b ome "

uni

™
'S5

Use Persuasive | Include emotional appeals, strong words
Techniques Example: "An epic tale of bravery and uni

End with a strong call to action. Example; "Don't miss The

Call to Action Great Animal Alliance." Watch now!"
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Fersuasive lechnigues

Use some of the persuasive techniques.

Technique Description

Explanation

‘ i
grds or stories

# people feel
E 4

Appes ons Like
' 4

Emotidhs
ess. fear

When you make people feel
something, they are more likely to pay
attention and remember what you
said. For example, talking about how a
historical event affected people's
lives

J I Giving facts and numbers makes your
: Provig * :
Using Facts | . argument stronger because it shows
informad N = :
and Hatsto 8 ou have real evidence. For example,
Statistics = ar: \ ¥ ing "Over 1,000 people were
SHEET ed by this event "
Peog g stories! A good story can
Telling a story to essage more engaging
Storytelling | illustrate your point and B derstand. For
make it more interesting. ple, tg tory about a hero
h'
*
* _
Repeating key words or he 2l og g e heips
people e or
Repetition PHITERES Lo ke yaur example WEpea s 0 ciance of
message stick in people’s LI
i de learning fro { your
' commercial. -
Using words like "aM™®zing."
. Choosing words that are | "unbelievable," or "crucial” can make
Using Strong N
powerful and convincing your message stronger. For example,
Words : e ., .
to make your point. describing an event as "a crucial
moment in history.”
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Criteria Use the criteria below to complete the assignment.

Criteria Description

Clear Start the commercial with a clear and engaging introduction
Introd at explains the fictional historical event.

-
Usi tively use at least one persuasive technigue, such as

Te ‘|i| & ing to emotions, using strong words, or repetition.

L

Engdging ning storytelling to make the fictional event

Storytellj j and memorable for the audience.
Team i Bl eam, ensuring that all group members
Collaboration tribute reation and presentation of the commercial.
Strong Call to ih with a strong call to action, encouraging

Action ocumentary.

»
il

=

-

L 9
P inf

Planning s below.

»

1) What does the term *fictional bRy mean?

il
—

2) What persuasive techniques will you use ” \hy?

2
ey \

il

3) What emotions do you want your audience to feel? (excited,
inspired, etc.)
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Use the ideas below to create your commercial.

__________________________________________________________________________

A fictional story set in the 1800s where different animal species
unite to save their forest from an environmental disaster caused
by early industrialization.

\cal forest with talking trees and mystical creatures in the
ges (circa 1200 AD) that protect an ancient secret from
overed by outsiders.

The hanted

Fore

The Lost City of B he stg ers in the 1500s who find the mythical city of
Dorado v a, uncovering its culture and wealth.

11111111111111111111111111111111111 - EE LR e e L L L L L L L L L

= 180 orers discover a hidden valley where
dinos? arvi ed after the mass extinction, found

by modBrn-da

The Secret Kingdom
of the Dinosaurs

grs finds the legendary
and the impact on those

The Quest for the ?u;mi;iir:ryf Youth x EIE{IJT EE
Fountain of Youth » &R

who find it.

je dragonsto

i The Dragon Riders of A secret society of knig
: ¥ -ndinvaders.

Medieval Europe protect their kingdoms frd

The Hidden Valley of In the early 1600s, explorers find ldeg P cre unicorns
the Unicorns live, discovering their magic and the leg hem.

The Ghost Ship of the In the 1700s, a ship lost in the Bermuda Tria

Bermuda Triangle  centuries later, with ghostly crew members 3 old secrets.

Set in the late 1700s, a fictional tale where animals in a forest
band together to overthrow human intruders and reclaim their
home,

The Great Animal
Uprising
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Identify two strengths (stars) and one area for improvement
(wish) about your peers’ performances.

Write two

nd one weakness of a group’s performance.
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Collaboration

Engaging P
Storytelling I_IE;“E \
Team Little or no
collabaration

: used effectively.
nigues.

Name: il B2 1
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (& points)
. Introductionis | Introductionis Introduction is
uction is
Clpag S somewhat clear and very clear and
Intg s clear but lacks | provides basic provides all
- ’ detail. details. necessary details.
Little or no P , Persuasive
< ersuasive i
Persuasive use of : technigues are
. technigues are
Technigques nersuasive used very

effectively.

s
gat Story is clear
ks and engaging.

Story is very clear,
engaging, and

memorable.
Good Excellent
ocllaboration collaboration with
with strong

cantributions from
all members,

in the team i butions
g all
Call to ag
Mo call to :
Strong ll'.:all SEHOn OF HEry is present
to Action nat
wealk. .
compelling. Y
Teacher Comments

Very strong and
compelling call to
action, motivating
viewers to act

Mark

Student Comments = What Could You Do Better?
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Activity: Hot Seat Showdown

What are we learning more about?

mining multiple perspectives on a single issue by improvising
the roles of a protagonist and an antagonist. This activity
apacity to adjust and react to new concepts presented by

ged for our activity?

Chairs arrange
the "hot seat®)
FPaper and pencils
A list of scenarios or
Timer or stopwatch

e designated as

*

* @ e teacher)

Instructions

o
How do we comg A

Discuss the roles of the protagonist (hero) ag st (villain), and how their

viewpaints might differ.

Arrange the chairs in a semi-circle with airs ig

"hot seat”. Present a list of scenarios or cd

designated as the

v will act out.

o a5 the
bserve and

Randomly choose two students to start in the
protagonist and the other as the antagonist. The
later participate.

e cla

gem to

. ed

Give the students in the hot seats a brief description of thg
improvise a dialogue, exploring their characters' perspet
resolve the conflict, Encourage spontaneity and adaptatio
by their peer.

After a few minutes, rotate the students in the hot seats, giving Mers a chance to
take on the roles of protagonist and antagonist with new scenarios.

After the improvisations, discuss the activity with the class, focusing on the
different perspectives and how the characters adapted and responded to each
other.




Mame:

Cierogulum Carnpctian
19 ]

Criteria

Lse the criteria below to complete the assignment

Acti

Understangsg
Perspec

Responsiveness

Description

Fully participate in the role-play by staying in character,
ligtening attentively, and reacting to your partner's dialogue

\ ‘ actions.

demonstrate an understanding of your character's
ive, motivations, and feelings.

L 4

gnd to new ideas and directions introduced

M v owing adaptability and quick thinking.

Effective

Communication

Nt - and convincingly, using appropriate
bod expression to portray your

chara 5

Reflective Insight | what you L€

Provide thg b on the activity, discussing

MUt tMs ent perspectives and the

Process:

improvisatio

Understand the terms B

Lo A

a A

Terms

Protagonist

The main character in a story who §
challenge. In this activity, the protag
trying to achieve something or solve a p

Antagonist

The character who opposes the protagonist and creates
conflict. In this activity, the antagonist is the person who
challenges the protagonist or creates obstacles for them.
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Scenarios Pick a scenario below for your improwv.

A student
argues wi

averwhelmed by the amount of homework assigned and
scher about balancing schoolwork and personal time.
nt, Antagonist: Teacher)

chool administrator's decision to implement a
s of self-expression and comfort.

A resident is fri
seeks a compro

ihbor's loud activities at night and
ings. (Protagonist: Resident,

A teenager wants a late avents, while the parent is
concerned about safety and rg grotagonist: Teenager,
Antagonist: Parent)

A student is pressured by a friend t
handle it, while the friend argues i otagonist:
Student, Antagonist: Friend)

Two students compete to be the captain o am, each
presenting their case to the coach. (Protag

Antagonist; Coach)

A child and a parent disagree on how much time s
playing video games, discussing the impact on school
(Protagonist: Child, Antagonist: Parent)

A child wants to stay up later, while the parent insists on an earlier
bedtime for health reasons. (Protagonist: Child, Antagonist: Parent)
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Scenarios Pick a scenario below for your improv.

A child is
leadigg
Chi

ed that their friend never helps clean up after playing,
cion about shared responsibilities. (Protagonist:
o)

A child argug
each presd
Antagonist: f

t about the fairness of their assigned chores,
nective on workload. (Protagonist: Child,

A student want ine, while a parent discusses the
importance of inte afety measures to protect personal
information. (Protag? A W agonist: Parent)

ich movie to watch, each
riends or Family
ars)

Friends or family membeoy
advocating for their fEI"u’ﬂUl"ItE

Members, Antagonists: Friend y M

strict rules,
Protagonist:

A child wants to have a sleepover, §
leading to a discussion about expech

Child, Antagonist: Parent) A

A friend borrows an item and returns it da * .
discussion about responsibility and trust. (P ist;
borrowed, Antagonist: Friend who lent)

A student confronts a peer about a bullying incide
hurtful effects and seeking an apology or resolution. (B
Student, Antagonist: Peer)

Family members disagree on where to go for vacation, each advocating
for their preferred destination. (Protagonists: Family Members,
Antagonists: Family Members)
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Name: = 82 BZ1.B2% B23

Reflection Answer the questions below.

1) Draw two jis that show what you were feeling before and after your

performan

2) What were th ess of your performance?

4) Think about the pairs who you believe performed the
write why you think they did well.




Active
: aracter
"t Lietan

i

fully listen,

pccasionally breaks
character or doesn't

Mame: 81 E:L:Jluuﬂ:i:‘iumm:m
How did you do on the assignment?
Critaria {1 Point) (2 Points) (3 Points) (4 Points)
\ rtE::, often paft?:::;:rfiut [;::Er‘:ial:;ilap;tia: FOlly participates,

stays in character,
listens attentively,
and reacts well.

character, listens
attentively most
timies,

Understanding
Perspectives

5
Fespo
ideas,
prompts 3
guidance.

Responsiveness

Cammumnicationi
unclear,
inappropriate
body language
and vocal
EXATEssIon,

Effective
Communication

Shows some

understanding but
misses key aspects of

Clearly shows
understanding of

the character's

Deep understanding
af the character's

perspective,
e character's perspective and motivations, and
2elings. miativations, feelings.

bl 5

A

COMmj
b
body

ExXpression,

Limited
reflections, little
insight into the
activity or
fearning.

Reflective

Insight

Some reflect
lacks depth 3
understandingo

sspands
twith

e or vocal (

perspectives involves

Effectively responds
to new ideas and

Adapts quickly and
effectively to new

directions ideas, shows
introduced by the excellent quick
partner. thinking.

Communicates
clearly, uses
oropriate body
ame and vocal
jon maost

o

Communicates clearly
and canvincingly, uses
excellent body
language and vocal
ExXpression,

Deep and insightful
reflections, strong
grasp of perspectives
/ and the improvisation
process.

(5

L 3
& ol «
w

Teacher Comments

Mark

Student Comments - What Could You Do Better?
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Activity: Legends of Unity and Bravery

r

i - S—
Objective
J

at are we learning more about?

Studg ; t Indigenous storytelling traditions, focusing on universal

the d community. They will create and present their own stories
inspirs A nd amphasizing respectful representation and the educational
value of'Wlltural di

Materials RS IF eafor our activity?

Copies of Indigé ﬁ

v
v Large sheets of pdy

¥ Markers, crayons, o N
v

v

igital)
W

Craft materials (optio
A timer or clock

Instructions How do we comp

g in Indigenous cultures
of respectful

1. Introduction: Briefly discuss the importanceg
and explain the objective of the activit
representation

p with a different
a variety of

2.  Group Division: Divide students into groug
Indigenous story to read and discuss. Ensure
Indigenous cultures.

*

4

age and
5, setting,

3. Story Analysis: Have each group identify and dis
community within their stary. Encourage them to cd
and moral of the story.

& Story Creation: Students work together in groups to devd B
incorporates themes of bravery and community, drawing |
Indigenous story they read. They can prepare their presentatio
outline their plot on huge sheets of paper or poster boards. Thi
make visual aids or props with craft supplies

e and
Dptianally

5. Performance: They present their story to the class, with each member taking on a
character and explaining the themes.

6. Reflection: After all presentations, make the students select a stary and write its
theme and what they learned from it.
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Criteria Use the criteria below to complete the assignment,

Criterig Description

Ensure the group's story and performance highlight the
themes of courage and community present in the original
gdigenous stary,

Understag
S

3y the characters and cultural elements of the story with

Repré¥entatio avoiding stereotypes or misrepresentation.

Collaborati jether effectively as a group, ensuring each member
Teamwo ' tegmho the creation and presentation of the story.
Creative Use o 3ls and visual aids creatively to enhance the

Materials Al A gage the audience.

v
Clear and Engaging | 1 3 ear, engaging manner, ensuring the
Presentation 3 s gd enjoys the performance.

»

Use thg > performance.
-

il
Understand the Read the story mul®

= . with your group to
Story ensure everyone unds e and themes.

ki
w
Emphasize Key Highlight the themes of cB * . T 1 your
Themes performance through chard w actions.

Assign roles based on strength m
support each other throughout prepag

F L. Er‘ld
gance,

Team Collaboration

Rehearse multiple times to ensure s -

Practice and i . .
timing, and expressive voices to convey e

HEhsarae effectively.
Respectful Fartray the characters and their traditions authentically and
Representation respectfully, avoiding stereotypes.

Use Visual Aids and | Create props and costumes, draw backdrops, and use craft
Props materials to make the presentation visually engaging.
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Pick from the Indigenous stories below for your presentation

Story Title Description

this Cherokee tale, animals notice that humans are

ffering from cold. Raven, Opossum, Crow, Snake, and
piingbird each attempt to bring back fire from the spirit
Raven tries first but is unsuccessful. Opossum and

o fail, but Snake manages to steal a small ember.

pird carries the ember back to the humans, enduring
legges along the way. This story highlights themes
VETY, eration, and the importance of community
orts fg

The 2t Fire

. *

o here Turtle dreams of flying south like
thety | Rose ™ ane, and Swan decide to help him by
tying hi ey can carry him in flight. Turtle

How Turtle Flew | holds oNghtly, b guth. Despite a fall and many
South for Winter | challenges, T geaches him and his friends the
values of pe S\ ond adapting to change. The

birds learn ab
Turtle.

Endship govation as they help

Wisakedjak, the Cree powerful chief is
oppressing his people, Pwl, and Beaver
to help overthrow the chi Poo plans, Bear
The Trickster and | provides strength, Owl offe O, SN constructs
the Great Chief | tools and traps. Together, the e ging
justice and positive change tot m A ale
highlights themes of justice, transfor :

importance of teamwork. )

A Cherokee story about a young girl, Atsilj T the
first time after losing her pet bird. The spi wind, Water,
and Earth teach her that tears are a natural way to heal and
The First Tears | express deep emotions. Through her experience, Atsila learns
that sharing her feelings strengthens her bonds with her
community, emphasizing themes of emotional expression,
healing, and community support,
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Pick from the Indigenous stories below for your presentation

Story Titlg Description

iawatha, mourning the loss of his family, meets the
eacemaker, who convinces him to help unite the warring
of the lroquois Confederacy. With the support of the
an Chief, Bear Clan Chief, and Turtle Clan Chief, they
e message of peace. They establish the Iroguois
cy, symbolized by the Tree of Peace, which unites
i s agd ensures mutual cooperation. This story

or§ dership. reconciliation, and the power of
ectivg

The '
HiawatM and the
Peacema

N 3

W L e

bout a group of hunters lost in the forest
3l white deer. The deer transforms
The Legend of into 8 who various ups and downs, guides
the White Deer | them B hg ud imparts lessons of compassion
Woman and undearstang ” \hgs foster a sense of unity and
respect withig a bowcasing themes of
guidance, co Fand erconnectedness of all Life.

ae warm Chinook wind,
oung man,

with his friends

/ v hinook. They

In this Blackfoot legaggd &
causing a harsh wi
determined to save h
The Bear Who | Wolf, Beaver, Lynx, and

Stole the face numerous obstacles, - terrain and

Chinook fierce storms. With bravery * (nally
confront Bear and retrieve th# g Wig |ng warmth
back to their land. This story e Elze PN rtance of
bravery, perseverance, and the strengj Qe ffort,

A Plains First Nation story about a bo{eT, 4 2d
horses that will help his people. Guided b nds
a herd of horses and brings them to his tri® orses
The Gift of the | revolutionize the tribe's way of life, aiding in hunting and
Sacred horses | travel. This story emphasizes themes of gratitude, dreams,
and the profound bond between humans and animals,
showcasing the importance of vision and innovation in
strengthening a community.
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Select one performance and write three highlights and
one improvement.

W

Title of the ance

Description

®
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Mame: 89 B2 1
How did you do on the assignment?
Criteria (1 Point) (2 Points) (3 Points) (& Paints)
Understang jemes are Themes are Themes are T:E:f Eaige
the clear or somewhat mostly clear well
A\ ‘; ng unclear and present integrated

v

Shows some

Shows respect

Shows great

Presentation

unengaging

clel

N

Respect - respect for for most respect for
Representati 7 cultural cultural all cultural
ot s elements elements elements
o
Collaboration work, ¢ Giﬂi I‘ ¢ E;EEHT t
and Teamwork N onal RAHL e T PR | SRR, TS
~ conflicts conflicts
Limited us Good use of Excellent use
Creative Use of materials, - e of materials,
materials, .
Materials lacks : highly
s creative .
creativity creative
Clear and Presentation ation Presentation
Engaging 15 unclear and 15 g lear | is very clear

and engaging

s
s A .

Teacher Comments

N
2

Mark
»

_all

Student Comments - What Could You Do Better?
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Obje

Activity: Directing for Change

ctive hat are we learning more about?

patre can be used to address and raise awareness of
ing a short play. They will focus on the directorial decisions

v

2)

3)

4)

5)

¥ Scripts of sho unity issues
Paper and penci
¥ Props and costumé
classroom or brougP

Start by discussing how theatre can highlig
Explain the role of the director in shapj

Divide the class into small groups. Prov jon of short play
scripts that focus on different community ¥ goose one to
perform

Groups will discuss within themselves to choose
director will work with the group to plan their inte
should consider:

= The main message of the play.

. How to use staging, props, and costumes to enhan

=  How to direct the actors to convey the emotions and the

Groups rehearse their plays, with the director providing feedba®™®and making
adjustments as needed. The directer should emphasize key moments that highlight
the community issue.

The directors of each group will present their group's performance and give a brief
description of the play. Each group will then perform their play for the class.
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Use the criteria below to complete the assignment

Criteria Description

nsure the play clearly addresses a specific community issue and

Clear Mesg ; . o
ectively communicates its importance.

e thoughtful decisions about staging, props. costumes, and

1 T8 Y irections to enhance the play's message.
Engsding v ith energy and enthusiasm, keeping the audience engaged
Perfoarmang on the issue being presented.

Collaborati 'y Iveld as a team, respecting each member's contributions
Effort ring one has a role.

influence the audience's understanding and
: unity issue through the performance.

Audience Impact 2437

& A .

) Foy

Planning (For Directors)

ips below if you are a director

Tip

xplanation

Thin at you g happen. Write down actions
and emBlions for eag er

Plan the Scene

Talk to your

g octly what to do, Make
sure they und v 5.

Communicate Clearly

Use Body Language and Remind your act L3 nd face to show
Faces emotions since the *

. Rehearse the scene - it actors.
Practice Together : \
Practice makes perfec

Allow your actors to add oW Sl rmoyements,

i st Listen te their suggestions.

»

Tell your actors what they are d

Give Positive Feedback suggest ways they can improve. Be s

Look at small things like where acto 1 and how they

rayAtentiohjoatats move. Small changes can make a big difference

Make sure every actor has a role and feels important in

Keep Everyone Involved the scene. Teamwork is key!

Directing can be challenging. Stay calm, be patient, and

Ahay Lalyn s Patien keep a positive attitude
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Select one of the scripts listed below to create your play.

Brief Description

The New Kid

play about a group of friends who stand
to a bully and create a supportive
icanment for everyone.

rney of a new student from
and how classmates
celebrate diversity.

The Green
Guardians

Students be
tackle pollutio
about environm
school.

dians' to
eness

Food for Thought

Students address the issue nger in

their community and work on a project to
help those in need.
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Select one of the scripts listed below to create your play.

Brief Description

tudents challenge gender stereotypes
promote equality by showcasing
erse role models and their

' ents.

campaign for better
als in their community
imal rights.

Voice of the
Voiceless

eate a safer
issues like

Students
school envir
school violenc
preparedness.

A Safe Place

A dance competition where
The Dance-0ff and celebrate different cultural dance

styles and traditions.
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FProvide feedback focused on specific roles in the

Role-5Specific Feedback
performance.

Select one r than yours and write feedbacks on each role, focusing on

1ons.

Feedback

Scriptwriters
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Mame: 101
How did you do on the assignment?
Criteria (1 Point) {2 Points) (3 Points) (4 Points)
The play
play's The play The play clearly pawerfully and
: addresses the
ageis | . addresses the clearly
issue but lacks ;
: issue. addresses the
clarity. .
Is5ue.
eabhia Excellent

J

Directorial
Decisions

Perfo
lacks e
and

engageme

Engaging
Performance

A

Good decisions
enhance the
play's message.

decisions

gance the

Y5
Tal=}

decisions greatly
enhance the
play's message.

*

Performance is
engaging and
enthusiastic.

: 50
Nng;

Performance is
highly engaging
and enthusiastic.

-~

Limited

Ad teamwaork:

Excellent
teamwork; all
roles respected
and clear.

Collaborative teamwork; P
] oles and

Effort roles ra BELLy ’ A

unclear. clear. '
: Audience Audie
Audience : ; : .

impact 1s impact 13

Impact i
minimal moderate.

Audience impact
is significant and

Teacher Comments

thought-
provaking.

Student Comments - What Could You Do Better?
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Grade 6 - The Arts Unit
VISUAL ARTS

Specific Expectations

Pages

Create two-dimensional, three-dimensional, and

16-39, 134-136,

D11 multimedia art works that explore feelings, ideas, and
: : . . 181-184
issues from a variety of points of View
Demonstrate an understanding of composition, using 6-15, 44-52,
Dl1.2 selected principles of design to create narrative art 63-69, 80-88,
Preview of 15 activities |
- from th hat -
E L] 3 1 [ 1] L 3 L] - I-B']
D | | 24
: 8
E L O T T TR T L LB B AR _EELAEE L e L AEEBIEEBL LELE L LA '
meaning or understanding L
02.3 Demonstrate an understanding of how to read and 16-23, 92-100,
' interpret signs, symbols, and style in art works 137-163
Identify and explain their strengths, their interests, and
. . 63-69, 89-91,
D2.4 areas for improvement as creators, interpreters, and 164-170
viewers of art
Identify and describe some of the ways in which art 101-117,
D31 forms and styles reflect the beliefs and traditions of a 125-145,
variety of communities, times, and places 156-163
Demonstrate an understanding of key contributions and 40-43, 63-69,
D3.2 functions of visual and media arts in various contexts at 89-91, 146-155,
both the Local and the national levels 164-184
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Understanding Symmetry In Art

What Is Sym

Symmetry that one side of a picture or

other side. It happens

es of an artwork are
balanced and
symmetry to
harmany in their
many forms of art, |

architecture, and even

Types of Symmetry
There are three main types of symme
1) Reflective Symmetry (Mirror f the artwork is a reflection of
the other side. This is the most ¢ chitecture and paintings
2) Rotational Symmetry - The design lo g rotated around a
central point. Mandala designs and pa
3) Translational Symmetry - This is a design ed and moved
across a surface without changing its shape textile

designs.

Why Do Artists Use Syimet
Artists use symmetry to
\ S ’ balanced and pleasing to the ey
a sense of stability and structu ent cultures,
' such as Ancient Egypt and Greece, symmetry was
used to show order and perfection, Many famous
buildings, like the Taj Mahal in India, have
symmetrical designs that highlight their beauty

sUpersimpleshasis com
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(Question Answer the guestions below.
1) What does sygenetry in art mean?
L N
2) Which of th 7 metry? O Aleaf O ACat

EREY
Fill In The Blank ﬁ F BrTect answer.
v L 3

1) Symmetry is when bot

2) The mmetry used in architecture.

3) The line that divides a shape into Y it the

4) If you fold a symmetrical picture, both sides wi

5) Symmetry in art creates pony in the design.

Wel[I Colour the symmetric drawings below.

A Star A Dog A Beetle
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Wl LN | ook at the shapes, Match the missing half to make each shape complete.
Draw the other side to make them symmetrical.
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Mame: 9

Activity: Symmetrical Portraits

at are we learning about?

nmetrical self-portrait or a portrait of their partner. exploring
gent of facial features. They will use horizontal and vertical

pth and dimension.

Matenals

* Paper (preferab
«  Pencils (HE and 2B M

» Erasers, rulers and Mirr@

Instructions How will we completg

1. Fold the paper in half vertically to create a li

2. Lightly draw a horizontal line across t is will help you place
the facial features in the right spot.

3. Use amirror to look at your face (or your p

4, Start with the eyes, Draw one eye on one side o ii's even on

both sides of the vertical Line. Then, draw the oth

5. Mext, draw the nose. Begin by lightly sketching the noSe's fthe

vertical line, and then make it symmetrical on the other g
6. Draw the mouth, Like the eyes and nose, sketch it evenly on bo

7. Add ears on both sides of the head, making sure they line up s

8. Use shading to make the portrait look more realistic. Darken areas that would have
shadows, such as under the nose, under the chin, and arcund the eyes

9.  Once the facial features are symmetrical, you can add extra details like hair,
eyebrows, and shading to make the portrait more lifelike,

L Supper Simple Shegt sUpersimpleshasis com
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w-To-Guide Here are the steps to create a symmetrical portraits.

Steps Description
Fold Ax gin by taking a blank sheet of paper and folding it in half vertically.
1| Prega

the fold firmly to create a visible line. This line will serve as a
o eep both sides of the portrait symmetrical,

V shape for the face along the folded line. The oval should
L]

L

Drav e
2| Basic Fa

e at the top and narrow at the chin. Make sure both

Shape
P ¢ BV t the same size,
i W a| line across the middle of the oval to place the
3 Guidelines ey oy 4 way between the middle and bottam for the
For . ' : - ,
nose 2 i, 3 will help you position facial features
Symmetry . BIER
evenly.
Draw One Start by dravhg on » ear, and half of the nose and mouth.
4| Side Of The | Add details caref Poe and pupils, to make the portrait
Face
realistic. Take your WE to ensure ing is accurately placed
Use the centre fold as a g or the shapes on the
Mirror The .
5 Other Side | 2ther side. Make sure the Fobrow pd mouth match in

size, shape, and position to 3 OOk

Draw the hair, ensuring that bot [0 5 NG dd any extra
5 Add Hair And _ ,
Extra Details details, such as glasses, jewellery, o b, T should be
mirrared so that the portrait stays symMeLrics S|y bhaelanced.

Outline And Once you are happy with your drawing, tra Fy
7 Erase darker pencil or marker. Erase any guidelines and ully
Guidelines

to create a clean and polished look for your sym nortrait.

Use coloured pencils, markers, or pastels to colour your portrait. Add

Colour And | shading by pressing lightly or blending different colours. This makes

Add Shading | .. features Look more realistic and gives your symmetrical portrait a

professional and finished appearance,

L Supper Simple Shegt sUpersimpleshasis com
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m Use the criteria below to complete the activity

Criteria Description

Use the horizontal line to evenly place features such as the eyes
and nose.

vertical line helps guide the symmetry of the face and other

e should be evenly placed on both sides of the vertical

Symmetrical d appear symmetrical and aligned along the

Even Ears d evenly on both sides of the head.

Example of a sym f my classmate

y classmate Daniel

middle, which help oth sides

balanced.

L Auper Simple Sheaet sUpersimpleshasis com
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'm Answer the questions below

Curmoulam Conpaciian
03, 013

12

in drawing a symmetrical portrait?

IJ Draw a vertical line

J Other

start with and why?

4) What do you think is the ha

g your drawing symmetrical?

5) List & facial features you will include in yd

"

6} How will you check your work to make sure the two s

7) List 3 areas on the face where you can add shading.

-

s

L Supper Simple Shae
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Sketch out the symmetrical portrait.

L Auper Simple Sheaet sUpersimpleshasis com
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SEIESTT L ERI R T Symmetrical portraits

al and horizental lines to guide my portrait.

< Yes, somewhat d Not much J No

1) | drew the veck

J Yes, a

2) 1 gl s of the face were balanced and symmetrical.

J b Lo = somewhat J Mot much J No

3) | placed thil
O Yes,alo

buth carefully along the lines.
W Not much O No

o
]

Yes, g hat

) 4
-

"l

s
?

5) | took my time to make sure ™8th sig

4) | used shading to adt portrait look more realistic.

 Yes, totally U Mot much L No

patched.

O Yes, alot J Yes, somg " uch O HNo
&) | followed the steps carefully to complete gy 3 N L trait.
d Yes, fully d  Yes, somewhat O No

y_ 4

v
R

8) | added creative details to make my portrait unigue.

T} | checked my work to make sure all the feature

 Yes, fully d Yes, mostly

d Yes, fully d  Yes, mostly  Not mu

9 | kept my workspace clean and used my materials properly.

d Yes, fully J  Yes, mostly U Mot much L No

10) | feel proud of the symmetrical portrait | created

1 Yes, alot d Yes some L Mot much O No

Super Simple Sheet sUpersimpleshasis com
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Teacher Comments

MName: 15 D1z 013
How did you do on the activity?
(Criteria) (1 Point) (2 Points) (3 Points) (4 Points)
U ontal line | Horizontal line | Horizontal line HorRantas Hine
; fully used and
Hor sed at all used a little used mostly
followed
: Vertical line Vertical line Vertical line
Use of Verti
Line used, but not used and perfectly
ocllowed well followed well followed
Accurate mewhat Eves are Eves are
Placement of u t not mostly even perfectly even
Eyes th d and balanced and balanced
Symmetrical MNose is n Nose is mostly | Nose is perfectly
MNose symmetrica symmetrical symmetrical
Ears are not e there rs are Ears are even
Even Ears
even but uneve even and well-placed

Student Comments - What Could You Do Better?

Mark

sUpersimpleshasis com
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Understanding Abstract Paintings

What is Abstr
Abstract yle of art that does not show real objects or people. Instead,
s, shapes, and lines to express emotions or ideas. Unlike
rtist might try to paint a tree or person exactly as they
look in real Lif allows artists to focus an how things feel or look to

them in a mo

Types of Abstract

artists can use. Some arts types include:
- bl

unusual scene

= Expressionism: Expressionism is all about showi
feelings through colours and brushstrokes. Artists
use bright, bold colours and dramatic lines to
express strong emotions like anger, sadness, or joy.

Each type has a different focus, but they all represent the artist's idg

Famous Abstract Artists
= Wassily Kandinsky: Used colours and shapes to create feelings.
» Pablo Picasso: Used Cubism with geometric shapes.

» Jackson Pollock: Dripped paint energetically on canvas.
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Question What is abstract painting

1) What is abst painting

2) Explain the gge rms below

Cubism

Expressionism

[rue Or False Is the stateme

1) Abstract painting shows objects a ‘m =\ appear True False

2) Surrealism often creates pictures that feel dre eal. True False

v
- ‘ ‘
a-

3) Abstract art started to become popular i True False

4) Picasso was famous for using Surrealism in True False

5) Jackson Pollock was known for his very precisd True False

From the pictures below, identify if they are Cub Aressionism
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Activity: Abstract Sound Painting I

What are we learning about?

hstract painting inspired by a piece of music, They will learn how

to exp ement through lines and colours in their artwork. This

e the connection between sound and visual art.

activity

As the students Llisten to the music, have nd focus on the
emotions and movements they feel from € |

3. After listening, give each student a large she materials
(pencils, markers, pencil crayons).

4. Ask the students to start drawing, using lines and € motions
they felt from the music. They can use wavy or sharp

5. Encourage students to balance warm and cool colours in
different moods in the music.

&, Hemind them not to draw real aobjects, but to focus on creatin
inspired by the music,

7. Let students continue drawing while playing the music softly in the background to
keep them inspired.

8. Once the drawings are complete, allow the students to share their work with the
class and explain how the music influenced their designs.

L Supper Simple Shegt sUpersimpleshasis com
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S[SUSLEEN-0 Here are steps to create an abstract sound painting.

Steps Description

t, listen to the instrumental music chosen by your teacher. 5Sit

Listen §
1 ly, close your eyes, and focus only on the sounds. Try to feel the
- and movement the music creates in your mind and body.

Imagine r imagine how the music makes you feel, |s it calm, happy,
2| Feelings ¢ Picture shapes, colours, and lines in your mind that

Movemen _ _

or movement you hear in the music.

Gather Your |© ’ get a large piece of paper and a choice of

3 Drawing peni A" B\l crayons. Choose different colours and
Materials
tools tF w hat you felt during the music.

Begin draw™ shag gt show the emotions and rhythm of

Start Drawing

4 Abstract the music. Use oaits, or sharp, jagged lines for

Shapes

fast or exciting pa fon't draw ggs—make it abstract.

Add colours that match jc. Use warm colours

Use Colours To

5 Show The like red and orange for e
Mood

ike blue and purple

for calmness, Try to mix the Mk eelings.
Focus On Make sure you are not drawing ra gs or people.
6| Expression, |Facus on expressing your feelings t 25, shapes,
Not Objects i,

and colours, The goal is to turn sound into 2

»

Keep Listening While you draw, your teacher will play the

T| WhileYou |hackground. Let the music guide you as you wo
Draw

changes, you can change your shapes and colourstoo

When your artwork is finished, you'll have a chance to share it with the

8 Share And Talk 2 _ R :
About Your Art class. Explain which parts af the music inspired your shapes and

colours, Talk about the mood your artwork shows.

Suiper Simple Sheet sUpersimpleshasis com
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Criteria Use the criteria below to complete the activity.

Criteria

Description

Creative u

The drawing includes different types of lines to show movement
and emotion from the music.

Connection to th
musi

L

Effective cc
choices

Attention to detail gt ®
s

he drawing clearly shows how the student felt while listening
& music,

dent’s drawing is inspired by and matches the sounds,
or mood of the music.

sed both warm and cool colours to reflect the
nood of the music,

udg
smotion

ly added details to their drawing, making it

-

List of music for thi

L
oo

g activity.

»

Title

PRl iption

"Clair de Lune" by
Claude Debussy

e helps students feel relaxed
awings. It inspires gentle
d purples.

This calm a Ceful piag
and use soft, flowing ling
emotions and coo

"The Four Seasons:
Spring” by Antonio
Vivaldi

This energetic viol gents and changing
moaods. It encourage ents ines and bright,
warm colours like yelld o itement and

i‘a

ENErgy.
van Beethoven Ines an IgNT COLaUrs 1o 5 LI NE A em focus

on creating positive emotions thfoug

"Flight of the
Bumblebee" by Nikolai
Rimsky-Korsakoy

This fast and buzzing orchestral pied & af
guick, sharp lines to show movement el
zags or swirls to capture the buzzing eneg .

“Aguarium” from The
Carnival of the Animals
by Camille Saint-5aéns

The student carefully added details to their drawing, making it
unique and personal.

"Hall of the Mountain
King" by Edvard Grieg

This piece starts slowly but builds up speed and intensity. It
helps students create drawings that change from calm to
energetic, using both soft lines and sharp, strang lines.

sUpersimpleshasis com
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An abstract drawing inspired by the music 'Clair de Lune’ by Claude Debussy.

Waves of Serenity
This drawing inspired by "Clair de Lune"
- - uses soft, wavy lines to show calm and
ulh}' peaceful feelings, The swirls in the drawing
\ = look like gentle waves or soft winds, which
makes the drawing feel relaxing, just like
the music. The artist used cool colours like
blue, light purple, and soft pink to make the
drawing feel calm and dreamy. The lines
flow smoothly and seem to connect with
each other, showing how the music moves
gently. There are also small circles and
shapes, which make the drawing more
interesting, like adding little details from
the music's quiet moments.

o g activity.

Tip ‘H
Focus on how the music ma

imagine what colours
movements in the m

Close your eyes and

Listen carefully atch the emotions and

to the music

Try wavy lines for gentle
Use different lines | for faster or more intense p
marker!

harp, zigzag lines
ide your pencil or

Use warm colours like red, yelld
excitement. Use cool colours like B
calm or peaceful feelings.

energy and

Choose colours to
ile to show

show emotions

Don't leave too much emply space. Use ate
interesting designs, but make sure the Lin®%a

balanced.

Fill the space on
your paper

Remember, your drawing doesn’t need to look W real objects.
Keep it abstract Focus on creating shapes, lines, and colours that match the feeling
of the music, not something you would see in real life.

Small details like tiny shapes or patterns can make your drawing
Add details more interesting. Think about what parts of the music inspire you to
add these special touches.

sUpersimpleshasis com
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Answer the questions below.

Curmoulum Conpactian
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1) How does thegousic make you feel?

o show these emotions?

3) What type of abstrac

d Cubism

4) What kind of lines will you d

]

O Surrealism

d Wavy

d Sharp

&) Will your drawing have patterns or shapes? What

pur drawing?

7) How will you balance your use of warm and cool colours?

sUpersimpleshasis com
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Sketch your drawing below
|

Curmoulum Conpactian
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4,

sUpersimpleshasis com
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SELLRLEIEI Walk around the classroom to look at everyone's abstract drawings and
Walk write down three things you learned about how they expressed the music.

»

o

Write a sentence abg d of your drawing and

am Proud Because P e P

*
A

Write a sentence about what you would do™0E
your drawing even more expressive or conneg

sUpersimpleshasis com
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Rubric How did you do on the activity

(Criteria) (1 Point) (2 Points) (3 Points) (& Points)

es do not Uings dainarihat Lines mostly Lines clearly

Creative show i ® show show movement
show movement ;

ent ar 3. érakion mavement and emotian

F B il and emotion effectively

“ a4

Clear

v .

Emotions are

Emotions are
very clear and

Emotions are
mostly clear

Minimal details
are added to
the drawing

Attention to
detail

Som

Teacher Comments

are inM ‘

expression ¢ somewhat clear in tha R D
emotions in the drawing . e
drawing creatively
ome
Caonnection to M tion to Mostly Very clearly
tha ki co L ] ST connected to | connected to the
the . ‘ ; the music rmusic throughout
CuL_uur Colour choices
: Colour choil Cg choices
Effective dis vt meateh mostly fully match and
colour choices arhotians Fataok Enhalnce
; emaotions
giotions

det ails
arg ,

Very detailed and
creative drawing

Y

*@s \

Mark

2 4

»

Student Comments - What Could You Do Better?

sUpersimpleshasis com
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| Understanding One-Point Perspective Art

erspective?

One-point 5 a way of drawing that

s they go farther

away, road or hallway.

It's used in art tists use one

vanishing poi guide their

B R | § i e o i ¢ - e 1 ¢ |

1) DOraw a horizontal line across your paper,
2)  Mark a dot on the horizan line, This is
3)  Draw lines from the vanishing point to th ese lines help
guide where to place your objects.
4) Start drawing objects like buildings or roads, m ine up with
the vanishing point.

5) Add details like windows or doors, keeping the lines strai

Using Light and Dark Colours
Colours also help show depth. Lighter colours can make objects lo
away, while darker colours make things seem closer. This is important for creating
balance in your drawing. Foer example:

= Use light shades for distant buildings.

= Use dark shades for buildings in the foreground.
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Answer the guestions below.

1) What is a onegmpint perspective?

2) ExplaiMwhy ang d use dark colours vs light shade colours

F
¥

Light Shade

Colours ’
v

a A
Dark Shade '
Colours

»

Oescripti

Matching Match the term with the

ar b
bpear g

orward objects

Horizon line O

Vanishing point () @) meets the land

' -+

A sp
Pepthy ) O the tin

here all
2et,
b il

»

-

True Or False |s the statement true or false?

1) All lines in one-point perspective lead to the horizon line. Falze
2) Light colours make objects look closer in a one-point perspective. True False
3) Objects get larger as they approach the vanishing point True False
4) Dark colours are best used for objects far from the viewer True False
5) One-point perspective is only used in cityscape drawings. True False
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Activity: One-Point Perspective Cityscape Drawing }7

Objective ) e we learning more about?

tyscape using a one-point perspective to learn how lines, shapes,

Start by drawing a straight hori
horizon line.

2)  Place a small dot anywhere on the hor

3) Using your ruler, draw several lines from
will act as guidelines for streets and buildin

4)  Draw vertical lines along the guidelines to creat 5. Make sure

the top and bottom of the buildings line up with th

5) Add details to the buildings, such as windows, doors, and
top and bottom lines of the windows pointing toward the

&) Use coloured pencils or markers to fill in the buildings. Use da
buildings closer to the front and Lighter colours for those furth
depth,

o create

7)  Add streets, cars, or trees if desired, following the same perspective rules,

B) Finally, trace over your lines with a black marker if you wish to make your drawing
stand out more

Super Simple Sheet sUpersimpleshasis com
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How-To-Guide

Here are the steps to create a one-point perspective cityscape drawing

Steps Description
our ruler to draw a straight, horizontal line across your page. This
1 pows where the ground and sky meet and helps guide the rest of
- sy ape 50 Ever'gthing looks neat and balanced.
Add™ he on the horizon line and make a small dot. This dot is your
2| Vanishi and it's where maost of the lines in your city will point, so
Paoint F o
Flog[ and realistic,
W point and draw two diagonal lines that go to the
Create The
3 Road bot{™yg e er, These will be the sides of your road and
will he L 1 m“_. stretches far away,
From you D Pg nore lines spreading out toward the
Draw : . :
4| Guidetines sides of your FMaper. ide the top and bottomn edges of
For Buildings | buildings, sidewall they all point in the right
direction.
Draw The |Between two of your guidg poht vertical lines to make
5 Building the front of a building. Thes e vanishing point, but
Fronts
they must be straight and helpNflg m t face.
Draw The |Connect the tops and bottoms of il ' he vanishing
6| Building |point using straight diagonal lines. TM 25 of the
Sides
buildings and help create the 30 perspe™ve,
Add fun details like windows, doors, signs, & £ any
5 Add Details ) _
To Your City patts that stick out follow the same rules and poin
point so that your city still looks neat and full of d
Use darker colours for buildings at the front and lighter colours for
8 Use Colour To |those near the vanishing point. This colour change helps show which
Show Depth objects are closer or farther away, making your cityscape look more
realistic and well-balanced.

sUpersimpleshasis com
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Use the criteria below to complete the activity.

Criteria Description

Creative U The drawing accurately uses one-point perspective with all lines
Persg leading to the vanishing point.

MNeatness And Ling : straight, with careful attention to rulers for
Precision '

sUpersimpleshasis com
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m Answer the questions below.

1) What is your |

iration for your one-point perspective drawing?

zon line?

perspective drawing?

5) How will you make your drawing unique?

6) How will you use light and dark colours?

Ll Sipper Simple Shegt sUpersimpleshasis com
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Rough Copy

Curmculum Conpactian
03, 013

Sketch your one-point perspective drawing.

sUpersimpleshasis com
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Answer the questions below.

1) Partner's na

2) What | Lik

-

iy partner's ane-point perspective drawing:

er's

*

3) What | lear e-point perspective drawing:

*

4) Questions | have for my partner's ¢ jve drawing:

y 4

A—
5) Two highlights and one area for improveme ‘;V

ective drawing:

sl
w
, a A
P
£

™

Ll Sipper Simple Shegt sUpersimpleshasis com
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Effect
Colour Choice

Attention To
Detail

MName: . +¥a D12, 013
How did you do on the activity?
(Criteria) (1 Point) (2 Points) (3 Points) (4 Points)
= ines don't Some lines Weat dngs All lines meet,
Crasiive vanishing meet, but I, strong
Of Pg ; : : perspective is ;
Dt Inconsistent clear perspective

but lacks
ISm

with minor
improvements
needed

'1? k Some contrast, | Good contrast, Excellent
" but inconsistent minor depth contrast, strong
depth iISSUes depth
Good detail in Details make
sme basic most areas, the drawing

realistic and
enhance the
cityscape

Proper Use Of
Guidelines

Obje

Neatness And
Line Precision

misalignel >
don't follow
guidelines :
Messy lines, Somegas
little use of lines, B
rulers in pre }

Teacher Comments

Most objects
follow
guidelines,

minar
(salignment

All objects align
perfectly with
guidelines

ly neat
2o 1Th

°

Student Comments - What Could You Do Better?

Lines are clean,
precise, with
great use of

rulers

\

Mark
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'Understanding Mandala Art

What Is Man

Man

design that uses shapes,
line in a circle. The word

manda ' skrit, an ancient
Indian langu ten used in Hindu

and Buddhist ditation

prayer, and spirit
with a centre point a

that repeat around the

Where Mandalas Come Fro
Mandalas have been made for over 2, st appeared in India but later
spread to countries like Tibet, Nepa any temples and places of

worship, monks create large sand ma ins of sand.

How Mandalas Are Used
In modern times, people create mandalas for r personal
reflection. In schools and homes, they are colour and improve

focus.

Key Facts About Mandalas
= Mandalas always start from a central point and grow ou
= Tibetan sand mandalas can take 30 to 50 hours to make.
= Mandalas are often drawn in four sections to show balance a
= Each colour in a mandala has meaning. For example:

= Red = strength
=  Blue = peace

= Green = growth

L Supper Simple Shegt sUpersimpleshasis com
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Answer the guestions below.

1) What does thgsword “mandala” mean and what language is it from?

2) How d0 mangda ¢ during meditation or prayer?

F
¥

o
X o ¥l
i

1} Only people in India have eve® madg A True | False

lrue or False Is the staté

2} Mandalas can be used to help so e’ True | False

3) Mandalas always include animals, p®ple, or bui eir designs. True | False

4) Mandalas are sometimes made using tiny Lo T e True | False

ot

-

True | False

5) Mandalas always use patterns that start fri

*

Word Scramble Unscramble the words from the N ~

Word Bank

Sand Mandala Circle
Temples Harmony Meditation
DANAMAL TYPAREH
PASERTTN DASN
ETMPSEL CELICR

sUpersimpleshasis com




______




Cameulim Connectan
Name 5 013 D14

Activity: Creating A Colour Wheel Mandala

hat are we learning about?

apdala using geometric shapes and the full colour wheel
(prim lary colours). They will explore how colour choices create

harmony and pra

d gradation to show volume in their designs.

Materials ‘ o/ £ 2
«  White paper (pre i=

=« A pencil, Ruler, Eras®

he activity?

*

*

= Colour pencils, crayons,
{(including all primary, sect
colours)

= Compass (optional for making ci

«  Black marker for outlining

)

Instructions How will we complete the a

1. Draw a large circle or sguare in the centre of neometric
shapes like triangles and circles. Divide the shd @ ¥ 4 Elices.

2. Colour the mandala using primary, secondary, and 8
3.  Blend colours in different sections to explore new shades

4. Experiment with colour gradation, shading from dark to ligMtto
volume and a 30 look.

5 Outline the shapes and sections with a black marker to make the colours and designs
stand out.

4.  Ensure the entire colour wheel is represented and adjust your colours to create

harmony and balance. Review your work, making sure all colours and gradations
look balanced and complete.

sUpersimpleshasis com
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Here are steps to create a colour wheel mandala

Steps Description

t by drawing a big circle in the centre of your page using a

Draw
1 ass or tracing a round object, This will be the shape for your
& A ake sure the circle is large and centered.
V e divide the circle into equal slices, like a pizza. Draw light
2 Divide The & i _
Circle Eve m the middle to the edges. Try to make 12 sections for

ecglflary, and tertiary colours

Add # geometric shapes like triangles, circles, or
3| Geometric | diaW§ i e shapes in each slice so your mandala is
Shapes '
SYMme =I| 1Eh :
P Choose Your | Choose cd heel: red, yellow, blue (primary),
Colours | nge, gree®purp d six tertiary colours.
Start With Colour three spaag ad blue. Space them out evenly
5| Primary | inthe circle so they¥™8nt sit besig er. These are your base
Colours . :
colours and help guide thg T L g
Add Mow add orange, green, a ; imary colours,
6| Secondary | These are made by mixing twOWiL i =d and yellow
Colours .
make orange. Make sure the cold & G 4 prrect order,
Fill in the six remaining spaces with nlo i-orange,
- Fill In Tertiary
Colours yellow-orange, yellow-green, blue-gre®, bl
purple. These colours go between the prima:
Blend each colour from dark to light by pressing vith
" Use Colour , ; :
Gradation | Your pencil or crayon, This shows gradation and 3 pih. Try to
blend smoothly and make your colours look like they change gently.
Unce your colouring is finished, trace over all your shapes and sections
Add Black _ _
9 Outlings with a black marker. This helps make your mandala stand out. Take
your time and follow the lines carefully for a neat look.

Suiper Simple Sheet sUpersimpleshasis com
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Use the criteria below to complete the activity.

Criteria Description

The student uses a variety of geometric shapes arranged in a

Creative §
- thoughtful pattern.

e mandala shows an effort to incorporate symmetry in the
gngement of shapes.

dent uses smooth transitions between colours, creating
d volume.

Full Use Of

Creative Use Of Cold : ately incorporates all primary, secondary,
Wheel

L Supper Simple Shegt sUpersimpleshasis com
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Flanning Answer the guestions below.

1) What is your j@epiration for your mandala?

J MNature O Geometric shapes

J Animals

3) What types of colou bur mandala?

Primary colours Tertiary colours

2} What colour will you use to outline your shapes?

6} How will you outline your shapes?

L Auper Simple Sheaet sUpersimpleshasis com
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SV ELL-TAA LI W I A A nswer the questions below

1) What was thg e of your mandala artwork?

2) Did | follg
3) Dig
4) Did .
5) Did | experimg

uctions carefully? Yes | No

ondary, and tertiary colours effectively? Yes | No

y to create new shades and hues? Yes | No

adation and shading? Yes | No

&) Did | outlin® " hlack marker for clarity? Yes | No

T) Did | ensure t eel anced and harmonious? Yes | No

8) Did | take my timé N

9) Strengths: What was ¥ “ N M the Colour Wheel Mandala?

ing techniques? Yes | No

10) Areas for Improvement: What could | do bettE #

*

‘s

11) How do | feel about my completed Colour Wheel Mandala?

Amazing Great Good Okay Poaor

Suiper Simple Sheet sUpersimpleshasis com
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MName: &2 013, D14
Rubric How did you do on the activity?
(Criteria) (1 Point) (2 Points) (3 Points) (& Points)
Creative apes are Some Mostly Creatively and
Shape pdom or arrangement but arranged thoughtfully
Arra clear unbalanced. thoughtfully arranged
s Some symmetry, Mostly pErfEit
Sym but inconsistent symmetrical RTIEY
throughout
Effective Smodth,
Colour ome blending. | Good blending, effective
: t uneven minor issues blending
Gradation
throughout
A\ The entire space
Full Use of Larg L 3 Most of the is fully and
Gy spaces used space is filled o rftruu
P the des are with design 9 ¥
used
Missing or Maost of the All primary,

Creative Use
of Colour
Wheel

limited use of
primary,
secondary, and
tertiary colours

colour

Teacher Comments

harts of the

ey

olour wheel
epresented

g Mminor

secondary, and

tertiary colours

are accurately
included

)

Student Comments - What Could You Do Better?

Mark
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Exploring Shading In Art

What |s Shadi ri?
Shading in ding dark and light areas to a drawing

It helps artists show where the light

is co hape of the object is. When
shading 15 donew can look three-dimensional,

like it is pop

Ei-
¥
i

.

Why Shading Matt

Shading helps show It lets us understand if something is round,

rough, smooth, or flat. A w the time of day, the mood of the scene,
or the direction of light. For arker when the sun is low in the sky,

In portrait drawings, shading h oses, and jawlines.

Common Shading Technigues
Artists use different shading techniques dependi ct they want. Some of the

most common ones include;

= Hatching; Ling
= Cross-hatching: O
= Stippling: Small dot
= Blending: Smudging the i oth shadows

« Scumbling: Small scribbles t

Tools Artists Use for Shading
Pencil grade makes a big difference in shading. H pencils are hard and light, while B
pencils are soft and dark. A 2B pencil is good for medium shading, while a 6B is great for

dark shadows. Artists also use tools like blending stumps, tissues, and kneaded erasers

to soften edges and create smoother tones.




Lurrssulum Connpciian
MName: - i} 013,022

RGP Answer the questions below,

1) How does shaghing change the look of a flat shape?

ist show in their drawing?

Matching Match the term with the cg

Hatching O

Stippling O

Cross-hatching O

Scumbling O

True Or False = the statement true or false?

1} Hatching and stippling are both types of shading techniques

2} Shadows always appear lighter than the lightest part of an object, Trug | False
3) Charcoal gives soft, light shading with almost no texture True | False
4) Scumbling is when you draw long, straight Lines for shading. True | False

5) Artists use shading to show time, shape, and light direction. True | False




MName:

T2

Currsoulum Conpdctian
13,002

Shading Worksheet

Let's practice some of the shading technigues we've learnt.

(4

Stippling

; =

. .
S

y

Cp#®e -hatching Shading

Hatching Shading

o

- EH""\-\.\__
e
*

i

*

Try Stippling Shading

Try Crd

—

Try Hatching Shading

—

e

=

¢
*
Elending Shading Modulation shading
Try Blending Shading Try Modulation Shading Try Tonal Shading

sUpersimpleshasis com
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—{ Activity: Creating 3D Shapes With Shading

Objective hat are we learning about?

to use shading technigues to create three-dimensional spheres

d dark areas, focusing on value and volume.

d for the activity?

ject on your paper and

lightly draw its outline with an HB penci
Z. Shine a flashlight or lamp on the object fro t and shadow.

3. Start shading the darkest areas of the object the darkest part

opposite the Light source.

4. Gradually move toward lighter areas, reducing penci ades. Use
the HE pencil to blend smoothly.

After shading, go back and erase any stray marks carefull
Mext, place a cone-shaped object on your paper and lightly sket
Shine the flashlight on one side of the cone, then start shading th est areas.

Blend the light and dark areas on the cone far a realistic, three-dimensional effect.

o @ =1 & o

Review your drawing, adjusting the light and shadow areas,

10. Compare your drawings with classmates and discuss shading techniques.

sUpersimpleshasis com



Lurrssulum Connpciian
MName: T4 013,022

m Here are the steps to create a 3D shapes with shading.
1

Steps Description
atly draw a circle for the sphere and a triangle for the cone. Make
Drga
1 he shapes are big enough for shading and neatly drawn to give
» : space for adding shading later.
I . the Llight is coming from. Place a small dot or mark on
Add Lig
2 Chiren v ow the light source. This helps guide you in deciding
: here to leave highlights.
B ’ gach shape that is farthest from the light
3 Shade The _
Dark Side | S0Ur . e darkest areas. Press gently at first and
then da 2 needed.
Shade the mM™Ule p; es, blending between the dark and
4| AddMiddle | s
Tones light areas. Use Li g a gradual change from dark to
light so the shadindNe®%s smoot ral.
Leave the area closest tg ree ater to create highlights.
Create
5 Highlights Use an eraser gently to lig JesE 5[ gssary. Highlights
make your shapes look more ™ L Ensional.
Blend the shading smoothly using Lar Lvoid harsh
5 Blend The , p— .
Shading lines by gradually building up the sha A ke ansition
between the dark, middle, and light areas log
»
Draw a soft shadow under the sphere and ca . ke
Add A Shadow
7 Below they are resting on a surface, The shadow should
shape and get lighter as it moves away.
Review your drawing carefully. Make sure the shading looks smooth
Check Your : . .
8 Work and the light and shadows match the light source. If anything looks off,
go back and adjust the shading where needed.

L Supper Simple Shegt sUpersimpleshasis com
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Use the criteria below to complete the activity.

Criteria Description

aw the sphere and cone outlines lightly and carefully so they look

Outline Acc
real shapes.

lly blend from dark to light areas using your pencils, Make

Smd pading smoothly without harsh lines. Use the HB pencil for
Blending and 2B for darker areas.

hadows fall and use this to improve your drawing,
es the light source.

Observation B
Shadows

Use Of Space

sUpersimpleshasis com
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Planning Answer the questions below.

1) What shapes gme you drawing?

- A Circlg L A Sphere O A Cube
= J Other:
2} Whe ading?

3) Which part should be L%

O The bottom e part near the Light

I The far side

4) What details will help make your sH™¥es look 3D

5) How will you make sure your work is neat?

&) List 4 materials you will use in this activity.

-

B =

Ll Sipper Simple Shegt sUpersimpleshasis com
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Add shading to the cube below to make it lLook more realistic and 3D.

Super Simple Sheet sUpersimpleshasis com
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Peer Feedback Answer the guestions below.

Currsoulum Conpdctian
13,002

1) Assigned top

2) Partner's

)W

r 30 shape drawing with shading:

4) What | learnel

awing with shading:

XV

5) Questions | have about your 30 s

6) Two highlights and one area for improvemen

®

+

¥\

®

il

Ll Suiper Simple Shas

sUpersimpleshasis com
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Rubric How did you do on the activity?
(Criteria) (1 Point) (2 Points) (3 Points) (4 Points)
: Shapes
Outlin MR Shapes mostly Shapes very
accurate accurate
unevean
ShadMg Rough shading, | Some blending, bler?[?iﬁrfmhnu g
Gradation little blending needs work 9.9
shading

placed

Teacher Comments

Smooth blending, Very smooth
Blending lines Mostly smooth blending
Observation Of Shadow Shadows Shadows

Shadows match Li maosktly match placed well.

Shapes well-

Use Of Space | —hapes poorly es mostly | | tanced, fill

space

Student Comments - What Could You Do Better?
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I Exploring Sculpture Art

What Are Sc
Sculpture imensional pieces of art. Artists
delling, or building materials
r drawings, sculptures
can be viewed Lptures can be made
from many ne, wood, clay, metal,

and even recycl

How Sculptures Are M
There are different ways
away pieces from a solid blo le or wood, Another way is
modelling, where a soft material like and. Sculptures can also be

assembled by putting different part pieces of metal

Types of Sculptures
Sculptures can be freestanding, meaning th they can be reliefs,
which are attached to a background. Relief scu Lls or surfaces,
The oldest known sculpture is the "*Venus of Hohle Years ago in

Germany

Sculptures in Canada
In Canada, sculptures are p
and Indigenous traditions. The | famous
Inuit stone landmark found in northern Canada. In

cities like Ottawa and Vancouver, large sculptures can

be found in parks and near government buildings,

showing our history and culture.




Name: - 93

Questions Answer the questions below

Curmoulum Connactian
013, 023

1) What are twg

3ys artists build or shape sculptures?

2) What is the

3) Name one sculf : ad you and

Matching Match each term to what it mean

Carving (O
Relief )

Freestanding O

Assembling @

() 5Stands on if

(O Putting parts together
O Sculpture sticks out from a wall

Q Using soft materials by hand




Sameulsim Conoechan
Hame ?ﬁ. 13, 023

Activity: Tin Foil Animal Sculpture

Objective gt are we learning about?

to create a three-dimensional form by sculpting their favourite

Scissors {optional

* Ruler and Eraser

1. Begin the lesson by showing stud
brainstorm their favourite animals.

2. Explain that they will be creating a scu Emphasize that it's

about exploring shape and form, not ma

3. 5Show a gquick demonstration: take a piece o
or stick figure) so students understand how fo

shape (like a ball

4  Encourage students to do a quick sketch of their ' before
starting. This step helps them plan their work,

3. Hand out the materials: tin foil sheets, pencils, sketch pap
and markers.

b. DGive students time to experiment with the foil and begin shapi alk
around the room to encourage, suggest ways to shape pieces,

problem-solve if parts fall off or won't stand.

tudents

1. Remind students they can layer foil or add new pieces ta make parts like legs or tails
stronger.

8. Ask students to answer the reflection questions to help them think about the choices
they made, what they learned, and how they might improve next time.

L Supper Simple Shegt sUpersimpleshasis com
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Here are the steps to create a tin foil animal sculpture.

GetYour
Materia
Ready

Description

your favourite animal to sculpt. Then, draw a quick sketch on paper
p plan its shape. Think about the body, legs, head, and tail. This
ill help guide your tin foil building.

in foil, pencil, sketch, and any other supplies like scissors
ving everything close by will help you work smoothly

ning ook for materials while sculpting.

e of tin foil. Begin folding, squeezing, or rolling it

gout how big or thick the body should be, just

o the legs, head, and tail. Attach them
e foj . Make sure each part is strong and

Lk ould look.

Shape The
Animal's Main | g 385
Body .y
like in
Add Legs, Use smal
Tail, And by squeezing
Head
shaped the way vg
Once all parts are
Make Sure It

Can Stand Up

ected, ad] culpture so it can stand or sit

withaut falling. Gently be 5 if needed to make the

animal stay balanced on a

Smooth And
Connect
Parts Well

®

Press all parts together firm % Squeeze the foil
carefully so nothing falls off. Thi % . : ook neat and
keeps it from breaking when you mi

Add Creative

Use mare foil to create extra parts likeWrs, s Fold,

Details With | twist, or pinch foil to add small details that 5 more
Shape
P real or unigue. Be as ereative as you can!
(Optional) i _ .
ou want, gently use markers to colour small & e foil. This is
Add Marker | ' e
Details optional, but it can make eyes, patterns, or spots stand out
Review And | 00k at your sculpture from all sides. Make small changes to fix shape,
Make Final | palance, or details. This is your chance to improve anything before
Touches

sharing or displaying your finished animal sculpture.
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Criteria Use the criteria below to complete the activity.

Criteria

Description

Make sure the sculpture clearly looks like the animal you chose

Clear Animg to make

-

3D Shape your sculpture so it stands up or stays balanced without

i e A g OVEer.
Smoot d Strong
Connectig

d shape the foil so the body parts stay together and
off

Added Detai ¥ Bils U

e ears, wings, or tails to help show what animal it

Shape
Creative Use O 'W g, or layering the foil in fun and interesting
Materials - ®
- il
Example of a tin - W' ‘
y 4

F

sUpersimpleshasis com
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NEIT'IE'- ?T 13, 023
Planning Answer the questions below.

1) What anima you planning to sculpt?

Z) Why did this animal?

3) What can y@ F imal keeps falling?

J  Start ane he balance or widen the legs

Jd Leaveitasitis

* < Add glue
4) What shapes do you ne® = m

Why?

-

> v

5) How will you make sure your sculpture can stg3

A

&) List 3 materials you will need for this activity.

il
w
F

- -

- -

7) Which part of your animal will be the hardest to sculpt? Why?

L Auper Simple Sheaet sUpersimpleshasis com
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Sketch the animal you plan to create a sculpture of.
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Use the checklist below to give them feedback. After checking each box, write
something you liked and something they could change as a comment.

1) Your partné

2) Cle;

O DoW & i look like an animal?
O Can Wi
3) Standing c

ell whi

O Does the scu

Ols it shapedina

4) Strong Connections:

O Are the foil parts press®
O Do any parts feel loose or
5) Added Details:

O Did they include parts like ears, 2

(] Do the small details help show what animal it jg

s’ ¢
»

v
N

&) Something | liked about your tin foil ani

7) Something you could change:

Your Sighature: Date:

Suiper Simple Sheet sUpersimpleshasis com
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Rubric How did you do on the activity?

(Criteria) (1 Point) (2 Points) (3 Points) (4 Points)

pe doesn't UI_SL:LE';; :asut Shape mostly Shape clearly
k like an

. : looks like your | shows chosen
slightly animal- : _
like animal animal

Cleagd

e A |

3D Form Is Sculpture Sculpture
: Sculpture needs
Standing O hishes b sl stands but stands strong
Balanced g b e wobbles a bit and balanced
Smooth And Most parts All parts strong
parts feel
Strong lo . stay together and well
! 4 loose
Connections ; well connected
N
Added Details Mo de 0 Some animal Many details
were adde features are | clearly show the
With Shape .
all clearly shown animal
Creative Use Of Foil was used Frew ed En!L i) ?EW ::re_atwe
: sy S presting, with shaping the
Materials in simple ways snaping ideag s foil

il

A
»

Teacher Comments

Mark

Student Comments - What Could You Do Better?
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Exploring Ted Harrison’s Art

| L S |'
|| |,
asting colours that stand out. He
used curvy lines to create movement | making them look fun and Llively:.
different sections. This
technigue made the colours pop and g3 i intig ped-glass effect
Key Elements of Ted Harrison's Art:
= Bright Colours: Often used pinks, blues,

Famous Works anc
One of Ted Harrison
15 “The Yukon Series,” w
beauty of the northern landscape. His
illustrations for the book “The Cremation of
Sam McGee" by Robert W. Service helped

bring the poem to life with his vibrant style.

L Supper Simple Shegt sip e simplesh pp
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Curmoulum Connictian

.1, 3l

PIEALLEEE Answer the guestions below.

1) Write two unigse things about the way Ted Harrison painted landscapes?

-~

2) Why did Tel o the Yukon, and how did it inspire him?

Is the state

[rue Or False

1) Ted Harrison used curved Lings to cj in his artwork. T F
Z2) His artwork often used soft, light sCenes. T F
3) Bold black outlines separated the different sectj andscapes. T F
4) Ted Harrison avoided using bright contra m" dscapes. T F
%) Ted Harrison's paintings always used realis W ements T F
v
I ReT-ETdws W Find the words in the word search. L '
e O WCCANZA H N J O DU
urves utlines RYOLANTUO 3 2 M P
llustration Canada & LR N QY& - P o
FWVETOSES 5
Painting Design 2 LV B bR =
DYMORWATCC ABNTYWV
. . G N NOQSASIMILIALR
Mountains Rivers
GBTHNWWZOTGZ X AIU
Contrast Landscape I1LLUSTRATIONPNC
I PWOEMDEUSTIGNGSB
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— Activity: Ted Harrison Inspired Landscape Art

hat are we learning about?

ndscape painting inspired by Ted Harrison's unigque use of bold

will explore how contrast in colour creates balance and

to their artwork.

lines ag

Materials ‘ - i

= White drawing p3

the activity?

*

+«  Pencils for sketchin®

L

»  Paintbrushes of variou

= Bright acrylic paints {(or te F

¥Era pj

= Water cups for rinsing brushes

=  Paint palettes or paper plates for mixing colou

Instructions How will we complete the 2

y

1. Begin by researching some of Ted Harrison's fa
understand his use of lines and colour,

2. Think about a landscape that you want to create, su or even a
sunset, Picture how you can use curved lines to add o Syl

3. Use your pencil to lightly sketch your landscape on the whi 3 S on
big, curvy lines to divide the different parts of the land, sky, S

4. Once your sketch is complete, choose bright. bold colours to fill
sections of your landscape. Don't be afraid to use colours that corf¥ast.

Brent

5. Paint each section, being careful to clean your brush when switching between colours,
6. Once dry, outline the major lines with a black marker,

7. Finally, review your painting and make any finishing touches.

L Supper Simple Shegt sUpersimpleshasis com
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IR LEENE Here are the steps to create a Ted Harrison inspired landscape art.

Steps Description

pencil to sketch your landscape Llightly on paper. Add curvy lines for

Plan Yg P : .
1 ers, or clouds. Make sure to divide the space into different
™~ il ep your design simple so it's easy to paint later.
W d lines to show movement in your landscape. Add wavy
Add Curved & . . ) .
2 {ifes ills, or water to make the picture look lively. These lines

4

look more Like Ted Harrison's style.

Pils rs to fill in your landscape. Think about using

3 Choose Your |contr3% ' d out next to each other. Use different
Colours shades [ Ol ar e ike your painting more interesting and
vibrant.
Start painting the larg M ing bright colours. Paint carefully
Paint With | ) . e g
b4 Care inside the lines. Rinj witching colours. Use smaller
brushes for detailed e
Use contrasting colours to g bs stand out. For
Create
example, place warm colou gt to cool colours
5 Colour PP ¥
Contrast |like blue and green. This create g 113 gur landscape pop,

just like Ted Harrison's. * A .

Once the paint is dry, use a black mar

ine

ppes. Make

Add Black

& Outlines |the lines bold and thick to create contras™etwe »

=] ections.

These outlines will help separate the colours B

Look at your painting and make sure the colours arg area

Check For

7 looks too bright or too plain, add a little more colo

Balance ail. Make sure

all areas look equally interesting and lively.

Look closely at your artwaork to check for any missed spots or rough

Add Final

8 Touches edges. If needed, add more colour or go over the black outlines again

Make sure everything looks neat and complete before showing your work.
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ldeas on how to use colours and lines like Ted Harrisan.

Landscape Specific Elements To Include

arge, curved mountains in the background, a glowing sun rising

Moug shind them, warm colours (orange, yellow) for the sky, soft blue

ant mountains, and dark green for the foreground.

-

r’
iver cutting through rolling hills, curvy Llines dividing the
River Throug

Valley ¥ he land, bold blues for the water, green and brown hills,

= origh ith soft clouds.

’ dunes in the foreground with curvy lines, a

Desert Dunes b s & arange hues for the sand, cacti in the
backn ﬁ e sky.

Big, flow ™ wavj ines, a sunset in the background

Ocean Waves with pinks and Laccns for the water, and a sandy

beach in the for®

Tall, swaying trees wi

Forest In Autumn | arange, yellow, and red

ee trunks, bright

E leave g forest floor, and a

clear blue sky peeking thrivlg +

o &* : .
Majestic, snow-coverad moun lings e slopes, a

Snowy Mountains ) _
At Night deep, dark blue night sky with a g g aw aon the

peaks, and a dark, snowy foreground

»

i

Buildings outlined with bold, curvy lines,

Cityscape At Dusk | prange sky as the sun sets, lights in the winde

silhouettes of trees and streetlights in the foregfound

A small, curved island with palm trees and bright green foliage, a
Tropical Island calm blue sea, curvy lines to separate the beach from the water,

and a vibrant sunset in the background
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Use the criteria below to complete the activity.

Criteria Description
Use Of Cur, Use bold, curvy lines to create movement in the landscape. Curves
Li Hd energy.
Cot ; ight colours that stand out from each other. This makes your
ot ’{ op.
Painting Wi when painting. Keep the paint inside the lines you drew
Lines 5,
*
Bold Outlining ﬁ black markers to trace the big shapes to make
xF * hre balanced. Use different colours to keep
Balance of Colours b A\ .

Example Example of a Ted

sUpersimpleshasis com
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Answer the questions below.

1) What type of jagdscape do | want to create?

2} What colod

J Red L Blue

d Green

3) What will the title of

4) How will | keep my artwor

9} List out the shapes you will outline with

-

&) How do | plan to make my landscape look creative?

T} What will make my landscape unigue?

L Auper Simple Sheaet sUpersimpleshasis com
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IDE- 0.1, 031

Rouagh Copy

Colour the Landscape below. Use bright Ted Harrison inspired colours.

)
‘Y

»

sUpersimpleshasis com
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SV ELLE L R EI A \nswer the questions below.

1) What was yoyandscape art name?

2) | used bolg
3)

&) | kel ik ail: within the lines? Yes No

pes in my art? Yes Mo

ing colours? Yes Mo

5) | outlined m 1 black lines? Yes No

&) My colours " ork well together? Yes Mo

T) My landscape e and u Yes No
B) | took my time and jr okes? Yes Mo
9) Strengths: What was ¥ “ PO P the Ted Harrison inspired landscape art?

10) Areas for Improvement: What could | do bettE #

*

‘s

11) How do | feel about my Ted Harrison inspired landscape art?

Amazing Great Good Okay Poaor

L Auper Simple Sheaet sUpersimpleshasis com
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MName: = 110 :ﬂlguELnal =
How did you do on the activity?
(Criteria) (1 Point) (2 Points) (3 Points) (4 Points)
Use OFf C

Eold Outlining

Mo outl
weak ond

curves

bold

Few curves, not

Good curves in
some parts

Bold curves
throughout

Some colours

Most colours

All colours are

Balance Of
Colours

Colours

unbalanced, too
much of one

imilar
colours in s

Teacher Comments

bold and stand
contrast, but show good
out from each
naot everywhere contrast
other
e in lines, Mostly inside Meat, all inside
essy lines lines
Most shapes All shapes
outlined boldly outlined

Mastly

alanced
lours

Well-balanced
colours

»

*

* Qs

Student Comments - What Could You Do Better?

Mark
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Understanding Cultures And Arts

ound the World
diverse cultures,

Cultures and

Our world |
eac aditions and

art fo

Indigenous A
In Canada. Indi
leng history of art

Metis are known for t often featuring floral designs. Inuit artists

create detailed carvings stone, depicting animals and daily life.

Artistic Traditions from Other
Around the world, art reflects the v ltures. For examples:
+  Mexico: During Dia de Llos Mu amilies create colourful

sugar skulls and marigold-filled altars to
* [Ghana: Kente cloth is a vibrant textil n, woven into patterns

that represent proverbs, history, and s

Celebrating Cultural Festivals
Festivals worldwide showcase the art, music, and tradi
instance, the Chinese New Year is celebrated with dragon Janc

lanterns to usher in prosperity.

Why Art is Important in Culture
Art helps keep traditions alive. It allows people to express who they are and where they
come from. Many cultures pass down stories and history through art, so younger
generations can learn about their heritage. Art also brings people together by

celebrating diversity and promoting understanding between different cultures.

L Supper Simple Shae
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Answer the questions below.

1) Why is learni bout different cultures important?

2) What is an ate Chinese New Year?

Matching Match the term with the

Mexico O te cloth weaving
Ghana ()
lnuit )
China O
True Or False Is the statement true or false

1) Dragon dances are performed during Holi to bring good luck.

2) Dia de los Muertos is only celebrated in Canada and the US. True | False
3) Fireworks are a common part of Chinese New Year celebrations. True | False
4) Kente cloth patterns have no meaning and are chosen randomly. True | False

5) Dia de los Muertos is a festival that celebrates the Mew Year. True False




1]

Hame- B 12'? 13 B3l

Activity: Exploring Cultural Art Through Colours }—

Objective bat are we learning about?

bw different cultures use colours to express meanings and

aq that uses these colours to tell a cultural story.

Faintbrushes or

«  Small containers of

 Paper towels

Instructions How will we complet

1. Choose a culture from the list provided. Fggi
associated with that culture that you wa

. and story ideas
work.

ines, and colours
that culture.

2. Sketch a rough idea of your painting. Think 3
will help tell the story of that culture or conve

3. Gather your painting supplies. Make sure you have pt, brug ater, and

paper towels ready.

4, Start painting using the colours and elements you've researg the

colours relate to the story or emotion of the culture you ¢

9. Paint carefully and take your time experimenting with technigueg
cultural story or emotion.

your
6. Allow your painting to dry completely before adding more details or enhancing your
wark. This will prevent smudging.

1. Review your painting once it's dry. Reflect on whether it effectively communicates the
emotion or story from the culture you selected.

L Supper Simple Shegt sUpersimpleshasis com
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How-To-Guide Here are the steps to create a cultural art through colours.

Steps Description
earch how different cultures use colours to show feelings and
1 es. Look at websites or books to learn how colours represent
ture that interests you the most, Think about how that
Choose Yo o ) .
2 olours in its art, celebrations, and traditions. Make sure
whose colours tell a story or express emotions,
Select An y that matches the culture you chose. Think
3| Emotion Or colours to express that emotion or tell that
Stor
! r painting's purpose and meaning.
4 Plan Your
Design
: Think About
Layout
5 Gather Your
Materials brushes, paper, water, and td
and organized so that you can
Begin painting by adding the base
; Start Your ‘ 5
Painting follow your sketch carefully, Pay atten'™8n to
help express the culture you selected.
Think about how the colours you use represent t ns
. Use Colours , .
Carefully and stories. Try not to mix the wrong colours an® your brush
well. Using the right colours will make your painting more accurate.
After the base colours dry. add small details like patterns or symbols.
Add Final I
7 Details Be careful and take your time, These small details will make your
painting look more connected to the culture's story or emotion.

sUpersimpleshasis com
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Use the criteria below to complete the activity.

Criteria Description

Haow effectively does the student use the colours associated with

Use Of Cg je chosen culture to express the intended emotion or story?

c naa the student show creativity in their design? |s the painting

' 'TI r{ gtive and original, showing a unigue cultural story?

Connection

Story/The

ainting clearly represent the cultural story or theme that
d? Can viewers understand the cultural idea or

lements of the painting arranged? Is there a
il are the shapes, lines, and colours balanced?

Composition Ant
Layout

o 0
ide

Technique ent use painting technigues to express their

Ll Sipper Simple Shegt sUpersimpleshasis com
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m Answer the guestions below.

1) Which culturgeare you choosing for your artwork? Why did you choose it?

) -~

2} List four cd ” rtant in your chosen culture.

” -

b

F

|

.

*
N
-

3) What emnotion or story T want to express in your painting?

.
B il
4) What is the first thing you should do befo Mo yours
d Start painting right away ‘ ; 3

J Choose a culture and research its colours * W

2} Draw four shapes or symbaols that you will show on yd Ltur,

r

v
»
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Sketch your exploring culture through colours drawing.

sUpersimpleshasis com
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Mark your group members using the checklist below.

Who | Am Assessing

Cri Description Stars (1: Worst, 5: Best)
ent use the colours connected to
a0 e express an emotion or story? ﬁﬁﬁﬁﬁ
Creativity An g show creativity and
Originality it e and interesting? ":Ih' -ﬁ' ‘ﬁ' ']J‘h' 'ﬁ'
ConnectionTe | Ca tural story or
Story/Theme | emot } WRWNWR
Composition | Are the sh - arranged
And Layout well? Is ther rf ﬁ ﬂ' f"’ ﬁ ﬂ'
Did the student us
Technique carefully? Is the art and w e? ﬁ' ﬁ' ﬁ ﬁ' ﬁ'
Learn: Write two things you m th
Question: Ask one guestion yo from
Learn
Learn
Question

sUpersimpleshasis com
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How did you do on the activity?
(Criteria) (1 Point) (2 Points) (3 Points) (4 Points)
urs do not Some colours Maost colours All colours are
ch the match the match the well-matched and

Connection To
Story/Theme

cultural theme

cultural theme

express the theme

Composition

Some creativity,
but design is
predictable

Good creativity
and originality
are shown in
the design

Highly creative and
original design that
stands out

elements
t to the
hemea

Mast elements
connect clearly
to the story or

Excellent
connection to the

story or theme,

And Layout elements, L
balance
Poor application
Technigue of technigues,

MEessy or
incansistent

Teacher Comments

theme clearly
Good Excellent
arrangement of | arrangement of
elements, with elements,
ome balance balanced

Excellent control
of technigues,
smooth and clean
application

Student Comments - What Could You Do Better?

sUpersimpleshasis com
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Ontario - Arts Curriculum

Grade 6 - Dance

Learning Experiences

Pages

Incarporate the use of props and materials

Al1l | (e.g, fabric, chairs, hats, hula hoops, balls, sticks) 9-13, 29-33, ?0-92
into dance pieces they create
A12 Use dance as a language to interpret and depict 17-23, 62-64, T4-78,
- central themes in literature 124, 129, 133-135
A13 Use guided improvisation in a variety of 43-44, 49-52,
- _wavs as a startino noint for choreooranhy 107-111.128 130
- - - - 'ﬁl.
« Preview of 20 activities =
from this unit that [,
A2
33,
-60,
total.
A2 A
communicate messages and ideas S XUL=TUS Tt L,
g 113-119, 121-127,
1279, 131-135
|dentify and give examples of their strengths Lh, 24, 33, 334, 94,
A2 3 | and areas for growth as choreographers and e e
: : ?0-92, 93, 100, 112,
audience members
120
Describe, with teacher guidance, types of dances
used among Aboriginal peoples in the
i past and the present that express aspects of 48 4ok
their cultural identity
ldentify and describe ways in which pop
A3.2 | culture and the media influence our awareness, o<1t deh; 1av-iad,

understanding, and appreciation of dance

133-135
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I The Role of Props in Dance

Introduction

ts that dancers use during

, Flamenco, and traditional
cultural danc co dancers use fans

Ribbon Dance

uses long silk ribbo ing patterns in the air.

Using the Body with Prop
When dancers use props, the in creative ways. Dancers make
different shapes with their arms, 1 while holding or moving

props. They also dance at different | —high, r low. Moving at different

levels with a prop makes the dance more | tell a clearer story.

Relationship Between Dancer and Prop
A big part of dancing with props is understandin ase, it's the
connection between the dancer and the object. Dan ow to hold
the prop, how it moves with them, and how to control n and timing
are important so that the prop becomes part of the dance |

being held.

Dancing in Space
Props also help dancers understand space. Positive space is where the body and the
prop are. Negative space is the empty area around them. Dancers use both to make

creative and beautiful patterns that fill the stage.

L Auper Simple Sheaet sUpersimpleshasis com
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Ak

m Answer the guestions below.

1) How do danggrs use their body when dancing with props?

L N

2) What"® a relatj ce?

il
]

»

*
Y

il

Is t S T§ alsa?
-

True or False

1) The relationship in dance mear PN O cach other,

True | False

2) Chinese Ribbon Dance uses long ribbon

patterns.

L flowing

True | False

3) Dancing with props does not help imp Frdinat]

True | False

&) Props are just for decoration and do not ;m

True | False

5) Only solo dancers can use props; groups ca & ‘ p

Think about a time when you had to fod 0 cg
to do something (like sports, gymnastics]. Hoy
dancing with a prop?

Make

Connection

True | False

our body
Laat 0

»

sUpersimpleshasis com
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v

Materials eed for our activity?

v Open space bvemeg
v Music player 2

hat are we learning more about?

of body, relationship, and space
shapes, levels, and

F ]
r

styles
E hula hoops, chairs, hats, umbrellas (1

*

A selection of pr
per student or gro

*

Instructions How do weNOmplg Fa

1)

2)

3)

4)

able selection. Each
y.

Pick a Prop: Students choose om t
student or group will use that prop for the

Explore Movement, Relationship, a
prop to discover how it changes the
= |Use different body Llevels (high,

= (Create interesting shapes (twisted,
= Treat the prop as part of their body o \Ls

» Explore space by moving over, under, art d ¢
= Notice how they use positive and negative Yice ¢

gove freely with their
hem to:

*

p prop

Create a Short Dance: Students will choose music a
choreograph a short dance sequence using props of
should clearly demonstrate different body levels, a variet use
of positive and negative space, and meaningful interactic the
dancers and their props. Pairs can use the provided choreograph ideas.

Reflection: After all the performances, gather the students to reflect on:
= How the prop changed their movement

=  How they used body levels and space
=  What they learned about using props in dance

sUpersimpleshasis com
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Criteria

Use the criteria below to complete the assignment.

Criteria

Description

Body

Relatfnship
Prog

Use of Spa

“ ‘ ges such as wide, twisted, curved, or narrow.

Show clear use of at least two different body levels (high,
medium, Low) in your choreography.

ull
g your prop to create at least three different body

tg with your prop in a meaningful way—treat it as

our body, a partner, or a tool for expression.

f rg#ao both positive and negative space by going
er, ung aund, or through the prop.

Creativity

Teamwaork and

ith your partner to combine ideas, show
gate a unique, well-structured dance.

-

*
.

-

Use the follo)

performance better.

\ v
I

»

Performance Tips Uy It Helps
Think about how your The . shape, g e of the prop can inspire
prop feels different movery R3S
Let the music guide your | Music can 4 3 movements should
energy be sharp, sm £

Use stillness

motion powerful and inte L

as well as | Pausing in a shap * Poce more

Make your movements Big, confident movem
clear and bold understand your ideas X see

Dt

Stay connected to your | Paying attention to your pa
partner performance look like a tea

Explore the space around | Try maving in different directions

oe. not just

you staying in one spot.
Let your body “talk” with | Imagine your prop is part of the story—how you
the prop move with it can show feelings or actions.
Keep practicing with Each time you rehearse, try to improve one small
purpose part of your performance.
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1) What does

Answer the questions below.

r prop remind you of, and how can you move like that?

2) How can you ween you and your prop in the dance?

&) What part of your dance do you want the audience to n¥

sUpersimpleshasis com
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Use these ideas in your dance performance.

Choreogra How to Use It in Your Partner Dance

Following each other or enter from different directions
with the prop.

g turns using the same prop, pass it between you, or
Prg it together,

L

e oy leads a movement while the other mirrors it

Mirror Each C 1 ik t the prop.

Use the Prop to @-ther (2.9, scarf, hoop, umbrella) and

L
S B

Connect pvement.
Explore Levels asa | Oneance = ile the other is high—then
Team switch! U phlight the change.
il
Create a Partner Freeze in aconnected Vg your bodies and the
Shape prop (e.g.. leanig o).
Move in Unison or Dance the same ﬁ e time (unison) or
Canon one after the other *
N Y -
-
Travel Around the Leave the prop on the fld aNCe over, or
Prop through it in a shared path¥

Use movement and the prop to ¢

Show a Relationship conflict, support, celebration, etc.

Use Stillness and One dancer freezes while the other mo¥es, then reverse.
Motion Use the prop to connect these movements,

End with a Shared Finish with both dancers in a bold frozen shape that uses
Shape the prop creatively.

sUpersimpleshasis com
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Reflection Chart Fill in the chart about your performance.

Your Thoughts

hat we did well:

Challenge

How we can do better next

Improvements

sUpersimpleshasis com
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Name: _ 14 hu-ul-.tn.':m:n:JAE ity
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (& points)
Uses two or more
shows | Uses one level o et body levels with
: two levels :
Eod it body with some : variety and purpose
e clearly in the
g variation. danica throughout the

performance.

Some shapes | At least three

A wide range of
shapes are used
clearly and
creatively to
enhance the dance.

Shape shown, but not | distinct shapes
Creation 0 s ys clear used
‘ s ative. effectively.
3 + Prop is used
: Mini ;
Relationship . meaningfully
to Prop unciear.G A X" in most of the
the prop

dance,

The prop is used in a
strong. expressive,
and creative way
throughout the
performance.

F

es through

e Ositive
| 1
ative
- 2
space.

Limited 5q
Use of Space movement,
maostly stays
in one area.
Little Some
collaboration; teamwork
Teamwork & .
Crautinity performance shown; ideas
feels are somewhat
unplanned. connected.

Excellent use of
space with creative
pathways and
dynamic movement
around the prop.

Goog
ollak

Teacher Comments - What Did They Do Well?

»
: *.54‘."

Excellent teamwork;

the dance is
hesive, creative,
shows strong
up effort.

Mark

Student Comments - What Could You Do Better?
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Props as Dance Partners

jects like chairs, scarves, hats, or

ing a performance. Props are
not just they become part of the
dance. Danc Lift, or lean on them. This is

where the con es in. Dancers form

a relationship wit help show

meaning or emotion i

Chairs as Dance Partners
One of the most popular props us hair. Chairs appear in
Broadway shows like Chicago an re used to create bold and
exciting movements. In hip-hop and contemp chairs are used to
express emotion or add challenge to a ight balance, sit, or

jump using the chair, making it feel like pa

Moving Through Space
Using a prop helps dancers explore the concept of
under, around, or beside the object. This creates interesti

movement patterns. It also adds variety and excitement to

Knowing Your Body
Props also help dancers learn about their body bases—the parts of the body that
support them, When using a chair, dancers have to think carefully about balance

and which body parts touch the prop or floor.

L Auper Simple Sheaet sUpersimpleshasis com
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Multiple Choice Circle the letter that contains the correct answer.

1) How do
A. Only fg
B.

s use chairs in Broadway, hip-hop, or contemporary dance?
d resting €. To add movement and emotion to their dance

e stage  D. To block other dancers

L N

. = r
Irue or False

L 4

1) Props in dan gcoration. True | False

tatement true or false?
2) A chaircan be u

F
dance routine. a

3) The term “body base”
the floor or a prop.

nn, or balance within a
. True | False

¥
A
pa

body that touches

True | False

4) Dancers cannot show emotion y in a dance. True | False

5) A dancer's relationship with tha3 sh, pull, lift

or lean on the prop. True | False

Question Answer the questid

1) How could you use a prop in a dance to tell

2) What other props (besides chairs) do you think would beTun
dance with? Why?

sUpersimpleshasis com
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‘ Activity: Choreography with Chairs

Objective at are we learning more about?

through simple movements
around, slide under). Let them
ways.

discover hg U~ can be used in different

2) Group Formation: Divide the class in
brainstorm ideas for creating a short d
a dance partner.

roup will
tures a chair as

3) Choreography Challenge: Groups will select
dance. The chair should be more than a prop—
dance. Students may use the "Helpful Dance Ide

4) Rehearsal: Groups will practise their sequence. The
feedback to help them improve creativity, transitions,

5) Performance: Each group performs their dance for the cl
watches closely and gives positive feedback based on use o
choices, and group coordination,

air, movement

6) Reflection: After all the performances, students reflect on what they created,
what surprised them, and how they used space, relationship, and body
creatively with the chair.
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Criteria

Use the criteria below to complete the assignment.

Criterig

Description

Interactig

Variety of
Base

Group
Coordination

Creativity and
Expression

The dancer uses the chair as a partner, showing clear
elationship and purpose.

ements explore different directions and levels around
30T

eography includes balanced and stable positions
erent body parts.

fncers §
Drmakd

sync and form clear group patterns or

ginative and expressive, showing

*

Common Mistakes

<
»

better performance.

ol

Common Mistake

Wt id It

Ignoring the Chair

Treating the chaig
goal of showing

:i I sbject misses the

Staying in One Spot

Using only one area .r- y I
Explore space: levels, 8 AN S

dynamic.
ions.

Repeating the Same
Movements

Too much repetition show?®
variety in shape, energy, and

adding

Lack of Transitions

Moving between ideas or shapes ions

makes the dance feel choppy or

Unclear Story or
Emotion

If your dance has no emotion or story, |

audience to connect. Use movement to ™ cl

Not Using Group
Formations

Dancing as individuals without group shape or timing
weakens the impact. Use formations and unison.

Unsafe Movements

Movements that are unstable or risky (e.g.. jumping on
chairs) can cause injuries and interrupt flow.
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Planning Answer the questions below,

1) How does body language help show a connection or relationship to the

chair?

2) What stor o bn do you want your audience to feel during our

performance?

*
i.ﬁ.
—

3) What kind of relationship %%you p vith the chair?

Al

e impact?

L
N

4) Where should you place stillness in your da

b

il

5) What would make your dance stand out or feel original?

L Auper Simple Sheaet sUpersimpleshasis com
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Use these movement ideas in your choreography.

Movement [dea What Your Group Can Do

Slide off

il
Hi
TN
Circle®around
chaz

Reach over th®

Crawl under th

L

One group member slides off while others react—e.g.,
reach, mirror, or catch the moment.

se the chair as a shared shield or safe space. Others
surround, guard, or peek around.

o members take turns or move together in a circle
d the chair to show energy flow.

o dancers stretch over the chair while others
lect the motion.

ar,
f suppok
P

# moves beneath, others create shapes

chair AL movement.
Lean or fall onto the | 1B air potional or physical support while
chair ot DW _ contrast.

Dance with the chair | Take turn

as a partner

e chair, while others frame or
echo the

Sit and twist or Some me

Fers seated ntion while others dance

reach around or respong 4r
Push or pull the Show teamwaor ers move the chair
chair while others respd

Balance beside or Group members crea

behind

Wi ongles and

-
levels using the chair fd * ~

Step over or weave | Dancers pass through or o

around legs

ina

S0
coordinated pattern or sequeMte,

Freeze using the End with a strong group shape—

chair

or leaning—connected through th3ay

Take turns using the | Share the chair in a sequence, like a

chair

flay, each
adding new energy or movement.

Create formations | Build shapes or pathways that highlight the chair in the

around it

centre, side, or as a moving piece.

Use the chair to Together, show a story using the chair to express joy,

show emotion

struggle, power, or connection.
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Group Assessment Rate other group’s performance.

What is yg

Wh N ( ce are you assessing?

Rate (Color the

Criterig stars)

Rating Description

LIFOLUE
[l CO

d the chair creatively

as a partner < 3% v Yo 3t

i jce,

Chair
Interaction

L

directions and

howing | W W W

expl
1tk
s of

Mof
Use of Space | levelS
awaren

Dancers sh able
body bases u™Mg the ch

control and safety

Body Bases &
Balance

WWWR W

Movements were o

= u . .
Creativity and expressive, showing 8 ’w RAR G B4

; +
REPFERSiDN intention in the perfor N N
Group The group moved with coo '
Formation & | and used formations to supp® b ke 1:'3'
Timing their choreography.

»

Transitions between movements
were smooth and helped the
performance feel complete,

Transitions &
Flow

Ak

All members contributed actively

and worked together to create a 'ﬁ{ 'ﬁrﬁrﬁﬁ' 7,"32'

cohesive performance.

Teamwork &
Collaboration
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Aag 3

m How did you do on the assignment?

Criteria

Interac
with
-

Use of Spad

(1 point) (2 points) (3 points) (4 points)
hair is Some .. Chair is fully
ely used purposeful Chair is used integrated with

. S as a clear
used interaction is strong
dance partner. ; :
aly. shown. relationship.

-
ol |

r“

Coordination

Variety of
Body Bases
or var
Group Little to no

coordination.

>3

Some variety
in direction or
level.

Good use of
levels and
directions

around chair.

Excellent
spatial
exploration
around the
chair.

»

and
patterns.

Creativity &
Expression

Movements
are
repetitive or
unclear,

Some crf
or express
moments.

¢

&

Stable and
varied body
bases are
used.

Creative and
safe body bases
are consistently

shown,

OuUp moves
tly in sync
g clear
rs.

Group is fully
coordinated

with strong
formations.

+
- dh 4
w

Teacher Comments - What Did They Do Well?

Dance is highly
expressive with
strong artistic
choices,

. d
7

»

Mark

Student Comments - What Could You Do Better?

sUpersimpleshasis com




Currsmlum Conpctian
Mame: 35 477

Exploring Reversed Choreography

What Is Rev reography?

Rever, is when dancers perform

a video, ' 4 creative technigue was
explored by ers like Pina Bausch, who

nexpected and

unusual movemen | order of steps,

dancers can make a s trange, magical, or dreamlike.

How Time Is Used in Reve
In dance, time is not just abo takes—it's about rhythm, speed
(tempo), and pauses. When choreo he tempo may change too.
Movements that were fast forward d careful when danced in
reverse. Dancers must also know when to p ience notice something

interesting. Using time this way helps cre

The Role of Energy
Dancers need to control how much effort they us
example, jumping backward doesn’t mean actually le jght mean
starting in the air and slowly lowering to the floor with
movement—whether it's sharp, smooth, light, or heavy—ma

look believable and expressive,

Why It Matters
Reversed choreography helps dancers think differently. It challenges the way we
understand time and energy in movement. It also lets dancers be more creative by

changing the way a story is told through dance.

L Auper Simple Sheaet sUpersimpleshasis com
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Fill In The Blanks Fill in the blanks with the correct answer,

1) Reversedg@oreography helps dancers explore time and in

of movement can be smooth, sharp, heavy, or light.
the amount of effort a dancer puts into a movement.

explored reversed movement in

Explain how reversed
time and energy?

Word Scramble Unscramble the words fro

WORD BANK
REVERSED FORWARD
ELEMENTS BACKWARD
UNEXPECTED SUSPENSE
AKRBCDWA DECTXUENEP
NREDWI SEEUSSNP
SREESXPVIE RSEDVERE
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Activity: Reversed Dance Challenge

hat are we learning more about?

plore how changing tempo, using pauses, and controlling
i cnt—by choreographing and performing a reversed

Materials bed for our activity? : | = |
v Y - | | Qf:jj}‘_i -l
}“{t,cﬁ"? s Vs

v Open space ' 5,? _'.5.:-;9} #_’..j : 1,_:;;'_“ |

x _ 3 gty ity o

v' Music player (0% m d music) ;ﬂ"—z’ 13-.{5’} f;“::- LY

s+ A e Y
Instructions How do - ity? f= ——
- .

1} Warm-Up & Movement Revie prm-up that includes slow,
fast, sharp, and soft movems & ts to the idea of reversing
actions (e.g.. walking backwa oIng a g

2) Group Forming: Divide the class into g e students some ideas
to inspire their dance phrase,

3) Dance Phrase Creation: Each group c rase. Their
phrase should include: +

= Changes in tempo (slow vs. fast) Y
= At least one pause to create impact
= A mixof energy qualities (light, heavy, sh s

4) Reverse Rehearsal: Once the phrase is created, the g
reversed version—meaning the movements are per‘f
order and direction. Encourage them to think about hd®W thy
meaning or feel.

5) Performance: Groups perform their reversed dance phraseYor the class. The
audience watches for how well the group used tempo, pause, and energy.

6) Reflection & Feedback: After each performance, the class reflects on how
the group used reversed movement, tempo, pause, and energy. Students
share what was interesting or challenging about performing in reverse.
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Use the criteria below to complete the assignment.

Criteria Description

Clear Re

The dance phrase is performed in reverse order with control
and accuracy.

U . ements show changes in speed (fast and slow) to create
: N

Effective
Pause

re placed intentionally and add emphasis to the

F apRy.

Controlled Ene = a clear use of different energy types
Use T

il

™ Ii B ve together with focus and timing in

Tips Apply these tips to makj

Group

Coordination the

gce better,

...‘f,

Performance Tip Vhy It Helps

Practice your moves slowly before
speeding them up.

gach movement and
ately

JoU col
se |

Paut N priant
mome 0 your
performa

Think about where to pause for
dramatic effect.

Use different types of energy for Changing effor
different movements. makes your da

) oth)

Focus on smooth transitions between Keeps the dance con ed and easier
reversed moves. for the audience to follow

Work as a team and support each other | Good teamwork leads to better timing
while rehearsing. and more creative group movement.
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Answer the guestions below.
1) Which par pur original phrase will look most interesting when performed in
reverse?

L §

2) In what org i’ mgr dance moves in reverse?

*

*
L ¥
3) What kind of energy (str@ BTt 3 nq) fits best with each movement?

F
-

4) What body levels (low, medium, high)
reverse?

v will they look in

%
(Y 'V
) [

5) Which movements are the trickiest to reverse, and ho
safely?
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BELIS-RLEEINE Choose any idea from the list to inspire your dance phrase creation.

Dance Phras

Description

Act out waking up, brushing teeth, eating breakfast, packing a
bag—then reverse it. Use slow motion for waking up and

arp energy for rushing to get ready. Include a long pause
"staring into space” while waking up.

Re
Ro

he present, go back to the past (e.g., dinosaurs,

3l twges), and return. Use slow, heavy movements in
= past ick, light movements in the present. Pause
hen ; hraugh time.”

P

L 4

Time Travelle

(ff, mechanical movements (robot) and
N i ents (human). Reverse the roles. Vary

te ati ow contrast. Use a pause to "power

dow rob

Robot and Human

»

Show the = ather to a wild storm and
back. Use fl8 moveny calm and sharp, heavy
movements for the storg matic still pause in the

"gye of the storm.”
Use turning, ducking? ﬁ king. Start lost,
find a path, and exit thé*g 2 . Use quick,
sharp steps for panic and & gl ’ en figuring
things out. Pause to "listen : g

itch

Weather Journey

Lost in a Maze

Two dancers mirror each other e Le )
Mirror Reflection roles. Use both fast/slow tempo and
Include a freeze (pause) where bot »

Group creates tension with pulling, resist q
Invisible Tug of War | motions. Use heavy energy when pulling, b energy for
letting go. Add a pause mid-pull to heighten suspense.

Act out jumping Llevels, avoiding traps, collecting items. Use
dynamic energy shifts (smooth glide, quick dodge, heavy
landings). Add a pause before each “boss level.”

Video Game
Adventure
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Ferformance
Review Chart

Write a short review of your own experience about the
performance.

Detail

Biggest Challenge

What | Learned
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Rubric How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
Reversed
. Some parts : Movements are
Clea guence is phrase is
. reversed fully reversed
ear and mostly : -
. correctly, but with precision
- trol nob-conélslent accurate and and clarit
controlled y
Some Tempo Tempq = uged
creatively to
awareness of changes are
Use of Tempd enhance
mpo, but not used ;
: . interest and
sistent effectively
contrast
Pauses are
Effective Use Pa Pauses placed
of Pauses missi support the purposefully
unplan choreography and enhance
dramatic effect
. P croy levels Energy is
Controlled Energﬂyrm fist ¥, not gtch the clearly varied
Energy Use R EGEEEESES always pment and adds depth
PR inteny 7 to performance
G Group is out So )w Gruup_rs well
roup : coordinated,
R of sync or not | coordinati +
Coordination focused, and
cannected but lacks foc ’ .
. pOves as a unit
-w
Teacher Comments = What Did They Do Well? ™ ‘

v

A

Mark

Student Comments - What Could You Do Better?
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Activity: Movement Telephone

=T» hat are we learning more about?

hythm, effort, force, and the
pw a dance phrase is
and transformed

our activity?

1) Warm-Up: Begin with a shor g on rhythm, energy, and
movement through space. | :
stretches, and exploring posit

2) Game Setup: Arrange students in li 0.4 e are 30 students in
the class, there will be 2 lines with ith B students
each). Each line will play its own versi®

3) Start the Phrase: The first person in line ¢
using different levels, tempo, and energy. Th
second person (no words, only movement).

ent phrase
or the

4) Whisper Through Movement: The second student int
and performs their version for the third person, maki
timing, energy, or space use. This continues until the last
performs the final version. Then the first person shares t

and
al phrase.

5) Reflection: After all the students in the lines participated in the movement,
gather the students and reflect:
»  What the students noticed about how movement ideas are passed on?

»  Was the final movement phrase still connected to the original?
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Answer the questions below.

1) Was it eas

difficult to understand someone else's movement? Why?

2) What surp

4 oy

pur movement was interpreted by others?

e

3) How can this activity helg > er as dancers?

o

Word Search Find the words in tH e * N
| ‘ i
1D E E RWE Z|
Setup Phrase | Reflection PMFATMN HO V Pi
ENPGRZU 00 Ui
Perform | Explore | Telephone | RO Y HM O LB T
FTEFXRCO Fli
OIEFXAPES] N S|
Stretch | Interpret | Movement RCGFUQSTH CHAP L‘;‘.|
MEMJYIREFLECTTION
Matice Rhythm Whisper ISTJSUZTDEWZBVYDDU
!TELEPHDNEGENTLEMi
Person Gentle Student R LaFERINT BRER B
STUDENTONMUNFHST
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Moving As One: Group Movement in Dance

What is Gro ament?

Group mg ance means dancers move together
ina ed way. Instead of dancing alone,
dance frik as a L eate something bigger. One

exciting wa yvemnent in choreography

is through floB f

Understanding Flog *

Flocking is when a gro like a flock of birds. One dancer

L

becomes the leader, and ¥ of thg ollows their movements. The leader

can change at any time, and Wen t ae group must be ready to shift
and follow someone new. This tez ¥k the concept of relationship—
especially how to lead and follow |

2spectfu used way.

Formations and Space
Flocking also helps dancers understand ho ce. Dancers

move in different group formations, like lines, . i shift across

L
the stage. Each dancer must pay attention to ho Sce ing and

where they are in relation to others. This makes the N#Ce g L rganized

and exciting to watch, )

Why It Matters in Choreography
Flocking is not just about moving together—it's about working asone unit, Dancers
must stay aware of each other and move at the same tempo, using the same
energy, while also showing contrast when needed. It helps build teamwork, trust,

and strong performance skills.
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Questions Answer the guestions below,

1) What is flogldng, and why do dancers use it in group choereography?

) 8

2) Explain w the leader changes and why that matters.

¥

»

.
k.

v
Yy

True or False |s the stateme

e

1) Flocking helps dancers practice leading ang T F
2) Dancers in flocking should ignore the v M T F
3) Flocking helps dancers move together e Coj T F
4) Group formations like lines or circles are Y _ T F
5) In flocking, the leader stays the same from b2 s m T F

» 4

Make a How is playing a team sport that requires®ea e ness of

LTI space similar to flocking in dance?

A
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— Activity: Flocking Dance Performance

3 r .
Objective at are we learning more about?

Stugd
perfd

Materials

to work as a group to create a short flocking dance
eadership, unison, and creative use of space.

eed for our activity? .‘.‘

L 4

v
v

(pen space
Music player

Instructions

*
How dd - @ [vity?
) /

1)

2)

3)

&)

5)

Form Groups: Form smatt gro
that they will be creating a flg
= At least 3 leader chang
* Clear unison movementsmiocking)
= (Changes in direction, speed, angss
= At least one formation changd

dents. Explain to the groups
grmance that must include:

Plan Your Dance: Groups will discuss F eir dance

sequence. They should develop clear pla er's, changing
movement directions, and adjusting forma 4 B e select the
music they want to use for their performance

-~

Rehearsal: Groups will rehearse their choreograyg® wit S sen music,
The teacher will offer supportive feedback on how to | p
must ensure that all members understand their role »
choreography is performance-ready.

Perform: One by one, groups will perform their choreogra e class.
After each performance, the audience will offer supportive Teedback and
share their thoughts about the dance.

Reflection: After all groups have performed, hold a class discussion about
what students learned from the activity—especially about flocking, leading,
and following.
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Criteria Use the criteria below to complete the assignment.

Description

Includes at least three smooth and clear leader changes
during the performance.

pup moves in sync, following the leader's movements
focus and control.

rmations and spacing effectively to show group
v nd movement.

one clear change in group formation

Teamwork and
Focus

Use these tips to fulfi

What You Need to Do

ow cooperation, focus, and
pr's roles.

Include 3 leader changes switch leaders

Dance in unison (move | Focus on moving tog : atching
together) and staying connected.

Change direction, speed, | Use a variety of movements
energy make the dance more dynamic™

Think about how your group will shM®ormations as

Change group formation you move through the dance.

Make sure everyone in your group shares ideas and

SRR RAR knows what they are doing.
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m Answer the questions below.

1) Who will be
switch?

je first leader in your group, and how will you decide when to

2) How will hroup moves in unison while following the leader?

»

\ 4
Ny
> A

3) What will your group's 58 e from the beginning to the end of
your performance?

formation shifts)

(X Vg

4) How will you make sure your transitions
are smooth?

»

il

5) What will help you stay focused and work together as a tea
rehearsing?

=ating and
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Performance Assessment Rate your group’s performance.

Rate (Color the

Rating Description stars)

group had clear and smooth

changes, and everyone had | s% ¢ 5% Y¢ 57

b lead,

L =
Change

2 follg

he leader closely

her as one group 'ﬂi‘ ﬁ"ﬂ'ﬁ'ﬁ

H1CEe.

Unison
Movement

& A .

Formation and We . ons well
Space and moved - pace ¥ Yo e 5

clearly ang

Creativity in Our group used a vaj
Movement mﬂ""e_""_'en'; styleg el ﬁ- ﬁﬁ Tfi’ ‘f.:{
creativity in our forapk

i

*
We stayed focused an?

T o0t e e 5
leader switches.
- b
Team Everyone helped plan and »
Callaboration perform the dance, and we

supported each other as a team.

Qur performance was organized,
Overall P d

Performance | €XPressive, and showed strong Y 3 Y v vy
group connection.
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Rubric How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
eader 1-2 changes 3 changes 3+ changes with
Leader jes are included but included and clear and
c gor may be mostly smooth
awkward. smooth, transitions.
i . Sometimes in . _ mlwaﬁ Y S
Unison ' i@ ... | Mostly in sync; with excellent
sync, timing is i s
Movement : good timing. timing and
f off at times.
i |‘ awareness.
b
\ . pace Space used
Use of Mot Lt Space used | ..o oiively with
Limitew L ) well with clear ;
Space L is I varied levels and
not use : direction. : j
1 "-E directions.
s e One or more
; Mo formation Ong 3 smooth and
Formation . planned ;
change tr : creative changes
Change mange is
shown. A enhance the
: dance.
Group is < Strong
om
Teamwork unfocused WRRIREI, teamwork, focus,
and Focus with little : and equal
: all involve® oy
collaboration. participation,

Teacher Comments - What Did

They Do Well?

Student Comments - What Could You Do Better?

*
a A
\ 4

Mark

2
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Activity: Dance Charades - Movement Showdown! —

Objective What are we learning more about?

Stu
spacH
style
movement.

Materials [

agd apply the dance concepts of energy (effort, force),
ationship (follow/lead) through an engaging charades-
ilds creativity, cooperation, and expressive

ent g3z

L 4

- our activity?

v
¥
¥
v

w

Stack of Dance

Music player (optic N 1 WP ythm)
Scoreboard or whiteD keg ot s
Timer or stopwatch »

Instructions How do we com]!

activit

1)

2)

3)

4)

5)

Introduction: Review the concepts ¢ Epace elationship in dance.
Explain how these can be used to exf eas g without using

words, *

Setting Up: Divide students into small tea € 4E 2 charade
dance word cards on a table near the perfor 23,

onds
try

Game Timel: One player from a team draws the to0) carg
to act it out using only movement—no words or soung
to guess the word. If they guess correctly, the next ted

»

Scoring and Winning: Each correct guess earns the team ep track
of the scores on a scoreboard. After all rounds are comple™®add the points
and announce the winning team with a fun celebration moment (e.g., a cheer,
a small prize, or a victory pose round).

Peer Feedback: After the performances, discuss as a class on how the
students applied the concepts of energy, space, and relationship in their act.
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Dance Charades Cards Cut out these cards for the students to pick from.
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Reflection Answer the guestions below,

1) Which chargsg was the most fun to perform or watch? Why?

7) How well d if "

>
XV

3) How does movement hel} s - emotions without using words?

gether when guessing?

1

Word Scramble Unscramble the words

WORD BANK
CHARADES SCORE
POINTS ANMNOUNCE
STOPWATCH MOMENT
NENAOCUN IACNTO
TSDNTUE EMOTMN
SNPTIO DREAACSH
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| The Rise of Social Media Dance Trends

TikTok dance? If so, you've been
ial media has changed the
e. From hip-hop and

ver the world can

now join in ju ideos on their phones.
Dance Meets Medi
Before apps like TikTo ce class or see a live performance.
Mow, anyone can film the ost it online. This creates a new
relationship between dance 't need a stage to perform, just

a phone and an idea!

Everyone’'s a Dancer
The cool thing is, you don't need to be a e of all ages copy,
remix, or invent their own dance moves. Da ire each other,

helping styles grow and spread fast.

Short but Powerful
Most social media dances are quick—just 15 to 30 secon the
concept of time comes in. Dancers need to think fast and

and rhythm. Every second counts!

Dancing in the Now
Social media helps dance stay fun, creative, and connected. Whether you're
learning, performing. or just watching, you're part of a global dance community.
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Questions Answer the questions below.

1) How has sogial media changed the way people share and learn dance?

Do you feel more confident dancing in class o
social media? Why?
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Activity: Dance Goes Viral!

Objective at are we learning more about?

Studg how dance is shared through media platforms like TikTok
and - ill learn how camera angles and time (duration) affect
chore hy 3 ort, repeatable dance routines designed for video.

Materials [

v Open space
v Music player 8

ed for our activity?

e for g ot

v Device(s) for vie . ips
v Open space for mi o '
Instructions How do we ce#¥Dlets A

-

1) Introduction to Concepts: Di ocial 2 has changed the way
people share and learn dance, With a focu amera angles and
repeated dance moves are used to engaging and easier
to follow,

TikTok or music
era angle was

2) Watch and Analyse: As a class, watch
videos. Ask the students what made the ¥
used, and if they noticed any repetition.

3) Group Formation and Planning: Divide the cla
will assign one student as their cameraman. Te
video. Groups will discuss ideas for their video and as
them.

4) Rehearsal: Groups rehearse their dance. Encourage them
movements, and different camera angles.

5) Perform: Groups perform their dance in front of the class as their designated
cameraman pretends to record them.

&) Reflection: After all groups have performed, lead a class discussion about
what they learned. Ask students how using camera angles changed the way
their dance looked.

sUpersimpleshasis com



MName:

Currslum Cennactian
&8 A3 A2 3

Criteria Use the criteria below to complete the assignment.

Criterig

Description

Effectiy

D&¥ation

Media Awa

Group
Collaboration

d

UUse repeated movements in your routine to make the
dance easier to follow and more memorable.

g your routine within the 30-60 second range and
ure your movements match the rhythm.

er how your dance will look on camera, including

gles, and spacing.

iIdeas within your group, including
and “filming” the routine.

Performance anfidently so your moves are easy to
Clarity =1 ideo.
Tips Use these tips to crea
Tip Ho -l Go Viral

Keep it Short and
Snappy

Short dances (30-6 to remember and

share online.

*
A

Repeat Your Best
Moves

Repeating fun or catchy mB
dance more quickly.

Use Levels and

Moving up/down or turning directi

Directions more interesting to watch.
Think Like a Imagine how your dance will look on vidoe
Camera stay in frame, and use clear movements,

ace forward,

Add a Fun Ending
Pose

A strong finish makes your dance more memorable and
gives viewers a reason to copy it.
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Planning Answer the guestions below.

1) What kind o

powerful, ca

pood or energy do we want our dance to have? (Happy, silly,

F
v
2) What camera ould r dance look best? (Straight-on? From the
side? From abové

*

X v

3) How can we make sure our rout 15-30 seconds)?

X v

4) What will each group member do? (Who's dancing, whao,
plan?)
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Read each statement below and check off the ones you feel your group
included in the performance.

Statements vor X

Our ort routine that stayed within the
30-6 i

Our routine
dance easy to

We planned how the
spacing, direction, anc

Each group member contrib
“filming” the routine.

Our group stayed mostly on beat and
throughout the performance.

Our movements were clear and easy to see, &
were watching on a screen.

We worked respectfully together, listened to each othg
ideas, and solved problems as a team.

We reflected as a group on what we liked about our
performance and what we could improve.
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m How did you do on the assignment?

Student Comments - What Could You Do Better?

Criteria (1 point) (2 points) (3 points) (4 points)
Mo clear s Strong.
Re oliion: | o0 tiom but | supports ahe | _ creative
ce feels i Bms pRor repetition that
Inconsistent. routine.
ed, stands out.
S Himi Good timing Excellent
Timing an SOMEHMING - 50 fits within | rhythm and
: issues; nearly :
Duration gt 30-60 time use
fits time.
seconds. throughout.
ik ome Good use of Creative, well-
Media t ess of | direction and planned
Awareness 0 g pace spacing for angles and
: video. positioning.
Strong
Eroun Poor . Group shares MRS )
teamwork; roles and ;
Collaboration with full group
roles unclear. orks well. .
involvement,
Some — All moves are
Performance Movements : sharp, visible,
clea are nd
Clarity hard to follow, and well-
maore
performed.
Teacher Comments - What Did They Do Well?
Mark
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Weight-Sharing in Dance

What Is Wei ing in Dance?

dancers build tru nected team.

Weight-Sharing and Re
When dancers share weight, o is leading and who is
following. Sometimes, both dance ually. In group dances,
dancers form groupings—Like pair ight and support each

other. These relationships shape how the

Weight-Sharing and Space
To share weight safely and clearly, dancers mu
called proximity. Dancers need to know exactly wh
support and balance each other. Using space well hel

connection between the dancers.

Weight-Sharing and the Body
Different body parts, called body bases, help dancers support each other—like feet,
backs, or shoulders. Choosing the right body base makes the movement feel

smooth, safe, and strong.
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True or False |5 the statement true or false?

cers use weight-sharing in their performances. True | False

= weight without using any body contact. True | False

an include pairs or small clusters of True | False

0g to support each other and move as True | False

Which dance sty
A. Tap dance ontemporary dance

B. Jazz dance

2) What does the term proximity

A. Moving in circles . i h loud music

B. Staying close to your partner

Questions Answer the questions bel®

1) Explain how trust helps dancers move safel

2) Describe how choosing the right base helps with balance and movement.
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Activity: Balanced Partners |

t are we learning more about?

the concepts of relationship, space, and body by working in
discover weight-sharing and counterbalance in dance.

d lead, stay connected through proximity, and safely
bases.

Materials : - our activity?

v A playlist of O music

v Upen space for

Instructions

and basic mirror work in
balance games (e.g.,
st and attention.

1) Warm-Up & Trust-Building:
pairs to practise focus and z
leaning side to side while holc

ands) tg

2) Partner Exploration: Pair up studeng
sharing by trying simple movement
each other using different body base
counterbalancing. staying close (proxi
experience leading and following.

p explore weight-
and supporting
yractise
é ¥ es to

4

-3

._.

) that
] movement

3) Mini Duet Creation: Each pair creates a short
includes at least one moment of counterbalan
using a body base, and a clear transition from leading

F

4) Practice and Refine: Fairs practise their duet, adjust »
to improve control and clarity. Encourage gentle musicin
support timing and mood.

5) Performance: Pairs and groups perform their mini duets for the class. Ask
the audience to observe how the dancers used connection, balance, and
group shape.

4) Reflection and Discussion: After performing. students share what felt
challenging and what worked well

sUpersimpleshasis com




MName: - 21 AL A23

Criteria Use the criteria below to complete the assignment.

Description

Students should include at least one movement where they
se each other's weight to stay balanced.

jents should support each other using safe and effective
aarts (e.q., feet, backs, shoulders).

Proximit should stay close enough to maintain balance and
Position ring the dance.

Leading and learly take turns leading and following in
Following

Partner A" , e respectfully, listen to one another,
Collaboration

Use these weight

Type

Partnering (Ballet/ | Try holding hands,
Contemporary) other in a Lift or lean

Contact Stay in contact (e.g., back
Improvisation shoulder) and move togeth

Contemporary Combine balance, levels, and sha
Partner Work movement between both dancers.

Counterbalance Lean away from each other while stayin
Duets equal force to stay balanced.

Mirror and Match | Copy each other's moves or switch who is leading. Use this
Movement to build trust and timing.

sUpersimpleshasis com
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Read each statement below and check off the ones you feel your
group included in the performance.

Statements Jor X

et that included weight-sharing and
cou

We used dy bases (e.g., backs, shoulders,
feet) to sup

We stayed clos
movements conne

to keep our

We took turns leading
performance.

Our movements were contro
showed how we supported each other.

We practised respectfully and help
during rehearsal.

We stayed focused and moved with good
our duet,

We reflected as a pair on what worked well and
could improve for next time.,

We included at least one creative or interesting shape
our dance,

We made sure both dancers had an equal role in the
creation and performance of the duet,

sUpersimpleshasis com
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Rubric How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
Strong, smooth
Mo Attempted Clear use of courtarbsianee
terbalance but counterbalance
adds to the
; unsteady.
performance.

Excellent, creative
e Used, but Safe and :
: use of body bases
not always effective use
: for support and
effective of body bases.
balance.

Awarenes

Consistently well-
Proximity & Mostly close positioned and
p too and
Positioning ST PRt balanced
P ' throughout,
Clear turn- qunth_h_rt
Leading & No visible role iing in lead | SXPrEssive STITS
Following shifting HELWeen roles
enhance the
perfarmance.
Little Strong teamwork,
Partner teamwork; equal input, and
Collaboration dancers seem respectful
disconnected. collaboration.

Teacher Comments - What Did They Do Well?

Student Comments - What Could You Do Better?
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Stillness and Transitions in Dance ‘

What Is Still
Stilln
like
ematio

time to take |
called tableau

theatre and conte

Why Stillness Matters
Even when dancers aren't e still communicating. A strong still
pose shows control and focusY story without words. Stillness is
also a chance for the audience to r whether it's joy, surprise, or

sadness.

The Power of Transitions
Transitions are how dancers move from one ion to another. A
good transition is smooth and clear. For exampl

* A dancer may go from low on the floor to

* A group may move from a circle to a straight

performance more exciting and easier to follow

Using Stillness and Transitions in Dance
= Still Shapes: Think about what emotion or story your frozeW® pose is showing.

Is it bold, calm, surprised, or powerful?

*  Smooth Transitions: Mave clearly and with control from one shape or level to

the next. Avoid rushing or stumbling between movements.

Suiper Simple Sheet sUpersimpleshasis com
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Fill In The Blanks Fill in the blanks with the correct answer.

the audience time to feel the of the moment.

dance that shows emaotion or tells a story is called a

ement from one shape to another is called a

True or False k e or false?

1) Stillness in dance : aet between movements. True | False

alk

-
2) Tableaux are frozen pt help ory or show emotion rous | Fates
in dance.
3) Stillness is only used at the end mance. True | False
4) Smooth transitions help make ¥ e audience True | False
to follow

Answer the gquestions [ ‘
N

1) How can using stillness make your dance Maticnal?

2) How do stillness and transitions work together to help d3hice
without words?

sUpersimpleshasis com
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Activity: Story in Stillness

t are we learning more about?

and transitions can be used to tell a story in dance

ed for our activity?

v Open space |

v" Optional: instru

picks a story prompt and builds on it by
moments for the beginning, middle, and e

3) Tableaux and Transitions: Groups create 3-4

itions to
move between each tableau using movement (no walkj ALl to

reset). Focus on how they can use space, energy and
story.

4) Performance: Each group performs their story sequence
audience gives positive feedback on use of stillness, creati
and storytelling through movement.

¥ in transitions,

5) Reflection: Students reflect on how their group developed the story, how they
used movement and stillness to communicate it, and what worked well in
their performance.
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Criteria Use the criteria below to complete the assignment.

Criterig Description

The beginning, middle, and end of the story are easy to
understand.

F

o tableau shows emotion, character, or action with
Ses sody shapes.

Creat
Transitio

Use of Space a F ent heights and formations to make the
Levels CE esting.

U
the

ants between tableaux are smooth, expressive, and
t ing.

L 4

Teamwork and tays focused, and works well with

Focus

»

= hetter.

Tips Use these tips to ma s,

Area

=  Keep the story
Story Development | « ¢

Choose moments A
= Make sure each group %

= Use strong, clear body shapes.

Tableau (Poses) =  Show emotion with facial expre®

» Use different levels (lLow, medium,

* Move smoothly between poses without stopping.
Transitions = Use creative movement (turns, crawls, jumps).

= Think about how characters meet or part.

sUpersimpleshasis com
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Planning Answer the questions below,

1) What is th idea or message of your story?

2) What are
end?

nts you want to show in your beginning, middle, and

3) How can you show emotion or a u without speaking?

4) How will you use space and levels to make yo
watch?

5) What should you practise to make sure your transitions are sm

Suiper Simple Sheet sUpersimpleshasis com
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Prompts Develop these story prompts to use in your tableau performance.

Brief Description

The
) -

The Lost |

L 4

The Space R
Mission

The Haunted Librar
Mystery

A group of students discovers something
unexpected during a school overnight event.

riends find an old map and set off on an
idventurous search for hidden treasure.

*

rew works together to save a
eammate on a distant planet.

igate strange happenings after
school library.

The Big Game
Comeback

A te
toge

challenge and works

0 win moments of a game.

Stuck in a Video Game

i II"It
ete

=0 game world
esCape.

Friends g
and must c8

ol

The Invention Contest

A group enters 3 LT | R ina
school contest—hbN ' rong!

Drama Club Disaster

During a school play, eve
off-script—but the team

[0

The Missing Pet
Adventure

A group works together to fi ot pet
that's wandered across the neighbourhood.

The Classroom Time
Machine

A science project accidentally sends a group
of students back in time.
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Reflection Chart Fill in the chart about your group’s experience,

Your Thoughts

hat we did well:

Challenge

How we can do better next

Improvements

sUpersimpleshasis com
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Rubric How did you do on the assignment?

Criteria (1 point) (2 points) (3 points) (4 points)
il Sordualtods ed 9. follow and well
to clear, others middle, and
: developed
confusing end
Some clear Strong shapes CLEM‘.
. expressive
& shapes, but with some
Frozen Pose : poses that
lacks emotion or
: : show strong
ession action
character
Tr \q 4fort Smooth Creative and
e : * 45 2, transitions BXpressive
Transitions are aw . : -
; b with basic transitions
or miss
movement throughout
2
Use of Space & Little i':arlew pod use of Excellent use
P . ( gce and of height and
Levels formations =ls or e e
or height formatign " grevp P
Group is S0 5 Strong focus,
Teamwork & unfocused coopers: : teamwork, and
Focus and but need . % full group
disconnected | improvemen?® 2 participation

a A
Teacher Comments - What Did They Do Well? A ‘
- 9

»

Mark

Student Comments - What Could You Do Better?
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The Tango: A Dance of Passion and Connection }7

A Dance wit

makes the Ta

how people and

Expressing Emotion Thr
Tango is known for its clos trong eye contact, and powerful
movement. Dancers move with p steps, smooth glides, and
detailed footwork to tell a story. feelings like passion,

longing, or sadness, without using any wo

Lead and Follow in Tango
One important part of the Tango is the lead-an One dancer
leads with strong, clear movements, while the oth and

responding. This silent communication takes trust, fo

Dancing to the Music
The music in Tango is also full of emotion. It often includes inst nts like the
bandonedn, violins, and piano. The music tells the dancers when to move quickly
or slowly, and the emotions in the music help shape the dancers' energy and

EXPressions.
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Multiple Choice Circle the letter that contains the correct answer.

1) Where didj
A. 5p;

Tango first begin?

C. Brazil

D. Mexico

2)

A. Astyle g C. A kind of accordion used in Tango music
B. At ¢ D. A popular Tango snack
Question ‘ W following questions.
L
1) What was your favo 4 B video and what did it teach you about
dance?

F
=

2) If you had to describe the feeling of the ords, what would they

be and why?

) A

F
-

v
k.
——
F

True or False |s the statement true or false?

1) The Tango began in Argentina in the late 1800s. alse

2) Tango dancers usually perform alone without a partner. True | False

3) The Tango is known for showing strong emotions through
movement.

True | False

4) In the Tango, both dancers lead at the same time. True | False

sUpersimpleshasis com
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- Activity: Discovering the Tango

at are we learning more about?

and how different musical
e movements, energy,
of a dance routine.

ped for our activity?

¥

¥

v

Short video ¢ podern Tango performances

Open space in th#

iy
4
L
Tango Video Checkli

ation)

=

3)

4)

5)

| F
T o oo e com )

Introduction: Introduce the Tango dance 5
Aires, Argentina, and combines Eurg
It is known for dramatic expression,
movement patterns.

that it began in Buenos
ndigenous influences.
gnd sharp, smooth

Eenances, Ask

Watch the Video: Flay one or more short 8 ; j
* g 2y move and

students to observe the dancers carefully a
express emotion through their bodies.

Complete the Checklist: While watching, students will § t that

helps them focus on energy changes, lead-and-folla b
space, emotional connection, and how the music guid?a

udents
xpressing and

Group Discussion: After the video, guide a class discussiof
share their observations. Talk about what the dancers were
how the different elements worked together,

Reflection: Students reflect on what they learned by writing a few sentences.
They should think about how Tango uses movement to show feeling, tell a
story, and connect dancers without using words.
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Checklist Check off the elements you observe in the Tango dance video.

ance Element Description N X

hysically close and move as one,
. and awareness of each other.

with confident movement
reacting smoothly and in

en strong, sharp
match the emotion

The dancers
steps and smo
of the music.

ge show
rytelling.

Their facial expressi
strong feelings like pa

The dancers move in pattern using
different directions, levels, a

partners.

Movements match the rhythm, te
the music, showing clear connection
mood.

The dancers use precise, quick, and contro
movements as part of their choreography.

The dancers maintain focused eye contact to buil
connection and emotion between partners,

Movements are clean, steady, and well-balanced, eve
during turns, dips, or quick changes in direction.

The dancers add personality and flair to their
movements, showing the dramatic and stylish
character of Tango.
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Reflection Answer the question below.

Write a short egpolanatory paragraph about the Tango dance (its origin, the
movements des, how emotions are expressed, etc).

Word Search Find the words in the

OB P O J B EA

Passion | Smooth Follow 7 M C P _ CX C0
FEEGAGOD I N

Tango | Powerful | Silent ELENZGSI T A
LPUIQES i Al

’ PMTLDFTTI MP
Dramatic Lead Contact UALEUORAEDQ cox AL
EXUEHPNONNUTDEEREW

Culture | Purpose Fiano PECFFIGBSILENTTDL
QU TSMOOTHOCYLGD ZE

Example Feeling Trust S PVBEKEIMEVNCFOTJA
ECPOGCROTNPNNOWVD
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The Cumbia: A Dance of Culture and Rhythm }7

while dancing around her. Move circular, with swaying in the

hips and upper body. Footwork is aying close to the ground

to match the beat.

The Music of Cumbia
The music is just as important as the moveme rums, flutes,
maracas, and the accordion. The beat is steady a ic, ncers

keep their timing and energy. The dancers move as i

floor, always connected to the music and to each other.

What to Look For
in a Cumbia performance, students can observe how dancers move together,
follow the rhythm, and use smooth footwork. Cumbia is danced in both traditional
and modern styles across Latin America. It teaches us about culture and

storytelling through music and movement.
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m Circle the letter that contains the correct answer,

1) What type ofgnovements are used in Cumbia?

C. Smooth and circular

D. Quick and jumpy

gnmonly used in Cumbia music?
C. Guitar

B. Violig
3) What is on ¥ e (]
A. To lead® chant

D. Trumpet

ncer in traditional Cumbia?

C. To carry a candle or hat

B. To play theNgutLun; D. To stand still and watch

il

k.

Fill In The Blanks m \- w e correct answer,

»

1) The Cumbia blends African,

Z2) The footwork in Cumbia is

. and Spanish influences.

ad stays close to the ground.
3) The movements in Cumbia are usually and circular.
4) Dancers often perform in g 2 Cumbia.

5) Cumbia began as a tory between

+
-;-‘ g

partners.

Make a Have you ever seen or performed a pA How was

Connection it similar or different from the Cumbia®
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Activity: Discovering the Cumbia

Objective What are we learning more about?

To e

coord

mbia expresses cultural traditions, rhythm, and partner

ement and music.

-
Materials eed for our activity?
¥

/  Short video ¥ M —
v"  Projector or smg + ;
v Cumbia Dance Chelg N\ ~

> 4

1) Introduction to the Cumbia: | fCe studeg
dance, the Cumbia. Discuss the traditiona
flowing, rhythmic movement style.

e traditional Colombian
partner roles, and

2) Watch the Performance: Play a short 8 students to

observe how the dancers move in pairs. Wi G hm, and how
their footwork and upper body sway creat® NN

3) Complete the Checklist: As students watch, th# 5 3 Dance
Checklist to track elements of the dance such asN#ring SBRLOnN, Dody

movement, timing, and cultural style, X

4) Group Discussion: After viewing, students will share olfSer
groups or as a class. Guide discussion with prompts like:

=  What part of the movement stood out?

* How did the music guide the dancers?

5) Reflection: Students will complete a short reflection where they describe
what they learned about the Cumbia, including how movement and music
warked together to express culture and connection.
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Checklist Check off the elements you observe in the Cumbia dance video.
Dance Element Description v X

MNotice hg
d

Look
to the ®round.

ancers move in smooth, circular
ach other.

£

foot shuffles that stay close

Observe if
showing cod

Check how the ®
bodies to add flo

oving as partners,
nce.

'-I

ms and upper
e il

.
Listen to the rhythm ¥ S| it match the

dancers’ steps?

Watch for traditional costum 5 or hats

used during the dance.

Look for a swaying motion in the daggg . gt
matches the music. "
Motice if the dancers show emotion o 1' o

Joy, calmness, or energy. 2V AY,

See if the dancers maintain clear timing wi
other and stay in sync with the music.

Observe how the music's instruments (like accorc
or drums) influence the speed or feel of the
movement.

Motice how the dancers move in smooth, circular
patterns around each other.

Look for small, rhythmic foot shuffles that stay close
to the ground.
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Reflection Answer the questions below.

1) What do ygeetice about the way the dancers move together as partners in the

Cumbia Dang

NS

w

i

.
2) What instruments d % i B ic? How does the music match the
dance? *

3) What are the dancers wearing? Do their costume
tradition of Cumbia?

2 or
Fs

*
LN Ve
L

ha
- »
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Apply the elements of music when singing and/or Eg'ig g;'gi
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C3.2 | and/or historical period with aspects of the music of 73-76, 113-118

another culture and/or historical period
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How to Read Music — Treble Clef

What is a Staff?

Music is written on something called a staff. A staff has five straight lines and four
spaces. Each line and each space represents a different musical pitch, or note. By
placing notes on the staff, musicians know exactly which sound to play or sing, and
how high or low that sound should be. The staff is like a map that helps guide
musicians arough a piece of music.

Meet the dlef

At the L ptaff, you will often see a curly symbol called the treble clef

(als 1s symbol shows us that the notes will be higher in pitch.
You'l thesg . stgments such as the recorder, flute, violin, trumpet,
guitar, and t 4 on go. The treble clef curls around the line that

represents thi hich , sometimes called the G clef.

G B D F
' £

-
|
|

&

Remember the Lines:
The five Lines of the treb™
represent these notes from
bottom to top: R
E-G-B-D-F.
To help remember them, musicians use sayj
Every Good Boy Deserves Fudge

Each word in the sentence matches one of the Nt ™ - ample, the
bottom line is E, the next is G, then B, then D, and tA%

» r
Remember the Spaces: FACE .y

The spaces between the lines also represent f',..j'
MUE e

notes. From bottom to top, the spaces spell

outaword F-A-C-E. " A .

This makes it easy to remember; the spaces spell the word FACE. The bottom space

is F, the next is A, then C, and the top space is E.

Deserves Fudge

Why Learn This?

Learning how to read the notes on the treble clef is like learning a new language.
Once you understand how the lines and spaces work, you can read music for many
instruments and begin to play more complex songs. Musicians around the world all
use this same system, so reading music is a skill you can share anywhere. It also
helps when you start writing your own music because you'll be able to clearly
show others the exact notes you want them to play.
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Connect the lines to draw the staff below. Then draw the treble clef
symbol at the beginning of the staff.

Write each note's name underneath the notes shown on the staff.

O O

o © o

O o

O O o
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Draw each line note on the staff

ace note on the staff

m Draw each note on the staff

A

= C E

space space line line

C E D F B Al |E F G

line space space line

slpersimpleshasls cam
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How to Read Music - Bass Clef

Meet the Bass Clef
At the beginning of some music, you may see a symbol called the bass clef (also
called the F clef). The two dots of the bass clef surround the line for the note F,
which is how it gets its name. The bass clef is used for lower-pitched sounds, such
as those played on the left hand of the piano or instruments like the tuba,
trombone, bassoon, cello, or double bass.

G B D F A

Remem essGBEDFA - L=
The fi 5 staff (from bottom to 9* o ©

top) -B-D-F-A ©

Aco se notes is ©

by saying: Great Big Dragons Fly Away

Great Big Dra
Each word match
up to the top line (A).

lines, starting from the bottom line (G)

Remember the Spaces: AC
The spaces between the lines alsor
A-C-E-G Tohelp remember the
All Cows Eat Grass.

This makes it easier to quickly recall the
spaces while reading music.

ttom to top, they are:

Why Do We Need Both Clefs?
Most music includes both high and low sounds
happening at the same time. The treble clef
shows the higher notes, while the bass clef shows the lower notes. example, on
the piano, the right hand usually plays notes in the treble clef, while the left hand
plays notes in the bass clef. By using both clefs together, musicians can read and
perform a wide range of notes—from the very lowest sounds to the very highest.

All

Why Learn This?

Learning to read the bass clef is just as important as learning the treble clef. Once
you know the lines and spaces, you can play or sing music written for lower-
pitched instruments and even begin to compose your own pieces that include
deeper, richer sounds. Understanding both clefs gives you the skills to read almost
any kind of written music.
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Connect the lines to draw the staff below. Then draw the bass clef symbol
at the beginning of the staff.

Write each line note's name underneath the notes shown on the bass staff.
Remember: Great Big Dragons Fly Around

!
.-'

Part 2

O

O
O
OO

DA~ &
-y
»

Write each space note's Mime

O O-

a5 shown on the bass staff.

Eu

RHeme -
O
O
O
Write each note's name underneath the notes shown on the bass staff.
s O O O
L] D' D 0
0] O
(o) o (o)

slpersimpleshasls cam
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Draw each line note on the bass staff

Dl|G| |B||A|l|B|]|A||F||D||B]||D

space line space line

Al |C E| & () [G] | ] B | B B F

line space line space

slpersimpleshasls cam
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Reading Ledger Lines

Ledger lines are short extra lines we add above or below the staff when a note is
too high or too low to fit on the regular five lines. They work just like the lines and
spaces you already know — the pattern of notes continues in order. By counting up
or down from the nearest note on the staff, we can figure out the name of any
ledger line note. This lets us write and play every note we need.

Instructior Label the notes below.

o

]

¢l

q|
il

slpersimpleshasls cam
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Instructions

Using Ledger Lines

Draw the notes on the staff. Use ledger lines so you can draw the

notes without repeating any.

slpersimpleshasls cam
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: Basic Rhythms - Quarter, Half, Whole Notes .

Motes can be different lengths: Time signatures show how

rmusic is counted:
» (uarter note - 1 beat J

Top number - beats in

= Half note - 2 beats J aEth HEESHRS:

=  Whol 4 beats © Bottom number - which

note gets one beat,
hole note. O = J.:J In 4/4 time, there

nﬂte-ﬂ:JJJJ are 4 beats per

J J measure and the
quarter note gets 1 beat.

Two
Four quafter

Two quarter note

in ch the time signature.
i
O
Instructions | abel the notes and the number of b
{2
4 -
&
& = -
&
E1l
—r-
: - -
4
| —
4 o> o
O

slpersimpleshasls cam
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I What Are Rests in Music?

In music, a rest is a symbol that tells the musician to be silent for a certain amount
of time. Just like notes show how long to play a sound, rests show how long to
wait in silence.

» Quarter Rest (): A pause that lasts as long as one beat. It matches the length
of a quarter note.

= HalfR{
sitting

): A pause that lasts two beats. It looks like a small rectangle
of the middle line of the staff.

ause that lasts four beats, It looks like a small rectangle
fopgo-at . fourth line of the staff.

Rests arg img 5 aive music shape, rhythm, and breathing spaces.
Without restsS huld ded and less interesting.

»

-
e, /
Instructions [Eede=Tail=-N:g" & m

taff below. Pay attention to the beats.

»

r 4
A
wy .
fis

ar lines,
» v

r

Write the count for each rest. In tf

e —

slpersimpleshasls cam
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What Are Eighth Notes?

An eighth note is a note that lasts for half a beat in 4/4 time. This

means you need two eighth notes to make one full beat. | ‘
Eighth notes can be written with a single flag if they stand alone, or

they can be connected together with a beam when there are two or more in a row.

Instructior. Draw single eighth notes and connected eighth notes below

Ronnected Eighth Notes

Instructions

slpersimpleshasls cam
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Playing Music - Mary Had A Little Lamb

The sheet music below is written for recorder in the key of G. If you follow the
notes in order, it will play the song Mary Had a Little Lamb.

Instructions

Label the notes below.

Instructions

Write the note name (E, D, C, G) be

Ma - ry had a Lit-

lit - tle lamb Lit - tle lamb

Ma - ry had a Lit- tle lamb
his fleece Was white as SNOW
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CLECLA

Playing Music — Twinkle, Twinkle, Little Star ———

The sheet music below is written for recorder in the key of D major. It will play the tune
of Twinkle, Twinkle, Little Star when followed carefully.

Instructions

Label the notes below.

[ I A
Instructions Write the note name below the lyrics
Twin - kle bwin - klLe Lit - tle etar,
How I Won - der what WL are
Up a- bove the warld 50 high,
Like d dia - rmand in the skl
Twin - kle twin - kle Lit - tle star,
How | Won - der what YL are
HE sipefsimplesheels cam
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Rhythm in Music

What Is Rhythm?
Rhythm is the pattern of long and short sounds in music.

It is what makes music feel like it's moving. Without

rhythm, ic would not have structure or flow. Just

music! ¥You can also combine different nam

Why Rhythm Matters
Understanding rhythm helps us read and write music.
play instruments, sing in time, and move to the beat when we gives
music energy, shape, and feeling. When we learn to create and per

we become stronger musicians and better listeners,

Let's Build Our Own Rhythms!

In class, we'll create rhythms using names, words, or short phrases. You can clap,
snap, or use instruments like drums to bring your rhythm to life. Working in pairs
or small groups will also help you practise keeping a steady beat and listening

closely to each other.
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Fill In The Blanks Fill in the blanks with the correct answer.

1) Rhythm is the pattern of and sounds in
music.

2) One way to create rhythms is by using the in our names.

3) The name Alexander has syllables.

&) glps us read and music more easily.

sounds like clap, snap, or tap to bring our to

3 beat in a song you enjoy? How
did it help you feel more c0

True or False |s the statement true or false?

1) The beat in music works Like a heartbeat, it keeps things steady. | True | False

2) Rhythm helps give music energy and shape. True | False

3) Saying names like "Mia" or "Alexander” can help us practise

chythm. True | False

4) Understanding rhythm makes it harder to read and play music. | True | False

5) Rhythm is not important in music unless you are dancing. True | False

slpersimpleshasls cam
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Activity: Speak-Clap-Play!

AL What are we learning more about?

We are learning how to create, perform, and notate rhythm patterns using the
syllables in our names and personal phrases. Through this activity, we will explore
how words become music using body percussion or instruments. We will also
practise o rhythm notation, timbre choices, and expressive dynamics.

& )
»
m How do we l:l‘:ll"ﬂpiE'

1) Say Your Name Rhythm: Clap the rhyth
and say them to a steady beat. Example:
patternJ J J

2) Write It Down: Students use rhythm notation to wri
Try adding dynamics (loud/soft) and choose a timbre (2%,
clap for short sounds).

3) Add a Phrase: Students come up with a short phrase about them
love to play soccer” or "Reading is my hobby." They clap the syllables and create
a rhythm pattern.

4) Compose with Style: They write their full rhythm composition (name + phrase)
using music notation. Try using:
* Triplets (iJ4), dotted rhythms (J. ), or patterns in simple metre (2/4, 4/4)
=  Mark the dynamics (f = forte, p = piano) and timbre (e.g., snap. stomp) for
each part.

5) Perform and Reflect: Students practise performing their rhythm composition
using body percussion or percussion instruments. At last, they share their
performance with the whole class!
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Criteria Use the criteria below to complete the assignment.

Criteria Description

Created a Rhythm Used the syllables in their name and phrase to make a
Pattern clear and musical rhythm,

Wrote Rhythm Motated the rhythm using correct symbols, with mostly
accurate timing and values.

Chose different sounds (clap, stomp, etc.) and loud/soft
vels to add expression,

gd the rhythm steadily with good focus and

Creativity

Apply the tips below for™

Tip

Clap and Speak Saying the words while clappir
Together to rhythm more accurately.

A steady beat makes your rhythm clear an®

Keep a SteadyBeat | .. .0 follow

Start Slow, Then Practising slowly helps you stay in control before
Speed Up performing at a faster tempo.
sa Hitferant Timbres Mixing claps, stomps, and snaps adds variety and makes

your rhythm more interesting.

Mark Dynamics in Planning soft and loud parts makes your performance
Your Score expressive and musical,

slpersimpleshasls cam
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Answer the questions below.

1) What is your full name and how many syllables does it have? Can you clap it in a
steady rhythm?

2) Think

sport, or

ort sentence that describes something you enjoy (e.g., a hobby,
activity). How many syllables does it have?

. pat, snap) will you use for different

parts of your rhythm?

4) What is your strategy to stay in rhythm when you p
the tempo steady?

5) How will you show dynamics in your rhythm? Which parts will be loud, and
which will be soft?

slpersimpleshasls cam
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Rate your classmate’s performance.

My name is

Which classmate’'s performance are you rating?

Criterion

Rating Description

Rate (Colour the
stars)

Instrumen

They clapped or performed a
thm that matched the syllables
ir name and phrase.

W W W

pix of claps, stomps,

PARAS* @Ak

Steady Beat

Sounds Well
Added
Dynamics
performance
Stayed Ir They performed wi

tempo and kept the rhY
accurate.

They added original ideas and

Sh_mf-red worked hard on making their
beaativity and composition thoughtful and
Effort P J
musical,
Accurately They wrote down the rhythm using
Notated proper note values and matched it | ¥ ¥¢ ¥¢ 3% 3¢
Rhythm to their performance.
They selected and combined
Jsed different sounds (e.g., clap, snap
In'lt'?n:;i::g stomp) that fit their rhythm W ﬁ ﬂf W 'i‘:i'

creatively.

slpersimpleshasls
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How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
Rhythm doesn't Rhythm is Rhythm is Rhythm is
Created a i :
Rh match syllables basic and mastly clear creative, clear,
ythm :
Pattern and lacks partly matches and fits the and matches
structure. syllables, syllables. syllables well.
Rhythm is
ythm is Some notes or | Mostly correct written
g or has values are note values accurately with
incorrect. and symbols. carrect
symbols.
Timbre and Timbre and
Used Timbre dynamics are dynamics are
and Dynamics used with expressive and
intention. effective.
Rhwithim is erformed F‘erfprmed
Performed ko confidently
with Control ! with excellent
rushed.
control.
Showed Little effort or Some effort
Effort and originality and simple
Creativity shown. ideas.

Mark

Student Comments - What Could You Do Better?

slpersimpleshasls cam
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Activity: Rhythm Echo Challenge

What are we learning more about?

Students will develop stronger rhythmic listening and performance skills by
identifying and echoing increasingly complex rhythm patterns. Through this game-
like activity they will improve their understanding of rhythm, duration, and metre by
using fo istening and quick response techniques.

j aced for our activity? (‘
' o +ythm | ﬁ :

v classroo )

sticks, hand . “ ,
v A quiet and foCH 75 .. Q‘Y

.umu‘

o

¥ Whiteboard or rhy

visual support)

o (>
Eagiwib -l How do we complete the ity? l = &
'Y

1) Echo the Rhythm: The teacher claps a short '-'.— g

dotted rhythms, or triplets) while saying, "Rhyt ~
must listen carefully and immediately clap the rhyt
clapping!

2) Repeat and Vary: After each echo, the teacher changes the rhyth
simple patterns at first (e.g., quarter-eighth-quarter) and increas®
gradually, including dotted rhythms, rests, or triplets.

y. Use
plexity

3) Challenge Mode: Once students are confident, invite a few of them to take the
lead and become the rhythm callers. They create a pattern, and the class claps it
back. Encourage use of different rhythm durations to make it tricky and fun.

4) Memory Twist (Optional): Instead of immediate echoing, wait for 3-4 patterns to
be heard. then ask students to recall and clap a specific one (e.g., "Clap the
second rhythm | played!").

5) Group Reflection: Ask students, Which rhythms were easy? Which were tricky?
How did you stay focused and remember what you heard?
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Use the optional rhythm patterns below

# Rhythm Pattern (Written) Teacher Clapping Example

1 Four quarter notes (J J J J) Even steady claps: Clap - Clap - Clap
= Clap

9 wo half notes (- .) Long claps: Clap (hold 2 beats) - Clap

(hold 2 beats)

otes + gquarter

Clap - Clap-Clap - Clap

quarter + eighth (J J ) J)

4 Clap (long) - Quick Clap - Clap

5 | Triplet of eighths + quarter ZCAupy Levienly S i) -
b Quarter rest + 3 quarters (*J JJ) ap - Clap
7 Eighth + quarter + eighth () J J) Quick Clap - Ho lap
B Whole note (.) One clap held 4 beats

9 Pickup eighth + 3 quarters (J J J J) Quick Clap - Clap - Clap - Clap

jg | Symcopstion:quartersaighths | S G Biae -l Gk




furmsculum Conneciian
Name: _ 32 £12.¢22

Performance Keview Write a short review of your own experience about the
Chart challenge.

Category Detail

Best

Biggest

Challenge

What |

Learned

slpersimpleshasls cam
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The Speed of Music

What Is Tempo?
Tempo is the speed at which music is played. Just like a
runner can go fast or slow, music can move at many

different eds, We measure tempo in beats per minute

(BPM), w us how many beats happen in one minute.

musicians to ds smooth and coordinated.

Italian Words for Te
Many tempo markings us ygn started hundreds of years ago
when many famous composers mon tempo markings
include allegro (fast and lively), adagi nte (walking pace).

These words tell musicians not just the spee

Why Tempe Matters
Tempo changes the way music feels. A slow tempo can make a
or serious, while a fast tempo can make it feel exciting. Even the sam
sound different when played at different speeds. This is why musicians

attention to tempo markings.

Learning to Follow Tempo

Musicians often use a metronome, a device that makes a steady click, to practise
keeping tempo. In group performances, a conductor may help keep everyone in time
using hand movements. By learning to follow tempo markings, musicians can bring

the composer's ideas to Llife and make the music expressive.

mle Shoet slpersimpleshasls cam
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True or False Is the statement true or false?
1) Tempo is the speed at which music is played. True | False
Z2) BPM stands for "Beats Per Music.” True | False
3) Allegro is an Italian word meaning slow and calm. True | False
4) Adagio is a tempo marking that means slow and calm, True | False
is used to help musicians keep a steady tempo. True | False

e blanks with the correct answer.

hich music is played.

2) We measure te er minute (BPM).
3 A dy click to help keep time.
4) means slow

5) Changing the tempo can change the

Word Scramble Unscramble the words from th
WORD BANK
ALLEGRD GROUP
TEMPO STEADY ANDANTE
TIMING ADAGID SPEED
LALREOG IADADG
ETPMO DSPEE
DYSETA ETAMMAD

slpersimpleshasls cam
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Activity: Tempo Moves

Objective What are we learning more about?

Students will learn to identify and respond to
different tempo markings (allegro, adagio,

moderato, and andante) by listening to music
clips and ching them to the correct tempo

between them,

2) Learn the Tempos: Review what each term means:
= Allegro = fast and lively
=  Adagio = slow and calm
*  Moderato = moderate speed
* Andante = walking pace

3) Form Groups: Divide the class into small groups. The teacher plays a music clip.
The groups listen, discuss, and move to the cone that matches the tempo.

4) Add the Challenge:
= Make clips shorter to test quick reactions
" Lse pieces where the tempo changes mid-song. Groups must quickly
switch cones when they hear the change.

5) Reflect Together: Ask the students which tempos were easiest to recognize?
Which were trickiest?

slpersimpleshasls cam
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Reflection Answer the questions below.

1) Which tempo (allegro, adagio, moderato, andante) was the easiest and hardest
for you to recognize? Why?

tempo changed the mood or feeling of the music? Give

3) If you could play the activi
your performance?

o differently to improve

Word Search Find the words in the wordsearch.

LWGNITCHERJJQNSFY
Energy | Slow | Tempo YSLWPIQGRELGZPJOE
MWHHEMNWJAXAPHEFCAJ
Beat | Mood | Listen | MUXISEMGOCSOMSOUB
ADAGIOCSIATTITSOZST
TRKZHETILVIEFALHUAB
Focus React | Station VFMUOUZJIBRINEMMHETOWG
Z A JFOCTCUSWDPAONIWA
CEVEEATLISTENGHSN
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Dynamics in Music

What Are Dynamics?
Dynamics are the instructions in music that tell us how
loud or soft to play. They make music more interesting

by adding yariety and emotion. Without dynamics,

In music, many dynami . The letter p stands for piano,

ans loud. You might also see
mp (mezzo-piano), which means me rte), which means
medium loud. These markings help musician that each part of

the music is heard clearly,

Changing the Volume
Sometimes the music changes from loud to soft or soft to loud.
crescendo when the sound gets louder and a decrescendo or diminue en the
sound gets softer. These changes can happen slowly over many notes or suddenly in
one beat. Composers use these changes to create tension, surprise, or smooth

transitions between sections.

Why Dynamics Matter
Dynamics tell the story of the music. They give each piece emotion and character. Soft
sections can feel calm, while loud sections can feel exciting. Following dynamics

brings the composer’s ideas to life and makes the music memorable.

mle Shoet slpersimpleshasls cam
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(uestion Answer the questions below,

1) In your own words, explain what dynamics are and why they are important in
music.

ing forte (loud) or piano (soft) help tell a story in music?

4) Label the Italian terms as either soft, lo
loud, or very soft.

P

mf

PP

True or False |s the statement true or false?

1) Dynamics tell musicians how loud or soft to play. True | False
2) The letter p in music stands for piano, which means loud. True | False
3) A decrescendo means the music gradually gets softer. True | False
4) Changing dynamics can make music more expressive. True | False
5) Without dynamics, music might sound less interesting. True | False
6) Mezzo-piano means medium loud. True | False

slpersimpleshasls cam
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Activity: Dynamic Echoes

Objective What are we learning more about?

Students will learn to identify and perform different dynamic markings (pp, p. mp, mf,
f. ff) by echoing rhythms at the correct volume level. They will practise listening

carefully, controlling their playing to match the given dynamic, and perfarming with
expressio

we need for our activity?

one per student)

markings
meanings

v Teacher's drum or
response

v Colour markers, crayons,

m How do we complete the acti

1) Introduction; Write all the dynamic markings ¥ | hiteboard
or chart and hang it on a wall where the students™ P e 0 Sy
one with the class. [ 3

2) Teacher's Call: The teacher calls out a dynamic marking and ol hythm
on their drum or instrument.

3) Student Response: All students echo the rhythm exactly, matching both the
pattern and the correct dynamic level

4) Small Group Challenge: Divide the class into small groups. Each group takes

turns responding to the teacher’s call while others listen and check if the
dynamic is carrect.

5) Add the Twist: Call out two different dynamics in a row. Students must change
volume quickly when echoing each rhythm.

6) Reflect Together: Ask the class Which dynamic was easiest to control? Which was
hardest? How did changing the volume affect the feeling of the rhythm?
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Use the rhythms and dynamic markings below

notes)

Rhythm Pattern Dynamic
# (Written) Marking How the Teacher Plays It
1 L p (piano = soft) | Clap/tap gently, steady pulse

wo eighths +

mf (mezzo-forte
= medium loud)

Medium volume, clear
articulation

J Irl(quarte

(fortissimo =
ry loud)

Strong, powerful claps/drum

hits

Whisper-soft claps, barely

quarters)

A eighths + gquarte audible

J. &' | (dotted quarter + _
7 eighth + quarter) confident rhythm

mp (mezzo
& | rirJ(triplet + quarter) | piano = medium
soft)
; 41 (guarter rest + 3 mf (medium Silent patise
quarters) loud) volum ps

4 d - (two quarters + half Gentle steady rhythm,
8 note) p (soft) holding last note softly

&4} (eighth + quarter + Sharp, accented rhythm at
? eighth) 15 (e Koruel) full power

4 4 4 (half note + 2

10 f (loud) Strong, long first beat, then

slpersimpleshasls cam
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Criteria Use the criteria below to complete the assignment,
Criteria Description
Recognized the Correctly identified the dynamic marking (pp, p, mp, mf,
Dynamic f. ff) when called out.

Played at the correct loudness level to match the

Matchegythe Volume : :
dynamic marking,

Repeated the teacher's rhythm exactly as played.

Listen First, Play | Focus on hearing both the rhyth
Second you start playing.

Pay attention to the teacher's or leader's cue when to

Watch the Leader | ., ' and how loud to play.

Control Your Use gentle taps for pp and p, and stronger but controlled
Volume hits for f and ff.

Staying calm helps you control your sound better,

Breathe and Relax : :
especially for soft dynamics.

Practise Quick Be ready to switch from soft to loud or loud to soft without
Changes losing the beat,

slpersimpleshasls cam
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Timbre in Music

What Is Timbre?

Timbre (pronounced tam-ber) is the special quality of
sound that makes one instrument or voice sound different

from another, even if they are playing the same note. For

Electronic vs. Ac
Acoustic instruments, Li
vibration. This vibration can c rfaces being struck

Electronic instruments, like keyboar ound using electricity.
They can imitate many acoustic instruments w sounds. Each

type has its own timbre, which gives it a uniqu

How Timbre Creates Mood
Timbre plays a big role in creating the mood or feeling of music
a piece feel calm and gentle, while a loud electric guitar can make it f rgetic
and exciting. Composers and musicians choose certain timbres to match the emotions
they want the audience to feel, This is why movie soundtracks often use different

instruments for different scenes,

Why Timbre Matters
Understanding timbre helps musicians make creative choices when performing or
composing music. By blending different timbres, they can make music more colourful

and interesting.

I Super Simple Shaet sUpefsimpleshesis cam
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True or False Is the statement true or false?
1) Acoustic instruments make sound using electricity. True | False
2) A flute and a guitar will have the same timbre if they play the e | pates
same note.
3) Timbre has no effect on the mood or feeling of music. True | False

tention to timbre can help musicians express ideas

4) Pa l""rm True | False

F
Fill In | in the blanks with the correct answer.

* of music.

Timbre |

2) A piano and 8 = note will sound different because of
their

3) Acoustic instruments prs

4) Blending different timbres can and

interesting.

Question Answer the questions below.

1) Describe the difference between acoustic and electron
example of each.

2) How can timbre change the mood or feeling of a piece of music? Give an
example.
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Activity: Spot the Sound
m What are we learning more about?

Students will learn to recognize different timbres by identifying whether a sound
is produced by an electronic source or an acoustic instrument. They will practise
careful listening, comparing tone gualities, and making quick, accurate decisions,

we need for our activity?

DeviCe a
Tracking

2) Listen and ldentify: Play a sound clip. Students LisTSg
answer ("Electronic” or "Acoustic”) in the correct column
sheet,

3) Add the Challenge: Add some twist on to it by:
= Play two sounds back-to-back and have students identify both in order.
* Play a short melody where electronic and acoustic instruments are
mixed. Students must identify each instrument they hear,

&) Group Discussion: After all the clips are played, go over the answers together.
Have students share how they recognized each sound. What qualities or clues
helped them decide?

5) Reflection Discussion: Ask the students to think back to all the sounds they
heard. Which ones were the easiest for them to identify, and why? Were there
any that they guessed wrong or found tricky.
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Criteria Use the criteria below to complete the assignment.

Criteria

Description

Listened Carefully

Paid close attention to each sound clip from start to
finish without distractions.

IdentifieghSound Type

Correctly guessed whether the sound was electronic or
acoustic.

Moted features like tone, texture, or instrument type to
help make decisions.

Use the tips to correctl

Tips

Stay Quiet and Focused

Keep the room silent so
the sound clip.

Listen for Tone

Notice if the sound is warm, bright, smc
It can be a clue to the type.

Think About the Source

Imagine how the sound might be made, by a real
instrument or by a machine.

Trust Your First
Impression

Often your first reaction is correct, so don't overthink
your guess,

Write Quickly and
Clearly

Record your answer right after hearing the sound so
you don't forget,
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Guess the timber of the sound clip you hear and write your answer
on the tracking sheet below.

Clip Your Guess Correct Answer
Numb Clues You Heard : - :
umber Electronic | Acoustic | Right | Wrong

10
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Performance Keview Write a short review of your own experience about the
Chart activity.

Category Detail

Best

Biggest

Challenge

What |

Learned
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How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
Often
Listened distracted; Listened some Listened most F:H"I":TU:EE f:r
S missed parts of the time of the time with D. h H
Carefully ; . without
of the sound but lost focus, | few distractions. . .
. distractions.
clips.
Rarely
; identified the Sometimes Correctly Correctly
Ident
So guessed identified most identified all or
correctly. sounds. almaost all sounds.
. Often used tone, | Always used clear
: d basic
Used Clues in 5 of texture, or and accurate
Sound instrument clues to identify
clues, sounds.
Recorded DI:n:itE:i r Jcrded most All answers
Answers e neatly written and
Clearly nandwliting clearly organized
was unclear.

Reflected on Gave little or REﬂEFt'D"
was brief and

Performance | noreflection. | |\ 4 qetail

Eeflection was

Teacher Comments - What Did They Do Well?

Mark

Student Comments - What Could You Do Better?
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Music in Advertising and Media ‘

How Music Shapes What We See

Music is an important tool in advertising and media. It l

adds emotion and helps tell a story without using words. |@

In commergials, music can make a product seem exciting,

trustwaor n. in video games, it can create tension,

signal victory feel more rewarding.

while strong, powerful music might be used es, The tempo,

instruments, and volume all work together to s

Music's Hidden Messages
Sometimes, we don't even notice how much the music is affecti
in @ commercial can stay in our heads for days, making us remember oduct

without even trying. In movies and games, background music can make a scene feel
more intense or magical. Even if we aren't paying attention, the music is working in

the background to influence how we feel and remember what we experienced.

Why Learning About Music in Media Matters
By studying music in advertising and media, we understand how it influences our
thoughts and feelings. This helps us become aware of how music shapes our choices

and experiences every day.
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Fill In The Blanks Fill in the blanks with the correct answer.

1) Music in commercials can make a product seem , trustworthy,
or fun.

2) A catchy in a commercial can stay in our heads for days.

3) Slow, gentle music can help us feel or emotional.

all work together to shape

Multiple S.ice ' er that contains the correct answer,

1) Which type of |
A, Slow, soft music

B. Fast, energetic music § ound music

2) Which of these is NOT mentioned™
A. Calm B. Exciting £

Question Answer the questions below.

1) Why is it important to understand how music is used in adve

2) How can background music in a video game make the game more exciting or
enjoyable?
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—{ Activity: Music Detectives — Media Edition }7

Objective What are we learning more about?

Students will learn to identify how music is used in commercials and video game
trailers to influence mood and message. They will practise critical listening, connect
music styles to emotions, and share insights with peers.

Materials it do we need for our activity?

mercials and video
gach)

ga
¥ Devicea
viewing

MEG={GLEN How do we complete

1) Introduction: Review with students ho
we feel about a product or scene.

nge the way

2) Set the stage: Give each student the chart pape
fill the chart as per instructions. They should focus
instruments used in the video.

fully

3) Watch and Listen: Play the first commercial or game trailer. S
the Type of Music (e.g., upbeat pop, dramatic orchestral, slow acoustic), the
Product being advertised, and the Mood Created (e.g., exciting, relaxing,
suspenseful) on their chart. Continue with multiple commercials that have
different style, pace, and mood.

4) Challenge Twist: Play a clip with the sound muted. Have students write what
type of music would work best and why, then play the real version to compare
Ideas.

9) Whole-Class Wrap-Up: Bring everyone together to share interesting patterns
noticed, such as certain music styles often being used for certain types of
products or scenes.
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Criteria

Use the criteria below to complete the assignment.

Criteria

Description

Watched Attentively

Focused on the full video clip without getting
distracted.

Identified Music Style

Recognized the type or genre of music used in the ad
or trailer.

Completed th

Explained how the music made the scene feel (e.g.,
exciting, sad, calm).

onnected the music's mood to the product being
d ised.

raphic organizer with accurate and
ation.

Use the tips to enh

Tips
Listen for Different styles use
Instruments = rock, violin = classical)!

Motice the Beat and
Tempo

Fast beats often feel exciting,
Or Serious.

Pay Attention to

Pop music often has catchy singing, while

Voices use dramatic voice-overs.
Think About the A fun, bouncy tune might suit a toy ad, while a strong
Product beat could match sports gear.

Watch for Emotion in
the Scene

Music helps show if the scene is happy, sad, exciting, or
peaceful.

Look for Repetition

Catchy jingles or repeating tunes are commaon in
commercials.

Trust Your Feelings

Ask yourself: "How does this music make me feel?” That's
usually the right answerl!
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Use the chart to record the elements of the commercial video you

watched.
Type of Music (e.g., Product Shown Mood Created
Clip # pop, classical, (e.g., toy, car, (e.g., fun, serious,
electronic) snack) exciting)

10

12 8ar




SR ECRilmn [ oo nasianiy
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Reflection Answer the gquestions below.

1) How do you think music helps a product look more exciting or interesting?

4) What did you learn about how music affects what

5) What part of the activity did you enjoy the most, and what would you change
next time?
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How did you do on the assignment?

Criteria (1 point) (2 points) (3 points) (4 points)
. Watched part of Watched all clips
Watched Cot d?StraEtEd the clips but Watched r.nDSt with full focus
: during the . of the clips
Attentively l missed some th § and no
LA, maoments. g distractions.

. Did not Recognized one | ldentified most I.ﬁ.ccqr_atew
Identi . ; identified all
Music S ecognise any or two music styles music styles on

sic style. | styles with help. correctly. :
» their own.
, A Gave a basic Described the Clearly described
Describwd the mood PR (e the moaod for
Mood F | ription for . every clip using
; ; clips clearly. B
e clips. specific words.
Explained the Cavw'strong,
Could : ihetwaen thaughtful
Made Product connact the . il connections
Connection music to the ; between music
product. and product for
all clips
: hart is fully
Chart is l’.:ha_rt s mast: pblete, neat,
Completed eEmblate uF filled but gd a deep
the Chart missing some now !
unclear, : i
info relevantinfa

Teacher Comments - What Did They Do Well?

Mark

Student Comments - What Could You Do Better?
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I Activity: Tune Comparison

Objective What are we learning more about?

Students will compare a traditional cultural song and a modern pop song using
musical elements such as instruments, tempao, rhythm, and mood. They will reflect on
similarities and differences to build cultural awareness and listening skills.

we need for our activity?

ural song and
popular -

¥ Venn dia
v Speakers

Instructions

1) Introduction: Begin by letting stud
different cultural backgrounds. Encoura
instruments, rhythm, and overall mood o™
printed Venn diagram sheets, one for each rot
observations.

2) Listen Attentively: In the first round, play one song eacl
for the class. Ask students to quietly listen to the instrume Magee
tempo (speed), the rhythm (beat pattern), and the overall mood i

3) Compare with a Venn Diagram: Fill in the Venn diagram te show what is unique
to each song and what they share in common.
= |eft circle; features of the traditional song
=  Right circle: features of the pop song
=  Middle: what both songs have in common

4) Partner Share: Turn to a student sitting next to you and take turns sharing one
similarity and one difference you discovered. Repeat the whole process again for
the next round.

5) Cultural Reflection Challenge: As a challenge, write one sentence about what this
activity taught you about the role of music in different cultures.
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Criteria Use the criteria below to complete the assignment.

Criteria Description

Focused on both songs and noticed
important details like instruments and
rhythm.

Listened Closely

nized differences and similarities
instruments, and mood.

Used the Venn Filled Tn b

Diagram Well clear and

middle with

Explained one similarity afd
difference clearly during the
share.

Shared with a
Partner

Listened respectfully and showed
interest in learning about different
cultures.

Showed Respect
and Curiosity
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PEGOENELET Write the similarities and differences of the songs in the Venn diagram.

Traditional Song




b Tan. = ||'||..‘.| EE:":ﬁ‘ an
MName: - 16 2z €32

Reflection Answer the guestions below.

1) What did this activity teach you about how music reflects a culture’s traditions
and values?

tempo changed the mood or feeling of the music? Give

3) Which part of the activity

m Find the words in the wordsearch.

FUEBREKGMHWVVS 0O F E M|
Similar | Mood | Culture MELODYFOXPZICMYMOG
WEYDFEBOMDNMEGDEBWS
Tune | String | Metody | [BPQENWVBDIGBISEQZO
WGPHEISTWVEBELTTAOQOTU
FOOQVCWQOUVJARVSTHN
Beat | Song |Rhythm | IT O ABI X LPWNQRIGEHD
QY CULTUREQETUNSONG
Saind | Vabn fanra RHYTHMYTWUULGPGOGN
XCONTRASTVRJNJIRJM|
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Conducting in Music

What Is Conducting?

Conducting is the art of leading musicians during a

performance. A conductor uses hand movements,

music,
follow

cho

Different Me

side for beat two, and up for beat three. Eac | ern so that

musicians know exactly where they are in the

Understanding Tempo and Rhythm
Conducting also helps musicians follow the tempo, which is ho
music is played. A faster conducting motion tells the group to speed
slower motion tells them to slow down. It also shows the rhythm, which is the way the
beats are organized into patterns of long and short sounds. By watching the

conductor, musicians can match both the tempo and the rhythm.

Why Learning to Conduct Matters
Even if you are not a conductor, learning the basic patterns can make you a better
musician. It helps you feel the beat, understand how different metres work, and keep

time when playing in a group.
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m Answer the gquestions below.

1) Describe the difference between the conducting pattern in 2/4 time and 3/4
time.

A. Musical scores
B. Foot taps D. Drum bes

2) What does a faster conducting motion tell the gr

A Tospeedup C. To stop playing

B. To slow down D. To change the song

True or False Is the statement true or false?
1) Conducting is the art of leading musicians during a o |payes
performance.
2) In 2/4 time, the conductor’s pattern goes down for the first beat Fitie: | Eaiag
and up for the second beat.
3) A slower conducting motion tells the group to slow down. True | False
4) Tempo means how many beats are in each bar of music. True | False
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Activity: Conduct and Play

Objective What are we learning more about?

Students will learn and practise basic conducting patterns for duple (2/4) and triple
(3/4) metre. They will focus on keeping a steady tempo, giving clear beat signals, and
leading others with confidence.

Materials t do we need for our activity?

;A
J
5 1EH
=
1) Introduction: Begin by telling the class t i ead the music” just
like a conductor. Explain how conducting ether, follow

the beat, and understand the metre.

2) Learn the Patterns: Demonstrate the basic 2/4 co beat
1, up for beat 2) and the 3/4 pattern (down for beat T}

up for beat 3). Practise both patterns slowly without music

3) Group Formation: Form small groups of 6-8 students and have t cuss and
choose a volunteer to serve as the conductor. If more than one vo eer is
available, allow two conductars, one for each track.

4) Practise with Music: Play a short 2/4 drum track or melody for all groups to
practise conducting and playing together. For round 2, use a short 3/4 track. The
chosen conductor/conductors of each group practise leading while the other
members play instruments or clap along

5) Performance: After practise, groups will perform their tracks for the class. Each
group will perform 2 separate tracks (2/4 and 3/4 tracks).

4) Reflect Together: After all the performances, discuss what made it easy or hard
to keep everyone together and how leadership plays a role in music-making.
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SUICITENN  Use the criteria below to complete the assignment.

Criteria Description

Conductor uses clear and consistent hand movements for

Clear Beat Signals | .. 1, beat pattern, making it easy for the group to follow.

Both conductor and followers maintain a steady tempo
throughout the activity, adjusting if necessary to stay
together.

Conductor leads with confidence, making eye contact and
(ding the group without hesitation.

atch the conductor closely, responding
g changes in tempo or beat pattern.

in time with the conductor, showing
g signals and musical response.

Group

Tip

Keep Gestures Mowve your hands at a consiste
Steady even for the group.

Watch the Conductor | Keep your eyes on the conductor to match
Closely changes,

Show Clear Beat

Paiteris Make conducting shapes big, clear, and easy to follow.

Fay attention to the music and adjust your playing or

Listen and Adjust clapping if you fall behind or speed up.

Communicate with | Use confident posture and small cues (like nods or
Body Language smiles) to stay connected and encourage each other,
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Answer the questions below.

1) How can your group keep a steady tempo during the perfermance?

g attention to the conductor?

4) What strategies can help both conductors an¥y
other?

5) What role does eye contact play between the conductor and the group?
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Performance Keview Write a short review of your own experience about the
Chart performance,

Category Detail

Best

Biggest

Challenge

What |

Learned
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Teacher Comments - What Did They Do Well?

o A
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) {4 points)
Movements
are unclear or Movemants Movements are Movhmentsare
Clear Beat ; ; are sometimes always clear,
incansistent, mostly clear .
Signals o clear but not : consistent, and
making it hard . and consistent.
R consistent. easy to follow.
; Tempo is Tempo is Tempo is steady
T;”E; IaEn q sometimes mosktly steady and well-
' liustad steady but with minor adjusted
. 4 ' often drifts. adjustments. throughout.
Leads with Ciida Lgadﬁ
- some : confidently
Confident confidently
Leadership jence out most of the throughout,
e at firis guiding without
5 . ' hesitation,
Rarel Gl s Always watches
Attentive watches or S0 off t satﬂ and responds
Following responds to Fes - : immediately to
the conductor. change . changes.
! Group 15 . oup is fully in
Group is often . : .
Group out of sync zngﬂcez:m ?ji ,['E & nc + Sho '"':22
Synchronisation with the i
noticeable .
conductor. Lapst. »
lapses.

Mark

Student Comments - What Could You Do Better?
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Activity: Paint the Music - Show the Mood! -

Objective What are we learning more about?

Students will explore how music can express
different moods and dynamics. They will
interpret multiple pieces of music through

ing colours, shapes, and patterns
ey hear and feel.

eed for our activity?

ers

e.q., happy/fast, calm/soft, dramatic/loud)
Watercolours, cils
Paper (A4 or large

Tape or clips for displ

e R R T

Instructions How do we complete

1) Introduction: Explain that music can cre Imness, or
excitement, and that these moods can be sh

tempo, dynamics, and instruments affect the mo

2) Listen and Draw: Distribute the drawing papers for the cl
song or excerpt. Students close their eyes briefly to imagi
colours, then draw a visual representation of the mood and dy
hear. Repeat the same process for the second and third excerpts.

3) Select a Favourite: Each student chooses their favourite of the three drawings
to display to be displayed for the class.

4) Gallery Walk: Display the selected artworks around the room. Students walk
around, view each piece, and write down guesses about the type of music and
mood each artwork represents,

5) Reflect Together: Discuss the guesses as a class. Students share their choice
of colours and shapes, explaining how they connected them to the music's
mood and dynamics.
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Criteria Use the criteria below to complete the assignment.

Criteria Description

Matched Colours | Selected colours and shapes that clearly
and Shapes to | reflected the emotions and dynamics in the
music.

d a separate drawing for each of the
ic pieces, showing differences in
ression.

Used Creative | Found intEresf
Visual Elements | represent m

Setectedand |~ e one drawing that best ex

Displayed a o : :
Favourite music’'s mood and prepared it for display.
Explained Provided clear reasons for colour, shape,

Artwork Choices | and pattern choices during class discussion.




Teacher Comments - What Did They Do Well?

MName: 90 £23
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
Matched Colours, Some match Strong, clear
Colours and shapes do the mood but MDELLY Masch match to
mood and
Shapes to not reflect unclear or Heirmraice mood and
Mood the music. inconsistent. y ' dynamics.
Two songs All three
Repre Only one shown with al H.WEE i shown with
AlLT . with some e
shown. Little mood ol clear, distinct
. mood variation.
difference. moods.
Highly
Used Créati gme creative Creative creative and
Visual . limited elements suit enhance
Elements usic. the music. mood
strongly.
Favourite
Selected and | Mo favourit urite fits strongly
Displayed a chosen or reflects mood
Favourite displayed. and well
presented.
Explained Mo or reizgﬁii Eeml‘?ﬁ
Artwork unclear weak L'angtlu N9
Choices reasoning :
mood.

Mark

Student Comments - What Could You Do Better?
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Pickup Notes in Music

What Are Pickup Notes?
Pickup notes are special notes that come before
the first strong beat of a song. Instead of starting

on beat ongmthe music begins just a little earlier.

These no
SMo iclkkup notes can be just one

not

sometimes c

Why Do Composers
Composers often use pick of motion and to guide listeners

into the music. Just like a lead-|

How to Count Pickup Notes
Even though pickup notes come before the first full bar, they sti
carefully. The beats in the final bar of the song are often shortene
pickup. For example, if the pickup has one beat in a 4/4 time song, the fiftal bar will

only have three beats. This keeps the total number of beats balanced and correct.

Why Pickup Notes Are Important

Understanding pickup notes helps us become better musicians. They show us how to
start a piece of music at the right time and with the right feeling. When we learn to
listen for pickup notes and perform them correctly, our music sounds smoother and

more connected. This skill is useful whether we are playing alone or in a group.
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lrue or False Is the statement true or false?

1) Pickup notes always start on the first strong beat of the song. True | False

2) Counting pickup notes correctly is not important when

. True | False
performing.

3) Pickup notes help give a song a smooth and flowing beginning. True | False

True | False

True | False

3) These notes help performers s

&) Ina4/4 song with a 1-beat pickup, the fir
beats.

5)  Pickup notes come before the first

Multiple Choice Circle the letter that contains the correct answer,

1) What is another name for pickup notes?
A. Chorus C. Dynamics

B. Harmony D. Anacrusis

2) Why do composers use pickup notes?

A. To make the music louder C. To guide listeners into the music

B. To confuse the performer D. To skip the first beat
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Objective What are we learning more about?

Activity: Start with the Beat!

Students will learn to identify, clap, and play pickup notes in rhythm exercises and
simple melodies. This will help them understand how to start music before the

downbeat and improve group playing accuracy.

Materials t go we need for our activity?

1)

2)

3)

4)

8)

6)

Warm-Up & Review: Begin by reviewin
lead into the first strong beat of a piece’
rhythm cards.

Clap It Out: Hand out rhythm cards to each studenf®
clapping the rhythm, paying special attention to starting ¢
Use a steady beat (clapping or metronome) to guide timinQ

Form Groups: Divide the class into small groups and give them t
melodies to practice playing.

= printed

Xylophone Practice: First, students count and clap the rhythm, then practise
playing it on xylophones. Make sure they begin before beat one and land the
downbeat correctly.

Mini Perfarmance: Groups perform their short melody with pickup notes for
the class. Peers listen and give feedbacks about timing or rhythm.

Wrap-Up: Discuss how pickup notes help create flow in music and why they
are important for playing in time with others,
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Criteria Use the criteria below to complete the assignment.

Criteria

Description

Started on Time for

Began clapping or playing exactly before
the downbeat as indicated by the pickup
notes.

Maintained Steady
Tempo

tly counted the beats leading into
eat to keep timing precise.

Kept a consj

le clapping or
playing the '

Played or Clapped
Clearly

Produced clean and accurate
without unnecessary pauses or errors.

Worked
Cooperatively in
Group

Coordinated with group members and
adjusted playing to stay in sync.
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Answer the guestions below.

1) What steps will you take to make sure you start your melody exactly on the
pickup notes?

ady tempo while playing or clapping the rhythms?

3) What strategies will
performance?

ake during practice or

4) How can you work with your group to make sure
together?

5) What can you do to make your performance clear, confident, and enjoyable for
the audience?
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Give each group a card that has the notes, sample clap rhythm, and

letter notes they can play if they are able to.

Letter Notes to

Card | Notes (with Pickup) Clap Rhythm (syllables) Play

1 P ] ti- ta - ta - ta G-C-D-E
ti = ti-ti - ta - ta D-EF-G
ti — ta - ti-ti - ta F-CD-E

4 EF-G-C-D
5 G-CD-E-F
6 | 2II0 1] vt

7 N R O 1 I ti - ta - ta - ta - ta

8 |PJ1J]JJ)|ti-titi-titi-ta-ta | 6-AB-CD
9 | P JdJJ] ]| ti-ta-ta-titi-ti-ti | E-F-G-AB
10 [ QJJ)J) )| ti-ta-titi-titi-ta | G-C-DE-F
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How did you do on the assignment?

Criteria (1 point) (2 points) (3 points) (4 points)
Started on DH;!;;E:E'EE’ Sometimes Usually Always started
Time for - [EE started before | started before | exactly before
Pickup Notes downbeat the downbeat | the downbeat | the downbeat

Rarely .
Cou nted Sometimes Usually Always

iy counted beats | counted beats | counted beats

correctly correctly correctly

Maintained
Steady Tempo
Played or
Elapped Many pauses
or errars
Clearly
Worked _
Cooperatively Rarely Sometimes
cooperated cooperated
in Group

Tempo mostly
steady

Tempo always
steady

Clear and
accurate
throughout

Teacher Comments - What Did They Do Well?

Mark

Student Comments - What Could You Do Better?
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Objective What are we learning more about?

Activity: Listen, Think, Share!

To develop the ability to reflect on music by identifying emotions, recognizing

musical elements, and expressing ideas clearly through writing and discussion.

Materials it do we need for our activity?

1)

2)

3)

4)

8)

Feel the Music: Students listen to the
without writing anything. Their goal is to ™
and flow of the music.

e way through
R0, mood,

Listen and Record: Students listen again, this time fi
worksheets. They write about the emotions the music cre
they hear, and dynamics or rhythms that stand out.

Use Descriptive Language: Encourage students to go beyond words like
“happy” or "sad” by using more specific, vivid descriptions (e.g., "peaceful and
flowing” or “fast and playful”),

Compare and Discuss: Pair the students and let them share their written
reflections. Each pair finds at least two observations they have in common
and one way their responses are different,

Share Insights: Selected pairs share their findings with the whole class. The
discussion highlights how different people can experience and interpret the
same Music in unigue ways.
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Criteria Use the criteria below to complete the assignment.

Criteria Description

Focuses closely on the music, paying
Active Listening | attention to instruments, rhythms, and
dynamics without distraction.

lies and describes the feelings or
music creates.

ents such as

Musical Detail rhythm

Recognition changes in

patterns.

Writes a short, clear reflectlo
explains personal responses an
observations about the music.

Clear Reflection
Writing

Shares reflections with a partner using
respectful listening and clear
communication.

Effective Partner
Sharing
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Record your reflection of the music you heard by answering the
guestions below.

1) How did the music make you feel?

3) Describe the music's d

&) Describe the music's dynamics (steady, changing

5) Which part of the music stood out to you the most and why?
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MName: 103 £23
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
: Did not 'mﬁ_ﬁ Listened but Listened well Focused fully,
Active on the music; : . i
: . missed many with few noticing key
Listening easily : : . :
. details, distractions. details.
distracted.
va.no Gave a vague (Gave a clear GIRYE.E G0
Emotid feeling or J i and detailed
or unclear description of
Aware mood d i mood
g i escription. the mood. e
otion. description.
Moted and
; Moted .
Musical Det DN Mn‘:r‘igii " elements dfss:j F";d
Recognition sica . correctly with bl e
: & ors. . accurately in
some detail. detail
. &d ctal
Clear Reflectio peflection Aafleciion ors
: ! clear, detailed,
Reflection incomplete y clear
G Ing and well-
Writing or unclear, : =fe. :
etails. organized.
" Shared
Effective Did not share | Shared briefl & ol siled ideas
Partner or listen to but without jth » TG TELL
Sharing partner, detail. ai 5

Y.

Mark

Student Comments - What Could You Do Better?
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Practising Rhythm Patterns

What Are Rhythm Patterns?

Rhythms are not just in music. They are all around
us. We can hear them in footsteps, speech, the

ticking o ck, or even the sound of rain.

Recognj e patterns in daily life can

im ing.
ki pe to everyday
sounds, we isten carefully, stay in time, and enjoy

music more deep

Why Practise Rhythm Patter
Practising rhythm patterns helps lay in time with
others. Without steady timing, music can ractise, we
train our ears, eyes, and hands to work togeth
rhythms from sheet music and follow along when p
practice also helps us respond to changes in tempo, or spe y in
sync during performances.

Making Practice Creative

Rhythm practice does not have to be repetitive or boring. Students can make it
more creative by adding body percussion, such as clapping, stomping, or
tapping on desks. Playing along with favourite songs is another fun way to

practise, as it connects rhythms to real music. Changing instruments or playing

rhythms in different dynamics (loud and soft) can also keep practice exciting.

I Super Simple Shaet sUpefsimpleshesis cam
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SN LELENEERLS Fill in the blanks with the correct answer.

1) Practising rhythm patterns helps us keep a steady and play in
time with others.

2) Rhythm practice trains our . eyes, and hands to work together.

3) Changing instruments or playing rhythms in different (loud

ussion such as . stomping, or tapping on

practice more creative.

2) Describe what happens when music is played withou
practising rhythm patterns helps prevent this.

3) Explain why rhythm practice is important for group performances.
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Activity: Beat Bouncers

Objective What are we learning more about?

Students will improve their timing, coordination, and focus by bouncing
basketballs or soft balls to rhythm patterns, including triplets and dotted rhythms,
while speaking the rhythms aloud. This activity strengthens their ability to
internali thmic patterns and connect movement to sound,

e need for our activity?

classroom

v Rhythm patter
dotted rhythms)

¥ Metronome or rhythm

Instructions How do we complete t

1) Warm-Up Bounce: Students practise boun ach beat

of a slow metronome to get used to controlli

2) Learn the Rhythm: Show a simple triplet or dotted r
the class. Students clap and say the rhythm aloud witho
ensure they understand it.

3) Bounce and Say: Students bounce the ball while speaking the rhythm aloud,
making sure the bounces match the pattern exactly.

4) Switch and Challenge: After mastering one rhythm, students switch to a new
card with a slightly more complex triplet or dotted rhythm. They try it first
slowly, then at a faster tempo.

5) Group Performance: Form multiple small groups to perform a rhythm pattern
together, bouncing in unison while saying the rhythm aloud. One by one,
groups will perform for the class. Audiences will give feedback on timing and
coordination.




MName: - 107 £12.€22

Criteria Use the criteria below to complete the assignment.

Criterion Description

Bounces match the rhythm pattern
exactly, including correct timing for
triplets and dotted notes.

Accurate Rhythm

ks the rhythm aloud with clear
lation and steady pace while

tion between

Stengy t pauses or

Coordination bauncing a

hesitation.

Keeps a consistent tempo
Tempo Control finish, adjusting appropriately
or slower patterns.

Works with group members to stay in
time and perform rhythms together with
unified bounces and voices.

Group
Synchronization
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Try clapping and bouncing your basketball/soft ball to the rhythm patterns
on the cards.

Rhythm Pattern Rhythm Pattern

]y (Quarter - Dotted Eighth -

J, m J, ' (Dotted Eighth - Triple |
. ' Notes - Eighth)

____________________________________________________________________________

Iy ' (Dotted Eighth - Eighth - Triplet
. + Quarter Notes)

slpersimpleshasls cam
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SRy [ oo el T
Ci13 3.2

Rate your classmate's performance.

Whose performance are you assessing:

Criterion

Rating Description

Rate (Colour the
stars)

Accur

Clear Voca
Rhythm

Bounces matched the rhythm
pattern exactly, including correct
iming for triplets and dotted

PARAGAS* A

ythm aloud clearly
ace while

W W WW

Steady
Coordination

Tempo Control

Kept a consistent tempo
start to finish, adjusting well ™
faster or slower patterns.

W W W W

Group
Synchronization

Stayed in time with group
members, performing rhythms
together with unified bounces
and voices.

WRW W W

Focus and Effort

Stayed focused on the task,
avoided distractions, and gave
best effort throughout.

PARA G @A

slpersimpleshasls
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How did you do on the assignment?

Criteria (1 point) (2 points) (3 points) (4 points)
ViEsed m-::fst Matched some Mostly Ferfectly
Accurate rhythms; _ :
: rhythms; accurate with matched
Rhythm triplets/dotted ot ;
£ : several timing minar rhythms and
xecution notes : .
. errors. mistakes. timing.
Incorrect.
Spoken but Ltaarwitn Very clear with
steady pace )
uneven or consistent
lear. maost of the
unclear, : pace.
time.
ometimes
Steady dinated Mus.tw ”.”““‘h Em'.:'uﬂ-.l
Coordination with minor coordination
r hesitation. throughout.
Perfectly
Tampo . TE‘"”F“ steady, smooth
Control inconsistent. :
adjustments.
Group Out of sync Sometimes in
Synchronisat | most of the sync, often
ion time. off-beat.

Teacher Comments - What Did They Do Well?

Mark

Student Comments - What Could You Do Better?
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I Musical Periods in History

Musical Periods in History

Music has been part of human Life for thousands of years,
and it has changed a lot over time. To help us understand
these changes, music history is divided into periods, each
with its

The maj

The Baroque and Classical Periods (1600-182

Barogue music was full of ornamentation and dram

like Bach and Handel. Orchestras grew in size, and new fo d
operas became popular. The Classical period followed, focusing
and elegant melodies. Composers such as Mozart and Haydn created s that are

still widely performed today.

The Romantic and Modern Periods (1800s-Today)

The Romantic period celebrated emotion, imagination, and individuality. Composers
like Beethoven and Tchaikovsky wrote powerful, expressive pieces. In the Modern
period, music became even more diverse, using new instruments, technology, and
styles from around the world. This variety makes music today exciting, creative, and

connected to many cultures.

I Super Simple Shaet sUpefsimpleshesis cam
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LR |s the statement true or false?
1) In the Renaissance period, music became simpler and used
_ True | False
fewer instruments.
2) Clnncertns and operas became popular during the Barogque Triss | Fates
period.
3) The Romantic period celebrated emotion, imagination, and
G . True | False
individua
was known for dramatic contrasts and
True | False
e famous composers from the Romantic
P True | False

1) Explain how music ch
period.

neriod to the Renaissance

2) Describe one way Modern music is more diverse than musig
periods,

in their music?

3) How did Romantic composers like Beethoven and Tchaikovsky express emotion
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Activity: Music Through Time

What are we learning more about?

Students will explore six key musical periods, identify important historical and
musical details, summarize them in their own words, and visually arrange them in
chronological order. This will help them understand how music evolved and
connect tyles to music today.

need for our activity?

LS Y

Clipboards or hard
(optional)

1) Read and Highlight: Form multiple pairs a ct sheets,
taking turns to highlight important details ab ]

2) Summarize; Once all six periods are read, pairs wri
summary for each in their own words, focusing on key st
and important facts.

3) Timeline Order: Next, they place each musical period in the correct
chronological order on their provided timeline template, filling in the dates
and their summaries neatly,

4) Add Creativity: To make their timeline visually appealing, they may add small,
simple illustrations of an instrument or composer from each period.

5) Gallery Walk: students take part in a gallery walk, where they move around
the classroom to view each other's work. They must record at Lleast two
interesting facts they learn from their classmates’ work and share them with
their partner.
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Criteria Use the criteria below to complete the assignment.

Criterion Description

Places all six musical periods in the

correct chronological order on the
timeline.

Accurate Period
er

s one-sentence summaries for each
sing their own words and

cinstruments,

Highlighting Key or each

Details :
period.

Adds simple, relevant illustFat
Creative Additions | match each period's style, instr
composer.

Actively participates in the gallery walk,
recording at least two interesting facts
from classmates’ work.

Gallery Walk
Engagement

slpersimpleshasls cam
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Read the information about the music periods and summarize each period
with a sentence.

Period & Key

Dates Characteristics Key Facts

1. Used simple melodies
called chants.

2. Often sung without
instruments.

3. Early instruments
included harps and
recorders.

ostly religious

music with
Renaissance | harmonies, varied
(1400-1600) | instruments,
sacred and
secular songs.

1. Composers included
Ornate, dramatic | Bach and Handel.

Baroque contrasts, rise of | 2. Orchestras grew larger.
(1600-1750) | opera and 3. New forms like
concertos. concertos and operas
became popular.

slpersimpleshasls cam
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Read the information about the music periods and summarize each period
with a sentence

Period &

Key

Dates Characteristics

Key Facts

cus on clarity,
ce, and

lodies.

1. Composers included
Mozart and Haydn.

2. Smaller, balanced
orchestras.

3. Works still widely
performed today.

Celebrated
Romantic emotion,
(1800-1900) | imagination, and
individuality:.
powerful piece
1. Music draws from many
Diverse styles, cultures.
Modern new instruments | 2. Styles vary widely.
(1900-Today) | and technology, 3. Creative use of
global influences. |technology and new
sounds.

slpersimpleshasls cam
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Answer the questions below.

L2z 3.2

this activity?

1) What was the most interesting thing you learned about a musical period during

Word Search

Find the words in the wordsearch.

HWY
Modern Style | Barogue ATV
MZ 1
Classical | Period | Medieval ESO
L KT
OMS
Romantic | Music | Melody 0D E
T FT
Timeline | Order | Gallery R O M
G AL
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Period Order

correct order, arder,
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How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
A " Few or no Some periods Most iods | All ads |
gl periods in in correct s T s I ERLIe )
correct order. correct order.

Some
Summaries summarias in
Asing or own words with
- limited key
facts,

Most
summaries in
own words with
key facts.

All summaries

In own words

with clear key
facts.

Same

Most important

ALl key styles,
instruments, and

Hig h“ght'." J details
Key Details highliahted facts clearly
ARG, highlighted.
No Several Creative,
Creative illustrations or : relevant
Additions unrelated illustrations for
ones. each period.
Actively
Gallery Walk Does not Plartu:|l|::§t25 icipates and
Engsgermsnt sarticipate with minimal et loast
effort. s

Teacher Comments - What Did They Do Well?

Mark

Student Comments - What Could You Do Better?
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