|

. =
) Preview - Information £777%

SHEETS

SHEETS

Thank you for your interest in this bundle.
Within this preview, you will see:

v A selection of worksheets included in
each workbook. Keep scrolling to find
the next resource included in the

bundle.

When you make a purchase, you will
receive a folder with the .pdf workbook
files inside.

Thank you for shopping with us. Please let
us know if you have any questions at:

rob@supersimplesheets.com




Workbook

Preview




Ontario - Arts Curriculum

Grade 7 - Drama

Learning Experiences Pages
Engage actively in drama exploration and role play, with
811 | @ focus on examining multiple perspectives related to 5-9,12-17,
' current issues, themes, and relationships fram a wide 20-23, 94-94
variety of sources and diverse communities
Demonstrate an understanding of the elements of 96-30. 33-37
B1.2 | drama by selecting and combining several elements and ﬁEI:M' ﬁﬁ:&?.
conventions to create dramatic effects '
=, Preview of 15 activities &
from thi it th
rom this unit that
] L] L] L] L1 k HEI
»| contains 22 activities in i
oy ¥
B2 tOta I ™ .82
18-19, 24-25,
31-32, 38-39,
Identify and give examples of their strengths, interests, ﬁﬁ:;%lﬁﬂ?_ﬁﬁ_l.?':?'
B2.3 and areas for improvement as drama creators, E»EI—BS' 87 ?3'
performers, and audience members lﬂﬂi 11'1 '
116-117,
122-123,128
Compare and contrast how social values are
B3l | communicated in several different drama forms and/or 101-110,112-115
styles of live theatre from different times and places
B3 2 Identify and describe several ways in which drama and 118-121 124-127

theatre
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Objective r t are we learning more about?

I Activity: Timeless Treaty Talks

2)

3)

4)

5)

6)

v Name tags or labf
v A whiteboard and

in treaty rights discussions.

Group Division: Divide students into A
Assign each group a different topic or |
perspectives.

Role Assignment: Within each group, student®
representing different characters with differe bt » assigned
topic or issue,

Preparation: Allow students time to connect with thej
and prepare arguments for the debate. Encourage the
costumes to enhance their portrayal

Debate: Arrange the two sub-groups involved in the discu a circle or
semicircle, Facilitate a debate where each student presents their character's
perspective on the assigned treaty rights issue. Encourage students to stay in
character and respond authentically to others' viewpoints.

Reflection; Ask students to write a journal entry from the viewpoint of their
character, reflecting on the emotional and ethical dimensions of treaty rights,
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Criteria Use the criteria below to complete the assignment

Criteria Description

onsistently portray the assigned character, including their
kground, beliefs, and viewpoints,

Staying irf
Chara

aply and effectively communicate the character's perspective

Co e i e debate.
A nage in the debate by presenting arguments, asking
Participatig d responding to others.

Respect fo et to opposing viewpoints and respond thoughtfully
Opposing View

ell-reasoned arguments during the debate,
pnding of the issue.

Depth of Analysis

helow

Planning

il
-

1) What are the key beliefs and valug

>

2) What information do you need to resear pur character's

viewpoint?

*

F

T

&

3) What are the main arguments your character would 3bo Py rights
issu@e?

»

4) How will you respond to opposing viewpoints while staying true to your character?
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Conduct a treaty topic discussion on the topics below

Topic: Economi elopment and Treaty Rights
?;‘:;_“h s Characters
Indige (Pro-General  |Perspective
! Deve
e evelopment)
initiatives Argues for the continued use of
rights, fossil fuels for energy security
e & c self- Eossil Fuel and economic stability. They
e g ; g * il fg indust believe that responsible
D:::luum:r Indil] munit I;e u:e::;ntati\re resource development can
g SUppo Nesse i benefit all stakeholders,
respect® v including Indigenous
traditions. 2\ communities.
-
Supports innova b :
P epal?:i it bRl T 5 Balances energy needs with
businesses, arguing that economic growth, arguing that
Indigenous EES R enargy projects should include
Entreprenesur be driven by the Eﬁmmu Indigenous consultation and
respect treaties and cultur Eneﬁt-_sharlng 45 .part of
usitias pspecting treaty rights.
i
Emphasizes the importance of the reliability and
economic initiatives that 1 eness of energy
Indigenous provide long-term benefits and Utilit Paaing that economic
Consumer uphold treaty rights. They Enﬂzti“ L ] T il ecessary for
Advocate argue for sustainable projects all g but must
that offer real improvements to udg 5 in planning
community Living standards.
Urges immediate recognition -
and implementation of treaty - e
rights in all economic projects, nnger |:| ng
. arguing that treaty agreaments HERrEsy Ty AT
Indigenous ; economic growth, arguing that
are foundational to fair and just | Industrial : .
Rights while treaty rights should be
development. They stress that | Manufacturer
Activist any aconamic activity must respected, economic
have full, prior, and informed developm r.-::nt st pr‘nce:ed to
consent from Indigenous ensure national prosperity.
communities
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Conduct a treaty topic discussion on the topics below

Perspective

FPrioritizes urban
development to meaet housing
and commercial needs,
arguing that modern
infrastructure is necessary
for economic growth and
accommodating urban
expansion.

Focuses on job creation and
econamic benefits of urban
development, arguing that
construction projects can
lead to prosperity for all city
rasidents, including
Indigenous people.

Topic: Urban De ment and Treaty Rights
{c::;_“h" Characters (Pro-
Indige Erha':u
Spac evelopment)
ion of green
Urban within . .
rigis. They | City Council
Indigenous Mk
Leader
Emphasizes
engagement a
Indigenous of urban spaces
Community Indigenous culture and
Planner heritage. They believe
fosters inclusivity and
treaty agreements.
Values urban green spaces
that are designated for
Local Indigenous practices and She
Indigenous gatherings, arguing that these D“E;
Resident areas improve quality of life P
and honour treaty
commitments.
Advocates for urban spaces
that reflect and preserve
Indigenous culture, arguing
that these spaces are essential
!rndligennulsl for identity and community Real Estate
outh Activist . Investor
well-being. They believe treaty
rights include cultural
representation in urban
planning.

to use urban land for
cial development,
at malls and
ntres provide

eCono ortunities and
ga naeds,
po efiting
BUrS a5
Inter g land
use rguing that
investi™d in urban

development can yield high
returns, They believe that
urban growth should balance
economic benefits with
respect for treaty rights.
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Conduct a treaty topic discussion on the topics below

Topic: Educatio Cultural Preservation in Treaty Rights
?;‘:ur_“t"i Characters (Pro-
Indige Standard Perspective
urri
Educa Curriculum)
Supports a standardized
a:;ﬂnnj:':::d curriculum to ensure all
EE %u ges. students receive a
g istent ed fian.
Indigenous ¥ our F Government 'T'E:EI;rEZ:thI;ﬁ l_llinﬁn
Elder hé By AL i 5 Education Dfficial y arg
and ethe e approach prepares
i it students for national
dantit 3 . exams and aligns with
¥ 2 VA governmental policies.
- Prefers a curriculum
Wants childre abg focused on national
their cultural he 2 35 standards to ensure their
T S promised in treaties, whj child is competitive
Farg i them understand their Parent  |across Canada. They
n and roots, They believe believe a standardized
fosters pride and contin education is necassary
within the community, for success in broader
society.
i N
Stresses the importance of ::;i:[zﬁ Lh;uc:;g:ur
including Indigenous knowledge e S
Cultural in education as part of honurmq in high standards
Asbironcloclit treaty agreements. They believe TRk i iFad
polog this offers diverse perspectives e PRe
and enriches the educational :
Gxperiance M urtunltles for
il |
Wants to see their culture 4 ) E:n:_u,
represented and understood in P hat 2
school, as it makes them feel 5 ardizatien helas
Indigenous valued and respected. They Education Policy T P
3 : streamline educational
Yauth believe that including Indigenous | Analyst = ) King it
perspectives in the curriculum FROURES, RAING |
aasier to allocate
helps combat stereotypes and :
i funding and resources
promotes inclusivity. i
afficiently across the
education system.
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Conduct a treaty topic discussion on the topics below

Indigenous La
Protectar

rce Rights in Treaty Talks

Characters (Pro-
Development)

Perspective

Indigenous
Environmental
Scientist

agreaments.
that preserving thes
areas is crucial for,
ecological and cult
sustainahility.

Government
Official

Supports development for
economic growth, arguing
that it brings jobs and
revenue. They beliave
development can be done
while respecting treaties and
ensuring economic benefits
for all.

Indigenous Rights
Advocate

Stresses the importance
of adhering to treaties
that guarantee land and
resource rights. They
believe that these
agreements are legally
binding and essential for
the well-being of
Indigenous communities

Real E
Develope

Indigenous
Histarian

Highlights the historical
significance of land and
resources guaranteed by
treaties, arguing that
these agreements must
be honoured to rectify
past injustices and uphold
Indigenous soveraignty.

Tour Operator

Sees economic opportunities
in developing Indigenous
lands, arguing that it can lead
to prosperity for the entire
community if done with
mutual agreement and
respect for treaty terms.

to build infrastructure

t investment, arguing
opment can

g standards.

negotiating

at showcasing
Indigenous culture and land
can be profitable and
educational, benefiting both
Indigenous communities and
the broader economy.
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ARSI [cscribe your experience with the Treaty Rights Discussion activity.

Journal

Reflect on t 2ty Rights Discussion activity we did in class today. Write a
journal en ing on the emotional and ethical dimensions of the activity.

N §
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Active
Participation

Mame: 19 B23
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
. Sometimes :
ely stays in . : Consistently
SFaEteE stays in Maostly stays in stays in
character, character, few
breaks : character
occasional breaks.
throughout.
breaks.
Communicates Communicates
: ideas with some | Communicates ideas very
Effective : ;
ChiiAtiNEERtn clarity, but ideas clearly clearly,
ometimes and effectively. engaging and
nclear. persuasive.

% ipates

. | ally,

]
disengd

Participates
actively,
generally
engaged.

Participates
very actively,
fully engaged

HErS' Views,

ptions.

Always listens
to and respects
others' views,
never interrupts.

Andj

Rarely liste - Maostly listens
to or respects Fio and respects
u;?:;:;‘;ﬂ :ﬁ others' views, e
: f
: aften occasions i
Interrupts. T
Provides . "F 2
Depth of ?22:;'1‘1.:" analysis, B ¥
Analysis lack: ' lacks depth ar N ha :
: detail.
understanding
Teacher Comments

Provides
insightful and
thorough
analysis,
owing deep
Herstanding.

»

Student Comments - What Could You Do Better?
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Activity: Freeze Frame Feelings

r

i - S—
Objective
J

at are we learning more about?

Stug all groups to create a series of tableaux that illustrate the
diffe anship. They will focus on using body positioning and facial
expres to W g 3l changes over time. The goal is to maintain consistent
physicallfy to effeg nicate the progression of the relationship.

¥ ~ =
Materials L 2 Ng g our activity?
v" Index cards wit il I & stages (e.g.,
meeting for the fi g s, having
a disa t ot |
greement, recd i

¥ Simple props (optiona
¥ Open space for group pe an

Instructions How do we comp activity]

hem a set of index
oose from.

1) Preparation; Divide the students into
cards, each describing a different stage Elatio

2) Planning: Each group discusses and plans h
relationship using tableaux. Students decide
expressions for each tableau, emphasizing the
consistent physicality to show the progressiono
changes.

3) Rehearsal: Allow groups to rehearse their tableaux, en
between stages and provide constructive feedbacks when ne

4) Performance: Each group performs their series of tableaux in of the class.
Encourage the audience to observe the body positioning and facial expressions
used to convey emotional changes

5) Reflection: Provide students with reflection journals or sheets of paper to answer
the reflection questions.
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Criteria LIse the criteria below to complete the assignment

Criteria Description

Clear Bod
Positic

se distinct and intentional body positions to clearly depict each
age of the relationship.

Exp oloy facial expressions that accurately convey the emotions
EX O ; ed with each stage.

|

onsistent physicality throughout the tableaux to show the
y and changes in the relationship.

Conlent
Physicalit

Smooth botheand logical transitions between each tableau to
Transitions & sty q.

group, with each member contributing to the
ce of the tableaux.

Team
Collaboration

e A .
Ytheg

below

Planning

1} How will you maintain consistent p
changes in the relationship?

he progression of emotions and

2) What is the key to staying in character and maintai erformance?

s
'

il

e smooth and

3) What is your plan to ensure that your transitions between each tal
logical?
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Create a tableau that depicts the different stages of relationship

Relationship stages

Rollercoast

Meeting for the First Time

covering Shared Hobbies

jor Disagreement

et and Loneliness

Team Dynamics and
Conflict

Forming a

Facing a Big Chall®

Experiencing a Serious Mig

Resolving the Canflict

Celebrating a Major Achievement
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Create a tableau that depict the different stages of relationship

Support a
Betraya

Relationship stages

Supporting a Friend in Need

ling Betrayed by a Friend

L the Friend

Forgiveness

Celebration and Loss | Providing Comfort and Su

Experiencing a He

Finding Moments of Joy Again

Honoring the Memory Together




MName:

Cierogulum Carnpctian

37 Bi.Z

Create a tableau that depict the different stages of relationship

Relationship stages

Adventure an

Going on an Exciting Adventure

ing an Unexpected Crisis

ether Under Pressure

Trust and Resilience

Experiencing Betr

Struggling with Trust Issu

Rebuilding Trust Slowly

Achieving Stronger Bond
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Assess the performance of another student

Assessor's Name:

1 - Needs

| 2 - Developing | 3 - Proficient | 4 - Excellent
mprovement

Consistency o
Physicality

Smoothness of
Transitions

Overall Impact

I'wo Stars And A Wish

w

e

A
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Rubric How did you do on the assignment?
Criteria 1 Point 2 Points 3 Points & Points
positions 5“".""? bady M“Eft .bﬂ'dv All body positions
Clear Bog G positions are positions are pggs e
Posj ; clear, some are | clear and : :
fusing. . intentional.
not. effective.
Most facial .
. : Facial
ExpresSive Some facial expressions ,
s : expressions are
Facial expressions accurately hiahl :
Expressions T ape clear convey I ERpraneie
' . and accurate,
! emotions.
” e X Physicality is LI
Consistent .ph 18 maostly phﬁca“w o
Physicality ;nnc; i) consistent and fr? ::TJEE: 2: ;
4 effective. J '
= _ Most Transitions are
Transitions 2 e
Smooth Gl di ard ansitions are seamless and
Transitions i poth and greatly enhance

Team
Collaboration

Group work is
uncoordinated,
with minimal
contribution
from
members.

Gro®™ work
shows sOMg
coordina
with uneva
contributio
from members.

the storytelling

ork is

Teacher Comments

Group work is
highly
coordinated, with
all members
contributing
ignificantly.

Student Comments - What Could You Do Better?
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—{ Gibberish Conversations: Non-Verbal Communication

at are we learning more about?

convey meaning through tone, pitch, and body language by
berish. This activity focuses on enhancing non-verbal

ety skills.

Materials we Ng Qr our activity?

¥ An open space 18

v A timer or stopwa * '

Instructions How do we

*

ple &

Explain to the students the c8 Hibhe nversations, where they
will communicate using made-TP sounds ig actual words,

Divide the students into pairs,

their
Poei cstaurant, or

Instruct each pair to choose a simple s
conversation, such as asking for directio
having a debate.

<+

Have one student in each pair start the conversa USIj N sh. focusing
on using tone, pitch, and body language to convey thej
»

The other student should respond in gibberish, contind®™g g
while also using non-verbal cues to communicate.

Allow the conversation to continue for 2-3 minutes, then signal for the pairs
to switch roles and repeat the exercise with a new scenario.

After both rounds, gather the students and discuss their experiences. Allow
some pairs to perform their conversations in front of the class.
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Criteria Use the criteria below to complete the assignment

Criteria Description

glstl:l_.g Tons oy fectively used different tones and pitches to convey meaning.
Exp v body language to enhance the message | was trying to
Lang (icate so that | could convey different emotions.

Engagement aggd

i aged and focused throughout the conversation.

2 to

Interpreting stand my partner's gibberish through their non-

Partner's Cues

Creativity and a and put effort mtu my gmbenﬁh .
grsations were interesting, showing

sront diffe

Reflection

1) How did it feel to communicate wi sing act

2) What non-verbal cues did you use to make your

3) How did tone and pitch help you understand your partner's gibbe
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Scenarios Cut out the scenarios below

Scenario

1. Aski

ns in a new city

------------------------------------------------------------------

. Arguing ove

rrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrrr

-----------------------------------------------------------------------------------

________________________________________
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Objective gat are we learning more about?

Activity: Gesture Evolution

-

how a specific emotion or idea can evolve and be
each individual. This activity helps students understand
d perspectives through the adaptation of gestures.

ed for our activity?

instructions How do we complg

2)

3)

4)

5)

1)

Open space

List of emotion aess, fear,

anger, surprise, e

Reflection journals o

potions written on them.
DoMctive of the activity to
eted differently

Preparation: Prepare emotion slips with dj#
Divide the class into small groups ag
explore how emotions or ideas can
through gestures.

d be

Starting the Gesture: Randomly bring one ¢ irst student in

the circle choose a starting emotion slip a O ple gesture
that represents it (e.g., a big smile and open 3

Adapting the Gesture: The second student modi he ] to
show a shift in perspective or emotion (e.g., turning a
more thoughtful expression to represent contentme
student observes the previous gesture and adapts it f
process until all students in the group have participated,

Discussion: After all the groups finished performing the activity, discuss the
changes observed. How did the gesture evolve? What new emotions or ideas
emerged?

Reflection: Provide students with reflection journals or sheets of paper to
answer the reflection questions.




Cierogulum Carnpctian
Mame: - 48 Bi.2

Criteria Use the criteria below to complete the assignment

Description

ully observe the previous student's gesture
rstand the emotion or perspective being

Obs

Adaptation sﬂlsghtly to show a clear shift in
ion.
Exnression Use fg::lal 2] dy_language to
effectively conv ion.
W Demonstrate creativity |
Ersatypty interpret the gesture.
Actively participate and engage with the process,
Engagement respecting each student's contribution.
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Express the emotions below through gestures.

Excited

Surprised

Proud

Scared

Confused

Bored

Curious

Embarrassed
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Reflection Journal Describe your experience with the gesture evolution activity.

Reflect on thg#esture Evolution’ activity we did in class today. Write a journal
entry discuss r experience.

-
a A
w
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Adaptation

L

not very
ear.

showing a shift
in perspective.

Mame: 2l B23
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
Did not Enmayhal Mostly Carefully and
jServe observed observed accurately
EADS . previous observed
' pre':|nu5 gesture previous
gesture. accurately. gesture.
Some Clear Creative and
adaptation, adaptation clear adaptation

showing a
strong shift.

& co of

Expression expres
and boh
language? .
Showed little
Creativity creativity in - r
adaptation oL
- adaptation
Minimal So
participation participz
Engagement
949 and and
engagement. engagement.

Teacher Comments

i,

Good use of
facial
expressions
and body
language.

Excellent use of
facial
expressions and
body language.

0d level of
Ivity in
1an.

Highly creative
and unigque
adaptation,

-

a A
k=2

Fully engaged
and actively

participated

throughout,

Mark

Student Comments - What Could You Do Better?
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Activity: Rapid Character Switch |

Objective v

at are we Llearning more about?

Studg their improvisation skills by quickly rotating through

cha umoterpretation to a scenario that explores complex

moti k 3t ps. This activity focuses on adaptability and guick thinking
to devell layereg otivations on the spot.

v

Materials | eeghfor our activity?

v" Index cards 25 descriptions
(e.g., the shy st(¥E ader)

v Scenario prompt , a family
dinner)

v' A timer or stopwatch

Instructions How do we comp

1) Preparation: Write different character des index cards and prepare
scenario prompts that involve these g of relationships.

2) Introduction: Explain the objective of ity ag ortance of quick
thinking and adaptability in improvisatio o % =mall groups (5-6
students per group).

3) Character Assignment: Randomly distribute - ards g the
students and assign a scenario prompt to eac Grg d quickly
discuss the sequence in which they switch chara®®rs ig e oy isation

round. »

4) Improvisation Rounds: Set the timer for 1-2 minutes pe ris
the improv based on the scenario prompt, with members acy ENTgned
characters. When the timer goes off, students switch charach fmitinuing the

scenario and adding their interpretations. Rotate until all students have played
all the characters.

5) Reflection: Provide students with reflection journals or sheets of paper. Ask
students to share their experiences, focusing on what they found challenging
and what they enjoyed.
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Criteria Use the criteria below to complete the assignment

Description

ow a clear understanding of the assigned
acter's traits and motivations.

fectively switch to a new

Adaptability taining the flow of the
cial expressions to
Expression clearly convey t r's emotions and

intentions.

Maintain consistent

Consistency’ |, orivations throughou

Work well with group members, supporting
Collaboration | each other's character interpretations and
scenario development.
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Index Cards

Quickly switch between these characters in your improv

Scenario Pr

Characters

Planning a Sur

Scenario Prompt

- The planner who loves organizing
events.

- The creative decorator with unique
ideas for decorations.

keeps track of spending.

- The budget-conscious student who

e enthusiastic student who keeps
one excited.

jnd who knows all the birthday

Organizing a Talent Show

- The nervous |
stage fright.

- The suppartive frid
confidence.

- The critical judge giving feedback,

- The excited host organizing the show.
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Index Cards (Quickly switch between these characters in your improv

Scenario P

Characters

- The student who wants to start a
sports club.

- The student who wants to start an
arts and crafts club.

Forming a Ne

- The student who wants to start a
science club.

The student who wants to start a
ok club.

tudent who wants to start a club
n activities.

Scenario Prompt

Planning a Sleepover

- The movie b
marathon of moWe

- The game lover w
board games all night.

- The snack enthusiast who focuses on

what snacks to prepare,
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Index Cards

Quickly switch between these characters in your improv

Scenario P

Characters

Choosing a Ga

- The sports enthusiast who suggests
active games like soccer.

- The gamer who prefers video games
or indoor games.

- The reader who suggests quiet
activities like reading or drawing.

Scenario Prompt

Deciding on a Class Party Theme

The mediator who helps decide fairly.

e energetic student who just wants
e fun and doesn't mind what

- The creative &
artistic ideas.

- The practical studeng#o focuses on
what is easy to organize.

- The peacemaker who tries to get
everyone to agree.
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Rubric

How did you do on the assignment?

Leroulum Carnectian
B33

Criteria

Un

i acker

Adaptabilit

of character
traits.

of character
traits.

(1 point) (2 points) (3 points) (&4 points)
pited Some Good E:EEE!::F alru din
prstanding | understanding | understanding > g

and portrayal
of character
traits.

4

ely.

Some difficulty
in switching
aracters.

Able to switch
characters
effectively.

Switches
characters
seamlessly
and effectively.

' Excellent use
5 + se of Good use of
bod¥ . nuage | body language of badly
Expression % 4B £92 y 1anguage | \an guage and
and fan y ant and facial Facial
express expressions. .
EXpressions
Very
Inconsistent ﬂsstiL:tEm consistent and
. portrayal of convincing
Consistency yal of
character character portrayal of
traits. portrz character
traits.
Minimal Some )' Excellent
. collaboration collaboratio * collaboration
Collaboration : : :
with group with group i yith group
members. members, ; bers.
Teacher Comments

lark

Student Comments - What Could You Do Better?
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Yes, And... - The Improv Collaboration Game

r’

| TP A
Ubjective

at are we learning more about?

e fundamentals of improvisation and collaboration by
enhancing their listening, acceptance, and creativity

eed for our activity?

that the goal is to accept the
2) Divide the students into pairs or sm

3) Have one student start a scene with
believe we're at the beach today!”

surfboard!”

4)  The next student must respond by starting
accepting the initial idea and adding to it, Like

5) Continue the activity with each student in the group
by starting their sentence with "Yes, and..".

&) Set a timer for 5 minutes and allow the scene to develop o

the students. Emphasize
uild on them.

h as "l can't

ally.

7) Rotate partners or groups and repeat the exercise with a new prompt or
without any prompt to encourage creativity.

8) After several rounds, gather the students and discuss their experiences.
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m Use the criteria below to complete the assignment
Criteria Description

Active Liste pay close attention to my partner's ideas and respond thoughtfully.

Acce
Con

ays start my responses with "Yes, and._." to affirm my partner's

Enhan e and relevant details to build on the scene.

Scene
Maintaining ] intributions positive and supportive, fostering a
Positivity LI pnment.
Smooth # my partner to ensure the scene progresses
Collaboration na Wy

X
Heflection Ans E

»

1) What challenges did you face whi Bl e scene?

2) Do you enjoy improv like this? Explain why o

3) Describe your strengths and weaknesses when performing

Strengths Weak
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Scenarios Cut out the simple statements below to use as sentence starters
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Objective at are we Llearning more about?

Activity: Music and Mood in Drama

pw to choose and synchronize music to enhance the
ort the narrative of a dramatic presentation.

Speakers B
A variety of
maoods)

Instructions

1)

2)

3)

4)

5)

6)

music can influence the
s to illustrate the point.

Introduction: Begin with a br
mood of a scene. Use examplé

rscene. Split the
e same scene with

Script preparation: Provide studenty
class into small groups, each respo
different musical choices

Music Selection: Allow each group time to
Encourage them to think about the emotion
music that enhances that mood.

Synchronization: Each group should practice synchr
music with their performance. They should ensure th
of the music matches the action on stage.

Performance: Have each group perform their scene with th™®Gnchronized
music for the class.

Discussion: After the performances finish, discuss as a class how the music
choice impacted the scene, Compare the different music choices and their
effects on the same scene.
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Criteria Use the criteria below to complete the assignment

Criteria Description

Effective
Seleck

hoose music that appropriately matches the emotional tone and
mosphere of the scene.

e the music starts, changes, and ends in sync with the key

Syn | o s and actions in the scene,
3

Enhdced to heighten the emotional impact of the performance,
Emotional Im audience feel the intended emotions.

Consistent Vo : onsimkent volume levels so that the music complements
Levels lialogu tion without overpowering them.
Creative W egrating the music with the performance, using
Integration > yve effectively.

L

Ans

Planning

A
yesif

»

1) How will you make sure the music e right times during your

performance?

> 4
y ¢
Y

2} Can you identify parts of your performance whe
powerful or emotional?

ar . e
-
i ’ SCenea more
>
F

»

il

3) How can you creatively use music to support the story you are te ir scene?
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Find a sound effect that enhances the emotion in the script below

Characte Script
everyone, | can't find my homework! It's due today and I'm
eaking out!”
0, Alex. Maybe you left it at home. Did you check your
oughly?"
Yl t igthe library yesterday. You must have forgotten
e ha get it before the bell rings!"
= " find it. We don't have much time.
Morsg k search the library?"
o “Of cou we'll find it. Riley, can you check
9 the classrd 7"
F
ik - I o 1 [
Riley On _nt. ﬁ}lex. take Ll get your homework back in
no time, ‘
“Thanks, everyone. I'm so neg assignment is really
Alex :
important for my grade
“Alright, let's split up. Ja W e library. 5am and
Taylor Morgan, you check the hal(Ne#y 2 and try to
remember where you last sa A AN
-
Jamie “Taylor, | think | see something @ w gt it?"
L] + ‘ m
Taylor .P~l“c|, just some old papers. Keep looking M to find
it! »
Sam "Morgan, did you find anything in the hallwa
M "Not yet, Sam. Let's check near the lockers. Maybe it fell out of
organ ; P
Alex's bag.
Rile "Guys, | found something! There's a paper sticking out of the
y classroom window. Could it be Alex's homework?"
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m Find a sound effect that enhances the emotion in the script below

Character,

Jamie

Script

oy, please check! | hope it's mine. | don't know what I'll do if
og't find it."

need to hurry. Time is running out. Check behind the

/.

was under the pile of books near the corner.
homewaork!

f l itl

M E.g

"Nl

Jamiel You're a lifesaver. | was so

s get back to class before the bell

pveryone. We make a great

verything's going to be

P
il

e this

Alex *
waor 'Ya
= -
Sam _F'he*.-:.:. ?
rings.
"That was a closg
Maorgan 5
team!
. "Yes, we do! Alex, you can re
ey alright.”
Alax "] can't thank you all en? "W e through for me.
Let's get this homework tNMg e ghratel”
“I'm so relieved we found it. L8 o 0gE
Taylor .
whenever we face a challenge.
Jamie "Agreed. Now let's get to class and tur
Sam "Here we go, team. Another crisis averted.
= 1t 1 s x 1 h,
Morgan We did it! Let's keep this positive energy going for the rest of

the day."

Riley

“Absolutely. Onward to class, everyone. We've got this!"
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Rubric How did you do on the assignment?
Criteria (1 Point) (2 Points) (3 Points) (& Points)
sic does mﬂ:i‘;at T — Music perfectly

Seamless
Synchronizat

matches the

scene's mood.

the scene's
mood well.

matches and
enhances the
scene's mood.

Volume Levels

Enhanced
Emotional
Impact the e
Music voll
Consistent is distractiri

or
ovVerpowering

Music timing

s
ansistent.

Music is mostly
well=timed with
the scene.

Music is perfectly
timed with the
scene

Creative
Integration

Music
integrationis
minimal or
unclear.

Music enhances
the emotions
well.

Music greatly
enhances the
emotions of the
SCEne.

Teacher Comments

lusic volume is
mostly

Music volume is
perfectly balanced
and complements

the scene.

Student Comments - What Could You Do Better?

Music is highly
creative and
supports the

narrative
excellently,
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Activity: Silent Expressions

v hat are we learning more about?

Stud pw to communicate abstract concepts such as freedom or
bet g crbal communication techniques, focusing on body
lang gs. and movement.

Erform
items to

Materials _ eed for our activity?
v A spacious 2
v Simple props

enhance express

*
v" Music player (optid Y ﬁﬁ ’
-w

Instructions How do we

usic)

pleg i

1. Introduction: Start with a di Fout 2 t concepts like freedom,
betrayal, love, and fear. Ask st™ents to br; ow these ideas might be
expressed without words.

Mudenf pmfortable with

ptio

2. Warm-Up: Lead a warm-up activity
using their bodies and faces to expres

3. Group Division: Divide the class into sma *
group scenes with different abstract conce L

s. Assign each

4. Planning: Give each group time to plan their 0 g1 to think
creatively about how they can use body languadhg#®Cia NS, and
movements to convey their assigned concept. Allow t} if
desired. There is no talking allowed in their acting. »

5. Rehearsal: Have each group rehearse their scene. Walk ar;

guidance and feedback. Remind them to focus on clarity 2 Vity.

6. Performance; Each group performs their scene for the class. Encourage the
audience to guess the abstract concept being communicated.

7. Discussion: After each performance, have a brief discussion about what
worked well and what could be improved. Highlight effective non-verbal
technigues used by each group.
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Criteria Use the criteria below to complete the assignment

Criteria Description

Clear Bod]
Lang

se clear and expressive body movements to convey the assigned
stract concept.

izg facial expressions effectively to enhance the understanding of

E )T act concept,
Effectivese of " gd the space purposefully to help illustrate the abstract
Space
Interaction " 4 fellew group members non-verbally to support the
Peers Ryal of etract concept.
Creativity and W ovationin using props or movements to
Innevation o £ nncept uniguely,

L

Planning Answe

a
b-iiod

1) What abstract concept are we

2) What body movements can best show ¥ @
L

*
oy
3) What facial expressions would best convey the e a
concept? -

with this

»

4) What unigue or creative ideas do you have to make your scen®™Stand out?
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Use your body and faces to convey the emotions in the scenes below

Five friend
feel freg

a day out, deciding to explore the nearby forest where they
estricted, showing their joy and excitement through their
ovements and expressions, (Freedom)

Ag £y on a project, but one of them shares their work with
ano group 0 feelings of betrayal and hurt among the friends,
(Betrayal)

A family p § e party for their grandmother, showing their love
and af " g actions, hugs, and warm expressions.

e [Affection)
A group of friends "J I
their anger thro

<) t over a misunderstanding, expressing

% &‘ B\and expressions. (Anger/Conflict)

Students wait anxiously e gnpetition they entered, showing
hope and anticipation tMToug - pquage as they support and
encourage ea Apticipation)

J

Five students receive unclear instructions
out what to do, showing their confusig
gestures. (Conf

nment and try to figure

g i looks and uncertain

Friends console one another after the loss ¢ g their grief and
sadness through comforting gestures and so % .& ief/Sadness)

A student accidentally breaks a friend's prized | o p shows
forgiveness as they console the upset frierand h el
(Forgiveness/Consolation)

-
Five friends are faced with climbing a high ropes course. U
scared, but with encouragement, they all muster the coura pDlete the
course together. (Fear/Encouragement)

During a talent show, one student feels jealous of another’s performance. The
scene shows the struggle with jealousy through body language and how the
group helps address and resolve those feelings. (Jealousy/Resolution)
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Reflection

Journal

Crpoulum Cannecisan
T3 B#1.B82% B23

Describe how it felt to express an abstract concept without using words
and what you learn about the power of non-verbal communication.
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Rubric How did you do on the assignment?
Criteria (1 Point) (2 Points) (3 Points) (4 Points)
Some Most movements Movements
b clearly and

ements
movements
clearly convey

Clear Bog sk
Lag b al convey the the concept effectively convey
-, concept the concept
' &ome Most Facial expressions
Expressions - facial enhance the ¥
' : enhance the
~ 25510Ns concept
concept

>~

R : : Uses space very
Effective Use op v Mostly uses effectively to
of Space effect ® ﬁ ’ space effectively convey the
concept
: ; - pod interaction ExCEFLEnt
Interaction Little to no ik - supports the interaction that
with Peers interaction clearly supports

_.‘ Rncept the concept

v Highly creative

Creativity and La_cl;s. : Spme creatis O and innovativein
! creativity in elemer v .
Innovation Steie ey s expressing the
B P concept

*

Teacher Comments L 3 “ g

u
Mark

2

»

Student Comments - What Could You Do Better?
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Activity: Impact Ads

r’

at are we learning more about?

| TP A
Ubjective

Stug
1SS
thair 4

w to create a persuasive commercial addressing a social
pents and rhetorical strategies to engage and convince

Materials - eed for our activity?

v Paper and p#

v Simple props 4

v' A video camera o
{optional)

sCrip

Instructions How do we

e

1) Discuss advocating for differ? UEg the students, such as
environmental conservation, a Au{Lyiﬁg. . gating, and mental health
awareness. Explain that their objectiyg| ggmmercial addressing
one of these issues using dramatic ve technigues.

fnd p

2) Divide the class into small groups and theg ocial issue they
are passionate about. Then guide the stutlg * jeas on how to
address the issue in a commercial. Discus g ol o nd the
message they want to convey.

3) Each group writes a script for their commercialNgising P=e of
rhetorical strategies (ethos, pathos, logos) and drama
body language, facial expressions). Encourage creati
message.

Dgue,
RIr

4) Groups rehearse their commercials, ensuring they use dré nnigques to
enhance persuasion. The teacher provides feedback and sud¥estions to
improve their performance.

5) Have each group present their commercial to the class. After each
presentation, have a brief discussion on the effectiveness of the commercial
in addressing the social issue.
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Criteria LIse the criteria below to complete the assignment

Criteria Description

The commercial clearly addresses the chosen social issue and

Clear My conveys a specific message to the audience.

ommercial effectively uses ethos (credibility), pathos
1on), and logos (logic) to persuade viewers.

Engaging D ercial incorporates engaging dialogue, body language,
Elemen® Bl exgressions to enhance persuasion

Creative Use o
Props/Costumes

es are used creatively to support the message
ercial more impactful.

Effective
Collaboration

ibute to the planning, rehearsal, and
ercial.

3) Who is the target audience for your commercial {e.g., students,
members)? What is this audience interested in?
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Use the drama element tips below in your script writing

Tips

Keep the dialogue clear and concise to make the
ssage easy to understand.

everyday language that your audience can
to.

questions or calls to action to engage the

Dialog = g., "What can you do to help?").

reinfdrce
« Stand co

trustwor 3
Body *» Move around the sg 0 the audience's
Language attention, but : ch.

= LUse open body
tall) to appear apf
* Match your body la i on you want

* Practice in front of a mirror td
expressions look and feel.
Facial » Exaggerate expressions slightly td ey are

Expressions visible to the audience.

* (Change expressions to match the tone of the
dialogue (e.g., smile for positive messages).

« Avoid looking blank or neutral; always have an
expression that adds to the message.
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Implement the rhetorical strategies below in your commercial

Tips

Use a confident and sincere tone to build trust.
ntion experts or reputable sources to support
message.

appropriately and use props that enhance
edibility (e.g., lab coat for a science topic).
ou care about the issue and have
knowledge about it.

ials or quotes from trustworthy

anguage and facial
motions,

ersonal experience to

feelings.

enhance the

connect
Pathos *  Use music
(Emotion) emotional imp
* Show images
(e.g., happy fami

+ Use descriptive lan
the audience’s mind.

strong feelings
ls).
pictures in

* Present clear and logica rted by
facts and evidence.

= Use statistics, graphs, or char
points.

*+  Organize your informationin a lo
making it easy to follow.

» Explain the benefits or consequences clearly to
persuade the audience.

* Use real-life examples or case studies to
demonstrate the effectiveness of your solution.

Logos (Logic)
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Create a commercial addressing one of the social issues below

Social |

Cd

Anti-Bu

Description

L 4

Healthy Eating ﬁ
4

Mental Health
Awareness

Eromoting recycling, reducing plastic use, protecting
wildlife, and conserving natural resources.

iressing the impact of bullying, promoting
indpess, and encouraging peer support.

alanced diets, the importance of fruits
gbles, and reducing junk food.

L

0 M& ell-being, reducing stigma, and
PO ing help when needed.
F

Internet Safety

Teaching Eaevyior, protecting personal
infor o, and rg ing cyberbullying.

Animal Cruelty
Prevention

ent of animals and
shelters.

Advocating for 1
the importa

Water
Conservation

Highlighting the imp
ways to redt

v
%' ater and

Littering and
Pollution

s

Raising awareness about the efj 0 and

pollution on the en »

Physical Fitness

Promoting regular exercise, the b o staying

active, and ways to sta

Diversity and
Inclusion

Encouraging acceptance of different cultures,
backgrounds, and abilities, and promoting inclusivity.
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Reflection Answer the following guestions

1) Describe ha
FI"IE'SE-EIQE' an

e rhetorical strategies and dramatic elements help convey your
gde your target audience.

v +

o

.= rF
2} What was the hardest [ w d how did you manage it?

»

*

*

3) After watching other groups commercials, whd
than yours? Describe them.

apply better
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How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
Message is Message is Message is Message is very
pclear and somewhat clear and clear and
oes not clear, partially mostly effectively
i s the addresses the addresses the addresses the
issue issue IssuUe
Occasionally Often uses Always uses
Use of : .
- Uses rhetorical rhetarical
Rhetorica : ; :
Strategies rhetorical strategies strategies
trategies effectively effectively
Engapiio Mnstly_ | Haghl.'_-.r engaging
engaging with with excellent
Dramatic : ;
good dialogue dialogue and
Elements

and expression exprassion
Props a Most props raps and
- costumes are
Creative Use of | costumes are and costumes
used very
Props/Costumes not used are used .
effectively satively e
effectively
All group
Group Somé members
Effective members do :
mem@ contribute
Collaboration not work well ; :
contrib effectively and
together
equally
Teacher Comments

Mark

Student Comments - What Could You Do Better?
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I Activity: Freeze the Action |

Objective AN hat are we learning more about?

Studg se freeze frame technigues at pivotal moments during a

per yd analyze the effectiveness of dramatic choices in

com iy ; will help them understand the power of visual imagery
and momMent seleg elling.

v

for our activity?

Materials L

v Scripts or scene Famnet n g be student-
created or teache

¥ Props and costumes -

v Camera or smartphone

he scene)
ational)

to £
g P

Instructions How do we co

1) Introduction: Explain the concept of a free =chnigue where actors
hold a pose at a specific moment in & Patsy video. Discuss the
importance of identifying pivotal mo Elorytel d how visual imagery
can convey themes and emotions.

*

2) Scene Selection: Divide students into small
them a scene to perform,

ELond provide

4

3) Planning and Rehearsal: Have each group identi o in their
scene where they will use the freeze frame techniON® Eng S Bsoups to think
about body language, facial expressions, and positioning ard

frame. Groups rehearse their scenes, practicing the fre » e
moments.,

At the
seconds. The

4) Performance: Each group performs their scene in front of tht
pivotal moments, they will freeze and hold their pose for a fe
other students will attentively follow the performance.

5) Discussion: After each performance, discuss the guality of the freeze frames with
the class. Analyze how the freeze frame captured the theme and emotions of the
moment.




Cierogulum Carnpctian
MName: 45 Bl

m Use the criteria below to complete the assignment

Criteria Description

Effective F
Frag

reate clear and visually striking freeze frames at pivotal moments
) the scene.

Exf ody language that clearly conveys emotions and themes

L3 e freeze frames.

Engaging Fagi
Expressic

pssive facial expressions that enhance the
ing of the scene during the freeze frames.

i
: Fall g embers work together to create cohesive and
Team Coordinati®

hraoni g frames.
Theme ’ I ¢ rames to highlight and communicate the
Communication 4 age of the scene.
a il

1) What are the pivotal moments in aEla’ cial for conveying the theme?

2) How can you use your body language and fac o~
frames?

nee the freeze

d
A

»

il

3) What cues or signals will you use to know when to freeze and w
action?




Mame: - g6

m Create freeze frames using the scenes below

El.:r_:.ul-.u:l_..’.‘.-:n:msjﬂn

gold signs and banners advocating for environmental
conservation at a protest rally.

Stude

search for a lost pet in a park, showing emotions of
g, hope, and relief when they find it.

- v
A stuMEnt per

A g

aid on an injured classmate while others call
showing urgency and care.

e in mmunity clean-up event, showcasing
ork z onmental responsibility.

Student

A group of friendsg * Etanding that leads to an argument,
followed by atte L % and ultimately resolving their

A group of friends deffle tcg M pposedly haunted house,
encountering spooky events, uth behind the hauntings,
and

g sa

eparedness drill,
ngether to ensure

A group of students participates |
responding to simulated emerge !
everyone

#

vline, filming

A group of friends create a music videc
duct.

W +
e
scenes, and editing the footage to o @

A Isation

Students participate in a drama workshop, ICig
chort

exercises, exploring different acting techniques, aj
skits for each other. : »

cy

During a school campout, students must quickly set
to ensure

shelter in response to sudden bad weather, working td
everyone's safety and comfort.

Five students explore a virtual reality simulation, reacting to the
immersive environment, solving virtual challenges, and discussing their
experiences afterward.
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How did you do on the assignment?

Criteria (1 point) (2 points) (3 points) (4 points)
: . AlL pivotal
Effects eeze frames | Some pivotal | Most pivotal b rhentE AL
unclear or | moments are moments
Fr i clear and
sing clear are clear :
impactful
Some Mostly clear | Very clear and
expressive and highly
body language | expressive expressive

— Mostly clear | Very clear and

Engaging Facial ngaging and highly

Expressions cial i i
sions gaging gaging
Highly
Team Little Mostly coordinated
Coordination coordina coordinated and
synchronized
; Theme is very
Theme Theme is clear and
unclear or not i
Communication : effectively
communicated :
communicated

Teacher Comments

Student Comments - What Could You Do Better?
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\ Activity: Costume Chronicles

stumes that reflect the personality and circumstances of a
era or society, discussing how attire influences perception
of the character's background and role.

Paper and p
Colored pen

person's character, background,™
different cultures to illustrate the point.

Character Selection: Divide the class i
group randomly pick a character from
histarical figure, a character from literatu
cultural background.

This could be a
er from a specific

Research: Allow each group time to research t
Encourage them to look for information on typica
accessories. They should also consider the charact
circumstances. Are they wealthy or poor? A leaderorac
reserved?

Design: Each group will sketch a costume design for their char
details that reflect the character's background and personalit

Presentation: Have each group present their costume design to the class. They
should explain the choices they made and how their design reflects the character's
personality and circumstances.

Discussion: Facilitate a class discussion an the importance of attire in
understanding a character's background and role,




Cierogulum Carnpctian
Mame: = a9 Bl

Criteria Use the criteria below to complete the assignment

Description

Criteria

e costume reflects accurate styles, colors, and materials from the
OSen era or society

Historical
Accurs

' » costume design clearly represents the character's personality
i N > umstances.

Detz r e includes thoughtful details and creative elements that
Creativity visual appeal

Research 4 copporates findings from research into historical and
Integration = Eul: the character.

Presentation . i ains the choices made in their costume design

Clarity o character,

F

-+
Ak
3 pelow

Planning

1) What era is your character fro
.

2) What role does your characte SO e.g., noble, peasant, warrior,
etc.)?

3) What types of clothing were common i e and place?

&) Are there any specific accessories or items that 3 de in your

design?

5) Explain how those accessories reflect your character’'s perso y?
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Create a costume for one of the different characters below

Ancient Egyptian Noble

al European Peasant

“lan British Aristocrat

*

Edo\ % iy hese Samurai

»

Renaissa Merchant

1920s Ame af

+
Ancient Roman '\ § %

s

Indigenous North American

18th Century French Royal

Modern Day Maasai Warrior
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Draw your sketch below

4,
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Describe the choices you made for your costume, Use these questions to
guide your explanation.

1) What type ing did you choose for your character?

2) What a id vou choose and why?
3 W choose and what do they represent?
4) s castume reflect their social status or occupation?

cific materials or fabrics for your character's costume?
stume show their personality traits (e.g., brave, shy,

hardworkin
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Name: 93 B2 3
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (& points)
i LBl Some Mostly Highly accurate
Historig : historical accurate and detailed
storical . ; . ;
A elements historical historical
et S
. /¢ present elements elements
Lon Some Mostly Clearly reflects
Character reflection of reflects character's
Reflection ¢ character's character's | personality and
traits traits circumstances
Dry is
Datall Shd what | Story is clear Story is very
Creativity con ~ gut and clear, engaging,
not end 1 engaging. and memorable.
- TP I Research is
Research Minimal use of 5 ; fully and
. pnostly :
Integration research effectively
qrated yrated ;
integrated

Most]
e

il
-

Explanationis So
Presentation R 13
Clarity :
incomplete explana
Teacher Comments

Student Comments - What Could You Do Better?

+*
Y
\ 4

Very clear and
comprehensive
explanation

\

» 4

b




Objective hat are we learning more about?

—{ Pass the Object: Transformative Mime Activity
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1)

2)

Have the students stand in a g

around the circle, and
else using their

Explain that they will be passing a
each student must transform the obj
actions and mime.

Start with a simple imaginary object, s
an action that defines it (e.g.. bouncing it)’

all and perform

FPass the imaginary ball to the next student,
different object (2.g., a flower). The student sho ion that
defines the new object (e.g., smelling the flower).

Continue passing the object around the circle, with ea
it into something new and performing a corresponding ac

Encourage students to use their imagination and be as creative as possible
with their transformations,

Once the object has gone around the circle a few times, gather the students
for a reflection discussion.
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Criteria Use the criteria below to complete the assignment
Criteria Description
Clear | clearly transformed the imaginary object into something new

Transforg hrough my actions.

Cred =d my imaginationto come up with unigue and creative
Imagi (

Engagement aggd A

Participatio engaged and participated actively in the activity.

'
Effective Use o

Mime mime technigues to convey the new object.

Understanding and
Interpretation

ppreted my classmates’ transformations

Reflection

1) How did you decide what the imag Poject wo hen it was your turn?

2) What was the most creative transformation you s

3) What challenges did you face while trying to think of a new objec Faction?




Cerogulum Carnpctian
Name: = 96 Bl 1

Sample Ideas Show these ideas to get students thinking

Sample Idea

______________________________________________________

| B. A pillow i
IRy - YU
PR 00 . :
i 10. A pair of sunglasses
11 .............................................................................
PR 4 Y
13 _________________________________ e ——
jppeea Y U
T -
oams
T Awaerbote 00 G
18 Anotebook o
19 Arbberduck |
20 Askippingrope
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Activity: Mime Time Tales

Ly i ;
Objective What are we learning more about?

Studg perform a complete story through pantomime, focusing on
clar pf movements to ensure the audience understands the
narra iy, o] is activity emphasizes the precision and expressiveness
required™o conve d engaging story through pantomime.

Materials A L Ve g for our activity?

v Open space for *': 10 om or gym)

v Simple props (opt O Wha pantomime)
v Paper and pens for p[®

»

Instructions How do we cog

NS

1. Introduction: Explain the concept of gan
Discuss how clarity and exaggerati
without words.

importance in drama.
0 convey a story

2. 5Story Selection: Divide the class into smig] W em choose a
simple story or scenario to perform. Enco® a4 ; yk about the
beginning, middle, and end of their story.

3. Planning and Rehearsal: Each group should out eij PNrEntifying
key actions and moments that need to be clearly cony
pantomime. Groups rehearse their pantomime story, Fe
expressiveness, exaggerating their movements and u

b

of the
ovements and

4. Performance: Each group performs their pantomime sto
class. Encourage the audience to pay close attention to the
expressions to understand the narrative,

5. Discussion and Feedback: After each performance, have a brief discussion
about what worked well and what could be improved. Highlight effective use
of pantomime technigues.
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Criteria LUse the criteria below to complete the assignment

Criteria Description
Clarity o Perform actions with clear, distinct, and understandable
Move ovements to convey the story.

-

E aggerate movements to ensure the audience can easily interpret

\ ™ ions and emotions,

Expres®e® Facial v expressions effectively to enhance the storytelling and
Expressiog ntions clearly.

Marrativé pagiomime has a clear beginning, middle, and end,
Structure Fthe pasy to follow.

Group W group to create a cohesive and synchronized
Coordination -

a A
Ansy w

Planning

1) What are the key actions and mo that need to be clearly conveyed

through pantomime?

2) How can you make sure your movements aré audience to

understand?

v
Y

3) What emotions will your characters experience in the story?

4) What cues or signals will you use to coordinate your movements affl transitions?
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Create a pantomime based on one of the scenarios below

Surviving a Storm at Sea

ing a Roller Coaster Ride

ING Dance Competition

v

AN *f@ on a Farm

Running ; o Stand

Helping with Disg

|i iu' fforts

;
X V¢

Rescuing a Cat

Exploring a Haunted¥o

Experiencing an Earthqua

Getting Lost in a Big City
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How did you do on the assignment?

Cerogulum Carnpctian
B33

Coordination | coordination

coordir

Teacher Comments

Criteria (1 Point) (2 Points) (3 Points) (4 Points)
. "t Some Most Movements are
Clarity ¢ nclear
movements are | movements | very clear and
Mo ard to
clear are clear easy to follow
- o
Exaagerion W Epiis Most Movements are
ggere A movements highly
of movements are
Movements v =xaggerated are exaggerated
. exaggerated and effective
Expressive 3 y e facial Most facial = rEI.-::sf::nEr:s G
Facial - + ons are | expressions hi;hiy engaging
Expressions by < ~ 0 g are engaging ard staaf
Story lac Story has a Storyhasavery
clear » clear
Narrative s ST clear and
Structure h?gmmng' beginning, engaging
middle, and iddle, and SAFGEUrE
end ond -
Excellent group
Group Little to no Some Gog

coordination

A -
“_J;
W

and
synchronization

\|

» ‘ Mark
»

Student Comments - What Could You Do Better?
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- Activity: Poetry in Motion

Objective Vhat are we learning more about?

poems that showcase different social values from a variety of

periods. They will discuss how the themes and the way the

t the culture they originated from. The activity will

g and physical actions to highlight the cultural context
s,

= Nler our activity?

v Copies of select® -F + s cultures
and historical peri

v A space for perfor *

¥ Simple props or costu
performance

ha

Instructions How do we comg

an reflect the social
arical periods.

1. Introduction: Begin with a discussion aj
values, beliefs, and traditions of diffe

2. Poem Selection: Provide students with 2 om different
cultures and historical periods. Allow stut®g » b that resonates
with them or assign different poems to each &

3. Preparation: Divide the class into small groups; king erent
poem. Have students divide the parts of their poe a3 A times to
understand its meaning, rhythm, and emaotional tong, Disg Mr Glle
historical context of the poem with their group. )

4. Rehearsal: Encourage students to practice expressive remaing al
variety, pacing, and intonation to convey the poem's emaotio
Incorporate physicality: gestures, facial expressions, and mov that enhance
the cultural context and emotional resonance of the poem. Use simple props if
desired.

5. Performance: Each group performs their poem in front of the class. Encourage
the audience to observe how the performance reflects the cultural and historical
context of the poem.
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Criteria

Use the criteria below to complete the assignment

Criteria

Expressi

E
with nce

Description

e clear, expressive voice to convey the emotions and themes
he poem.

¢ in eye contact and connect with the audience to enhance
'_ﬂ t of the performance.

Physica
Expressio

Theme
Reflection

s and body language to enhance the performance
the poem's cultural context.

¥

ly cony themes and social values reflected in the

Collabaoration
and Preparation

4

Wo % @ gup to prepare and rehearse the
perfo W member contributes.

I
i

-

formance.

Use the tip

¢

ole times to find the

e 0 ighlight the

N

with Audience

Tips
* Practice reading t
Expressive right tone and pace
Reading =  Emphasize important
poem's meaning.
Engagement create a connection.

« Maintain eye contact with d dieg pbers to

* Use pauses effectively to let import; d to

maintain audience interest. -~ »

Physical » Use gestures and movements that matc and
Expression actions described in the poem.
= Discuss the poem's themes as a group to ensure everyone
Theme understands them.
Reflection

= Think about how the themes relate to the originating culture
and reflect this in your performance.
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Cultural Po Option 1: The Highwayman (Victorian England)

The Highwayman (Victorian England)

ind was a torrent of darkness among the gusty trees,

n was a ghostly galleon tossed upon cloudy seas,

as a ribbon of moonlight over the purple moor,

nd the highwaymancame riding—
Riding—riding—

ancame riding, up to the old inn-door.

He at on his forehead, a bunch of lace at his chin,
et, and breeches of brown doe-skin;
kle: his boots were up to the thigh!
a jeweled twinkle,
ts a-twinkle,

nder the jeweled sky.

Over the cobb pshed in the dark inn-yard,
He tapped with his all was locked and barred;
He whistled a tune (¥ the hould be waiting there
But the lang
Bess,
Plaiting a dark red . ' black hair

And dark in the dark old in
Where Tim the ostler listened peaked:;

But he loved the Land
The landlord's red-lip
Dumb as a dog he listened, and he

"One kiss, my bonny sweetheart, I'm af
But | shall be back with the yellow gold befo
Yet, if they press me sharply, and harry me thr
Then look for me by moanlight,

Watch for me by moonlight,
I'll come to thee by moonlight, though hell should bar

He rose upright in the stirrups; he scarce could reach h and,
But she loosened her hair i' the casement! His face burnt like a brand
As the black cascade of perfume came tumbling over his breast;
And he kissed its waves in the moonlight,
[Oh, sweet black waves in the moonlight!)
Then he tugged at his rein in the moonlight, and galloped away to the west.
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Cultural Poems

Option 2: The Song of Hiawatha (19th Century American)

The Song of Hiawatha (19th Century American)

itche Gumee,
F 2a-Water,

okomis,
omis.
rest,

Ding

es upof
at the
$ 3

L )

5 he Wigy
Daughterg
Dark b
Kose the blat
Rose the firs
right before
Beat the clear 2

2es,

There the wrinkled & nis
Nursed the little Hi3
Rocked him in his linde adle
Bedded soft in moss and rushg
Safely bound with reindeer si
Stilled his fretful wail by sayin®
"Hush! the Naked Bear will hear thee!"
Lulled him into slumber, singing,
"Ewa-yeal my little owlet!

Who is this, that lights the wigwam?

With his great eyes lights the wigwam?
Ewa-yeal my Little owlet!"
Many things Nokomis taught him
Of the stars that shine in heaven;
Showed him Ishkoodah, the comet,
Ishkoodah, with fiery tresses;

Warriors with their plumes and war-
clubs,
Flaring far away to northward
In the frosty nights of winter;

Showed the Death-Dance of the spirits,

Showed the broad white road in heaven,
Pathway of the ghosts, the shadows,
Running straight across the heavens,

Crowded with the ghosts, the shadows.

At the door on summer evenings
Sat the little Hiawatha;

Heard the whispering of the pine-trees,

Heard the lapping of the water,

ounds of music, words of wonder;

U

e-wawal" said the pine-trees,
ay-aushkal" said the water.
ire-fly, Wah-wah-taysee,
gugh the dusk of evening,
vinkle of its candle
brakes and bushes,
song of children,
is taught him:

*

e fire-fly,
g insect,
reature,
dle,

Li
Little, ®
Light nTe wi
Ere upg
Ere in sleep
Saw the moon rig e
Rippling, roundi e water,
Saw the flecks and shadows an it,
Whispered, “"What is that, Nokomis?"

], WE

F
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Cultural Poems Option 3: Caged Bird (Contemporary American)
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Caged Bird (Contemporary American)

The free bird leaps
on the back of the wind
and floats downstream
till the current ends
and dips his wing
in the orange sun rays
nd dares to claim the sky.

But a bird that stalks

his narrow cage

m see through

s of rage
clipped and
tied

at to sing

on the dista
for the
5ings ©

The free bird thinks
and the trade winds soft thro
and the fat worms waitingon a

and he names the sky h

But a caged bird stands on the gra
his shadow shouts an a nightmareScre
his wings are clipped and his feet are

s0 he opens his throat to sing.

The caged bird sings
with a fearful trill
of things unknown
but longed for still

and his tune is heard
on the distant hill
for the caged bird
sings of freedom.
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The Raven (American Gothic)

a midnight dreary, while | pondered, weak and weary,
ny a quaint and curious volume of forgotten lore—
ded, nearly napping, suddenly there came a tapping.
gently rapping. rapping at my chamber door.

' | muttered, "tapping at my chamber door—
Ly this and nothing mare.”

member it was in the bleak December;
ig#ember wrought its ghost upon the floor.

row—sorrow for the lost Lenore—
For the r whom the angels name Lenore—
or evermare,

ing of each purple curtain
srrars never felt hefore;
eart, | stood repeating
AN chamber door—
chamber door,—

So that now, to s
"Tis some visitor entrg
Some late visitor ent
This it

Presently my soul grew stro
"Sir," said |, "or Madam, tr
But the fact is | was napping, a
And so faintly you came tapping, ®

That | scarce was sure | heard you"—hH8 Kol 0O, —
Darkness there and not

1 nothing

L no longer,

Deep into that darkness peering, long | stood
Doubting, dreaming dreams no mortals ever ¢
But the silence was unbroken, and the stillness g
And the only words there spoken were the whispera
This | whispered, and an echo murmured back the word,
Merely this and nothing more.

Back into the chamber turning, all my soul within me DUrning,
Soan again | heard a tapping somewhat louder than before.
“Surely,” said |, "surely that is something at my window lattice;
Let me see, then, what thereat is, and this mystery explore—
Let my heart be still 8 moment and this mystery explore,—
Tis the wind and nothing more!”
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Option 5: The Song of Wandering Aengus (Irish Mythology)

e Song of Wandering Aengus (Irish Mythology)

ent out to the hazel wood,
puse a fire was in my head,
ut and peeled a hazel wand,
ed a berry to a thread;

pths were on the wing,
were flickering out,
-y in a stream
ilver trout.

Ih
| went tg
But some
And someo

e floor

/ ame,
oor,

e

1 L

alled me j

It had become
With apple blo2
Who called me by
And faded through the #

ngg
il her b

*

4

Though | am old with wa
Through hollow lands and hil® ds,
I will find out where she has gone
And kiss her lips and take her ha

And walk among long dappled grass,
And pluck till time and times are done,
he silver apples of the moon,

The golden apples of the sun.
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Cultural Poems Option & A Moment of Happiness By Jalaluddin Rumi - Persian Culture

nt of Happiness By Jalaluddin Rumi - Persian Culture

you and | si
apparently t
We feel the flowi ou and |,
with the garden's be
and the birds singing.

The stars will be watching us,
and we will show them

what it is to be a thin crescent moon.
You and |, unselfed, will be together,

indifferent to idle speculation, you and L.

The parrots of heaven will be cracking sugar
as we laugh together, you and |.
In one form upon this earth,

and in another form in a timeless sweet land.
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Cultural Poems Option 7: Drinking Alone by Moonlight - By Li Bai (Chinese Culture)

ing Alone by Moonlight - By Li Bai - Chinese Culture

Amongst th
| pour alone la
So, raising the cup
Then turn to my shad of us
Because the moon does
My shadow merely follows
But for the moment | make moo pany
To enjoy the springtime before too
The moon lingers while | am singing
The shadow scatters while | am dancing
We share the cheer without any of the drun
At Last, we part and go our separate ways

| hope we'll meet again someday

Far across the Milky Way,
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Cultural Poems Option B, Ballad of the Army Carts By Du Fu

lad of the Army Carts By Du Fu - Chinese Culture

trundle,
ny.

The carts

ow and arrows at his belt.
Fath wives, look to the road ahead,

Coming and g
At the frontier, bones,
The leader of Qin, In
Has not thought of sto
The soldiers are driven |
By the “Profound Distance.
There is no house or home.
The maidens have no embroidery
The farmers no ploughs.
For the leader of Qin,
They wage a war a thousand miles away,
Though their spirits want to resist,
The force is great. Heads hanging down,
Their thoughts cannot be known.

d chickens,

Two men of the army talk together.
“Have you ever seen a man try to avoid battle,
And get killed, without being an enemy?”

The other replies, “The borders are always in a state of e
And the leaders won't allow people to leave.

What else can we do?

We go up to the mountains,

Even to the Blue Heaven,

But it is always the same.

Though we are like this,

How can we complain?

Even if the Emperor was benevolent,

What could he do?
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Teacher Comments

*

v
B
) [

Mame: 111 B23
Rubric How did you do on the assignment?
Criteria (1 Point) (2 Points) (3 Points) {4 Points)
Excellent
Good g
lonotone Some £ EXpression;
Expre T = expression; L
ice; Little expression, voice is
3 . ol GRS uses tone to :
S S O timited variation . engaging and
convey emotion ;
dynamic
: Consistently
o | Occasionally | qo o tooks at looks at
Efigag et ' SR A% audience: audience:
with Audience gudience; some R w:!ll hiaht !
effort 928 gy
EI'I-gEIgH'Eg
: Li - Good use of etz and il
Physical 4+ of movement;
i MovE LA | | gt movement and
Expression st h o wtiiras enhances
4 9 performance
i 4 Good Deep
Minimal — G
Theme . nderstanding; | understanding;
understanding
Reflection Tnat veys theme powerfully
of theme
Bhveys therg well conveys theme
. Little | gtes P,
Collaboration TR parti participates;
; participation;
and Preparation iirasaied prepa thoroughly
PrEp incomple prepared

>
o ‘ Mark
»

Student Comments - What Could You Do Better?
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Activity: Miming Cultures |

at are we learning more about?

ate cultural stories or traditions using mime, enhancing their
pal communication and respecting different cultures. The

the teacher)
v Simple props (opt
symbolic items rele

1) Begin with a brief explanation o ce in non-verbal

communication.

2) Divide students into small groups. As® ent cultural
tradition to mime. Provide a brief backg nsure
understanding.

3) Students will read the description and instru ' radition and

plan how to convey it through mime. They sho ts of the
story and decide on specific gestures and expres
students to think about how to represent characters, acl

without words.

4) Groups rehearse their mime performances, paying attenfion
accuracy. The teacher circulates to provide feedback and e
representation of cultural elements.

5) Each group performs their mime for the class. Remind students to watch closely
and interpret the non-verbal cues.

6) After all performances, hold a class discussion about the different stories and
how they were conveyed through mime.
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Use the criteria below to complete the assignment

Criteria

Criteria Description

Accurac sure that the mime accurately represents the cultural tradition
W ing ’ g depicted.

ar and precise movements to effectively communicate the

qout wards,

pressions and body language to enhance the
and convey emotions.

Mo

Expressive

a group, with all members contributing to the

Team —_—rcE
Collaboration rmancg
3 F @ jvity towards the cultural tradition being

A N b

Respect and
Sensitivity po

1) What are the key elements of the M to include in your mime?

F

*

-

2) What specific movements and expressions will yd » m Ly 7

3) What steps will you take to avoid stereotypes or misrepresentati®
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MName: 126 3.2
m Select one of the scripts listed below to create your play.
Cultural fife ; -
Traditiox Description Instructions for Mime
1)
aan holiday Students can mime decorating an
ilasic E oy deceased altar with flowers and pictures,
: : yith altars lighting candles, and sharing food
de los 4 : : . :
arigolds, with family and friends. Use
Muertos .
& ang expressive gestures to show
alsls celebration and remembrance,
T * Student ime lighting ol
ligh . udents can mime lighting oi
: lamps, setting off fireworks, and
: : .| victor ver : : :
Indian Diwali aring sweets with family and
; darknes bd g : :
Festival 2l [F e L ds. Use bright and energetic
r::?;.]!..amm: firo E; - ents to convey the joy and
Eﬁarmgpg;met? s of the occasion.
A traditional dance gime coordinating the
performed during dragon puppet, with
Chinese Chinese New Year to ng as the
Dragon scare away evil spirits ers
Dance and bring good luck. 5nd tail. Use
Dancers manipulate a povements
long dragon puppet.
»
A traditional American Students can mi 0,
, holiday where families setting the table, e turkey,
American i : ;
s and friends gather to and sharing a mea family. Use
Thanksgiving : - ;
Di give thanks and share a gestures that emphasize cooking,
inner : : : ; : :
meal, typically including | serving, and eating togetherin a
turkey, stuffing, and pie. | festive and grateful atmosphere.
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Scripts Select one of the scripts listed below to create your play.

Cultural

Traditior Description Instructions for Mime

- ditional pre- Students can mime applying henna

elebration in designs, showing the intricate

; 3 e intricate patterns, and celebrating with music
Indian na :
Ceremony )s are and laughter. Use detailed and
2 bride's careful movements to illustrate the
& 2et application process and the joyful

s bea |OY. atmosphere.

A 1"'| W0 Students can mime the act of
age 0 ~ B | jumping high in the air, displaying
Maasai Maasa enya, heir strength, and being cheered on

Jumping involving Pij the community. Use energetic and
Ceremony and demorse®ating » erful movements to showcase
strength and reag emonial aspect and the

for adulthood. Wy support.
e B

The Hawaiian tradition 2nts a
making and giving leis, INging
Hawaiian Lei- | which are garlands made ~ hem to each
Making of flowers, leaves, or W 2spectful
shells, symbolizing md i o W areful
affection and respect. creat Jivi

e picking flowers,
gether to make

v

»
A traditional Scottish

event featuring athletic Students can mi

events like cabe

ing a

Scottish competitions like caber lea) hamimerthro TR bug-of-war
Highland toss, hammer throw, and Usi Istri:m o deterinedg '
Games tug-of-war. It celebrates g

movements to depict the athleticism

Scottish culture and and competitive spirit of the games.

heritage.
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How did you do on the assignment?
Criteria (1 Point) (2 Points) (3 Points) (4 Points)
e mime does The mime The mime IEEUTE:EIE v:r:z
accurately somewhat accurately Elearll.f
it the represents the | represents the e resent: the
o, tradition. tradition. i
tradition.
Movements M Movements
. : ovements are
Clarity of are sometimes s el are very clear
Movements 4 clear but can dhidsrstandabile and easy to
erstand e confusing. understand.
i s some Uses facial EL:[SErSE;:;:;:ILE
. . ions expressions and P
Expressiveness | exprd € ‘ and body
dy body language
body L3 . language very
effectively ;
effectively.

Good teamwork Excellent

Team t:‘;:rit;r: Ts with all teamwoark with
Collaboration aciEan) put embers all members
' nconsisteng icipating. fully engaged.
Shows Little Sha - E:E“’;?;ﬁ‘
Respect and respect and resp Eerﬁisi tivit
Sensitivity sensitivity to the may ine - st ;[L
tradition. stereotyp A g
A\ stereotypes.

-4
st ‘ Mark

»

Teacher Comments

Student Comments - What Could You Do Better?
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Grade 7 - The Arts Unit

VISUAL ARTS
Specific Expectations Pages
Create art works, using a variety of traditional forms and
D1.1 | current media technologies, that express feelings, ideas, and 23-33
issues, including opposing points of view
& =
Demonstrate an understanding of composition, using e dg, S0y
D1.2 ltiple principles of desi d the “rule of thirds" t 80, 52-30, 33,
" bbb A o iealinicad bt M b e B SR % )
1 Preview of 15 activities |
i 140
from thisunitthat =&
D1. :
) 45,
e 115
total.
D!. - ET:‘;;:;:;;EF:THWWWMH|:H 133_13ql
g 141-156
023 D_ernunstrate an underﬁta_ndmg of how to read and interpret 36, 46-57. 140
signs, symbols, and style in art works
|dentify and explain their strengths, their interests, and
D2.4 | areas for improvement as creators, interpreters, and 129-137
viewers of art
|dentify and describe some of the ways in which visual art 59 81 91-92
D3.1 | forms and styles reflect the beliefs and traditions of a £ :
: At 94-107
variety of cultures and civilizations
Demonstrate an understanding of the function of visual and
D32 media arts in various contexts today and in the past, and of 34-35, 157-166

their influence on the development of personal and cultural
identity







Curmoulum Connacian
Mame: & DL, 023

Exploring Still Life Art

What is Still

Still life is 3 that focuses on drawing or
paintig not alive, like fruits, flowers,
or e gk ects are arranged in a
specifit . - Esting composition.
Artists h3e® been my g art for centuries,
This form of a ce to show how they
see the world Ll details like Light,
shadow. and tex

L

Key Features of 5
Still life art is differe t because
it doesn't show peaple o \¢ Rstead, it

shows objects carefully 2 ik 4l eir shapes, colours, and textures. Artists
use various techniques to e obje ear realistic and sometimes even tell a

story.

Here are some key features that artis g still life art:

+ Composition: The way objects are el Artists use different
technigues to create a balanced a BtNg co Lo,

« Lighting: Artists control the light in a'Still Life to ows and highlights, making
objects look three-dimensional

* Texture: Artists use different brush strokd
guality of objects, whether they are smoot

* Colour: Colour is used to create mood or dra¥

History of Still Life Art
Still life has been around for a long time, dating back
However, it became very popular during the Renaissan® p 1 ). Artists
like Caravaggio and Jan van Huysum created still lifes to thg NG| skill with
light and detail. During the 17th century, Dutch artists used still sy
wealth, status, or religious themes. »

»

to show the surface

arts of the artwork,
v

<

Eqyph EECE.

Impartant Facts to Know

1) Oldest Still Life Art: Found in Egypt, dating back over 4,000 years
and offerings.

2) Famous Artists: Famous still life artists include Vincent van Gogh and Paul Cézanne.

3) Common Objects: Flowers, fruits, and household items are common objects found in
still Life paintings.

ring food

This form of art continues to inspire artists today, encouraging them to explore ordinary
objects in extracrdinary ways.
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Question

Why do artists pay close attention to shadows when creating still life drawings?

-4

True or False

L

ement true or false?

r
-

1) Still life art & {r Br

3) In till Life art, ligh ..JF

2) Texture is an im

4) Shading is used to shd

5} Highlights are the bright2
the abject directly.

il
-—

i

-
-

gd fruit and anything that's alive, True | False
i realistic still Life drawings. True | False

e appearance of the objects. | True | False

in still life drawings. True | False

a sk awing where light hits True | Falee

Identify the drawings that b
in the provided circle

[dentify

e art and place a check mark {+)

b

e
L

o

sl parsimpleshi

EElE Cam
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artwark

Refer to the example below and practice the steps for creating a still life

teps to creating a still life artwork of an umbrella

- Oraw the

1) Sketch
} |ects using a

3) Identify li
Observe t
the objects.

4) Use gradual s
on the pencil fo
harder for darker

5) Show texture with Li

he still life artwork

sUpersimpleshasls cam
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Activity: Still Life Exploration

What are we learning about?

Studeg eir observational drawing skills by creating a still life artwork.
Thro g shapes, shadows, and textures, they will learn how light
affect cing shading technigues to create depth and realism.

Materials r y

= Z2to dsimple d
*  Pencils (HE and o

= Erasers & white pap

i for the activity.

L 4

tle, cup)

B.g., Or§

*  Desk lamp or natural Lt

* Coloured pencils (optiona®

Instructions How you will compls

like a piece of fruit, a

1. Setupasmall area with 2 or 3 ohjects th

cup, and a bottle. Arrange them close t not

2. Position a lamp or use natural light to cre3 adoy ects. This will help
you see where light hits the objects and whe¥g G ]

3. Look closely at the objects. Start by lightly ske I = s of each object
with your pencil. Don't worry about details yet

4. Once the shapes are in place, begin adding more defXg# eag PR oy attention
to the lines, edges, and curves

»

5. Start shading the objects where the shadows fall. Use you for

darker areas and lighter for areas where the lLight is shining.

6.  After shading, add texture to your aobjects by using different Ling Ots. Think about

how an orange’s skin is rough or how a bottle is smooth.

7. Continue adjusting your drawing, refining the shadows and highlights to make the
objects look realistic.

8. Optional: If you're using coloured pencils, lightly colour in your objects, using darker
colours for shadows and lighter colours for highlights
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Criteria Use the criteria below to complete the activity.

Criteria Description

Accuratg e sure the objects in your drawing are the right size compared to
. other. If one object is taller, show that difference.

kg where the shadows fall and keep the areas where the
gaht. This will make the objects look three-dimensional.

echniques, Like short lines or dots, to show the texture of
r example, an apple’s surface is smooth, while a leaf

Representatic
Clean Outline nd the objects. Focus on getting the edges
And Details ' " hading and adding details.

Use Of Shadows

m Use these ideas on ho itermns to create a still life

Item

Stack books at differ? ils and markers
diagonally across, and ]
create a colourful display

EBooks, Pencils, And
Paints

Arrange a few water bottles ' \ted, and a
third lying down, with fruit like
them for contrast.

Water Bottles And
Fruit

Stand one ruler upright, lean another
books, drape a half-open backpack wi
spilling out for texture.

Rulers, Backpacks,
And Paper

Place a lunchbox next to a stack of books, w w pencils or
markers scattered across, crossing over each other for
interesting lines and angles.

Lunchboxes, BEooks,
And Markers

Lay a notebook flat, stand pencils upright in a cup, and position a
water bottle on the side, adding a touch of balance with everyday
school items

Motebooks, Pencils,
And Water
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Curmoulum Connacian
e B D14, 027

How-To-Guide

The steps below will guide you in completing the still life art activity

Observe™ he
Objects Close

Steps Description Example
Choose And Rick3to 5 5|mgLe nh_Jectsltn draw:
Arrange ange the objects in an interesting way,

Start With A
Light Sketch

d having them touch each other.
Famlight source (like a lamp) to one side,

lly at the objects you are
jce the shapes, curves, & sizes,
t hits the objects and where

e of each object
& too hard, as you

il M
wi

Draw s ap
rectang ls.
details yet’
Make sure your oh
each other. If ang
should also be t3

cuch as circles,
 about

ionate to

Add Details To
Your Drawing

Once the basic shapes a
adding more details to ea
Focus on the curves, edges, WY
details that make the objects

Shading And
Light

ldentify where the light source is co
from and where the shadows fall
Shade the darker areas by gently pressing
down on the pencil and gradually building
the shadows & textures, Keep the lighter
areas untouched to show highlights.

Refine The
Drawing

Step back and look at your drawing. Does it
look balanced? Are the shadows in the right
place?

Adjust details, shadows, and texture. Lighten - A
highlights or darken shadows as needed -
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Example Example of still life artwork




Curmeulum Connacian

Name: 13 iz
Answer the questions below
1) What objects athe classroom can you use to create your still life?
- " ks
- - -
2) How objects to make them Look unigue?
&
¥
3) Where will you PRI the L o create strong shadows?
O Left * Right d Above
d Other: - ~
4) Which shading technigue W e dows and highlights?
- Hatching J O Stippling
< Other:

5) Where will the lightest highlights and darkest s

g your drawing?

r
+

> /

&) How will you add texture to show the differences

7) Will you use coloured pencils to add colour to your drawing? If ye
O Yes 0

pugh objects?

il

Comment :

'.-ll:_'l_'i':lllI|'.||IZ'E"L'-:'JE- carm




Curmoulum Connacian
MName: 14 DL, b22

Rough Copy Sketch your still life artwork.
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Curmoulum Connacian
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Review your classmate’s artwork. Write two strengths and one area
for improvement,

Description

Question: What was the best part of the artwork presented by
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How did you do on the activity?
(Criteria) (1 Point) (2 Points) (3 Points) (& Points)
. Some objects Most objects All phiecisars
A rect sizes . drawn
are the right are
P pes. . ; accurately and
size. proportionate.
clearly.
Shading An Shading Shading mostly | Shading is well-
Li present but follows the placed and
ght . : : ik
nconsistent, light source, realistic,
Text ture Texture mostly | Texture is clear
Re r:xul:'lr.‘tetiun t but accurate but and adds
PEESSnES il needs refining. realism
Clean Outline Outlines ; Outlines mostly Outlines and
; details missing ear with some | details are clean
And Details i
or unclear details. and accurate.
Shadows Sha RS Shadows are
Use Of oW
Shadows missing or pres ¢ well—plalceld and
Inaccurate not ali realistic,
Teacher Comments
Mark
Student Comments - What Could You Do Better?
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Understanding The Rule Of Thirds

Understanding Rule of Thirds

The rule of §
artist

By fd

important guideline in both photography and painting. It helps
s arrange their work to make it more interesting and balanced
an create artwork that looks more appealing to the viewer,

What is tN"Rule of
The rule of thig
by using two °

e into nine equal parts
0 horizontal lines.

These lines cred ’ Elp lsts figure out {} E}
where to place thé hjects g points in their
artwork. Instead of g the ge centre, the
rule suggesttfl. that yoUN ] elements A A
along these lines or at t es meet % ) N

-

This makes the artwork m@
predictable.

»

Why Use the Rule of Thirds?

Using the rule of thirds helps to cres

/ aof art, It prevents your work
from looking too “flat” or centered. ne be

pf using this technigue:

- Placing the main subject
e the picture look more

2) Ad L ing the focus away
fro ' ake the viewer's
eye mo . 4 the™e page. which
adds inte

3) Gives Space’lt cag
arcund the mai
crampecd.

How to Apply the Rule of Thirds
When creating artwork, imagine a 3x3 grid over your canvas or paper.
= Place your most important subjects where the Lines intersect.

= Align horizons or backgrounds along one of the horizontal lines.

= Position vertical abjects like trees or buildings along one of the vertical Lines.

By following these simple steps, you can make your art more balanced, interesting, and
visually appealing.

21




Short [
R =
AnNswWer =

Mame: 24 011,013
Fill In The Blank Complete the sentences by filling in the blanks
1} The rule of thi divides an image into equal parts.
2) To make a irds grid, draw two lines and two lines.
3} Th es key elements along the or where meat.
4) The artists to create a _ ___ composition in their artwork,
5) Artists use thg guide the viewer's around the artwork.

portant when arranging the elements in your

»

|dentify the drawing(s)
mark () in the provideé

NaapLile of thirds and place a check
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Curmoulum Conpacian
1.1, 03

thirds

Refer to the example below and create an artwork that follows the rule of

s to creating an artwork that follows the rule of thirds

1) Create yvide your canvas into

o vertical and two

object to
visual bala

placing main ob
thirds grid.

5) Final Touches: Revi
ensure focal points ali
thirds.

Sketch an artwork on
to place the focal poi

wing the rule of thirds. Be sure
the grid lines.
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Name: 24 011,013

Activity: Landscape Drawing With The Rule Of Thirds | —

Objective What are we learning about?

Stude
rule
and v

Materials V . eed for the activity

F
r

ule of thirds by creating a landscape drawing. They will use this
ork, placing key elements along the grid Lines to create balance

*«  Drawing pap® Took
«  Pencils (HB, 2B, shag

*  Ruler (for dividing
= Coloured pencils, mar

« Erasers

How you will co

dscape to draw, like a park,
ded.

1. Choose a Landscape Scene: Choose a natura
beach, mountain, or city skyline. Use re

2. Divide Your Page Using the Rule of Third
a 3x3 grid by drawing two vertical and two
lines will guide your composition,

divide your paper into
he page. These

the horizon,
ed and

3. Plan Your Composition: Place key parts of your
along the grid lines or where the lines meet to ma
interesting.

4. Start Your Drawing: Begin sketching your landscape, focugl
proportion. Use the rule of thirds to make sure your key e
but placed along the grid lines.

5. Add Depth and Detail: Add shading and details to create contraZ2
use coloured pencils or watercolours to improve textures and mobd

Fepth. You can

6. Final Adjustments: Review your drawing to make sure the rule of thirds is correct.
Make changes for clarity and balance to keep it visually appealing and balanced,

7. Save and Submit Your Drawing: Once satisfied with your landscape, ensure it is neat
and well-presented
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Curmoulum Conpacian
27 011,013

Criteria

Use the criteria below to complete the activity.

Criteria

Rule Of
Apg

all.

Propor
Perspective

Use Of Shading

And

Description

ements of the landscape should be placed along the grid lines or
# intersections to follow the rule of thirds for balance and interest.

W g landscape should be drawn to scale, and the perspective
&

stance (e.g., smaller objects in the background).

4 i C

ate contrast and give the landscape a sense of depth,

For Depth are gre light hits and darker areas in the shadows.
. Tha - o g clear, with distinct focal points and no
Clarity Of
e OVErc he landscape should be easy to understand
Composition :
visuall &

Final
Presentation

The finished 05 an and well-presented, with no
smudges or uMhiece i ing effort and attention to detail.

“ Tips to help you create a la

eape drawig e rule of thirds.

Simple Shapes

Tips ption
Use Light Draw light lines when creatin® F + thirds, so they
Guidelines can be easily erased later
a A
Think About Place the most important parts of g alg grid lines or
Balance intersections to keep your drawing ba®
Start With Begin with basic shapes for trees, buildings, ;

adding details.

—

Add Layers Of

Use multiple layers of shading to show shadows 3 pating

Shading depth in your drawing.
Check Your Make sure objects in the background are smaller and those in the front
Proportions are larger for accurate perspective.
Avoid Don't overcrowd your drawing. Leave some space to make your artwork
Cluttering easy to look at.
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Curmoulum Conpacian
EB 1.1, 03

List of landscape ideas for students to draw using the rule of thirds

Ideas Description

Uraw a mountain range with the horizon line on the bottom third,

ki e : ; ;
ountain 3 ynd a large mountain peak at one of the intersections.

-
ace the horizan line along the bottom third, with the sun setting

of the intersection points for balance.

Bea
L N

Pat

ol
v inding path that follows a line off-center, with trees on
using the grid to keep balance.

Fore

orjgon Line on the bottom third, with tall buildings rising

City Skyline ical grid lines for symmetry,

far the dunes and place a cactus or rock

Desert Dunes the vertical grid lines.

Lake With
Reflection mo

the battam third and show trees ar
ske along the top third.

Use the
at one of the in

ith trees or a farmhouse positioned
ate focus,

»

Rolling Hills

ioned along the vertical lines,
galance.

Oraw a field

Countryside Farm leaving the sky ¥

or contrg

DOraw a cliffside with thg e vertical line, showing

Ocean Cliff the ocean in the back e ok =
: 2 Place a bridge crossing 8 F pe horizontal line,
Frark With Bridge with trees or a path on eitMg;
Snowy Mountain Draw a small cabin nestled i [ ' the
Cabhin background, placing the cabin 2 tions.

Island With Palm Flace an island on the bottom third g g
Trees rising up from the sand, and ocean in the

FSlm trees

River Through A Draw a river flowing through a valley, u ’

Yalley river off-center and add mountains on the sidg

il

. placing a

DOraw a forest scene with trees full of autumn

Autumn Forest path or clearing along one of the grid lines.

Draw a waterfall cascading down the vertical third, with trees and

Watertatl In Jungis foliage framing the scene along the other grid lines,

Use the bottom third for a field of sunflowers, placing a large

Fonl QF Sailghics sunflower head along one intersection point for focus.
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Curmoulum Conpacian

Name: ) 29 it
Use the steps below to complete your landscape drawing, following the
rule of thirds.

Description
1 Pick a landscape to draw, such as a park, beach, mountain, or
city skyline. You can use a reference image if needed.
e a ruler to divide your paper into a 3x3 grid by drawing
2 vertical and two horizontal lines. Keep them light so they
e erased later.
ere key parts of your landscape (like trees,
3 the horizon) will be placed along the grid lines
Compost o
Start Drawing B34 m b by Lightly draw[ng simple shapes for each
4 o dscape (e.qg.. circles for trees, rectangles
Shapes ' @
Add Details And R 5 ding more details. Use pencil strokes
5
Textures to e te L s, tree bark, or clouds.
5 Apply Shading For | Add shag by creating shadows and
Depth highligh lilmf nok more 30 and realistic.
- Check Proportions & | Make sure objects in tj d are smaller and those in
Perspective the foreground 3 s e ner perspective,
. Once you're hapg ; 0 ), carefully erase the
8 | EraseGridLines | ps arid lines you ﬁ A
-

Example of a landscape drawing with

Mountain Path with Trees and Serenity

This landscape drawing depicts a serene mountain range w
with a winding path cutting through rows of trees. The [ -
drawing was carefully aligned using the rule of thirds to A"
balance the compaosition. The mountains dominate the top .
section, with the path and trees placed along the lower grid §
lines, creating harmony and depth
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Curmoulum Connacisan
HBIT'IE‘ jﬂ L1, 003

1) What type of

Answer the guestions below

dscape are you drawing?

pth in your drawing?

3) a) What part

F

9) How will you create contrast in the landscape?

&) What mood or feeling do you want to communicate?

SUpeErsim plesheels cam
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Curmoulum Connacisan
L1, 003

Rough Copy

Sketch your landscape drawing with the rule of thirds

'.-ll:_'l_'i':lllI|'.||IZ'E"L'-:'JE- carm




Curmoulum Conpacian
Name 3z ke

Heflection Answer the guestions below.

1) How did the 2 of thirds help you organize your drawing?

2) Create a li
landscape dra

First thing you
learned =

Second thing you
learned

learned about the rule of thirds while making your
of thirds.

Third thing you
learned

3) What part of your drawing are you most pra

4) What challenges did you face while using the rule of thirts?

5) If you were to draw this landscape again, what would you do differently?

| Bper Simple Shaet slpersimpleshsals 2am
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How did you do on the activity

(1 Point) (2 Points) (3 Points) (4 Points)

(Criteria)

0 use of Some elements Most
elements near the grid elements on
ared, lines. grid Lines,

All key elements

Rule§ placed correctly.

a
ﬂ of | Some objects in | Most objects All objects
Proporf®n &
& scale, unclear | scaled, some scaled, clear

Perspective : : ;
perspective. perspective. perspective.

F
L 4
Minimal Some

Effective shading,

shading For T flag ding, little shading for
Depth ing i depth strong depth.
Compaosition Clutte b £ Mostly clear | ¢ oar with strong
; I with focal :
Clarity uncle : focal points
. points.
Final Messy with MNeat with Clean, neat, and
Presentation many smudges. inor marks. | well-presented,

Teacher Comments

Mark

A
D
N
) 4

v
» 4
»

Student Comments - What Could You Do Better?
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Exploring Radial Balance in Art |

nce?

ge of balance in art where elements are arranged around a central
hing in the artwork spreads out from the centre, creating a sense
Artists use radial balance to make their work feel organized and
gement is often circular, but it can also be in other shapes,
K to the centre.

What is Radial B
Radial balanc
point. This g
of mg
visuah
as long

Why Radial Ba
In art, balanceé p e that no part of the
artwork feels td W g compared to
the other parts. R4 ance is hecause it pulls
the viewer's attentid ctly of the piece,
and then allows the &Y ) tward. This
kind of balance helps to s o the
artwork feel complete.

L

Types of Radial Balance in A
Artists use radial balance in different
in their work. Some common types o

r
.#'F ot include:

= Circular: Shapes or lines move in % Fund ral point.
= Spiral: Elements swirl or spiral outWard, often ¢ ense of movement,
= Symmetrical: All parts of the design are egya ik alanced.

Using Rad

Artists use ays. For example,
mandalas, a tyDg + ten found in
various cultures, b <& - eate a calming

and repetitive patta balary also be used
in architecture, like | gn or round
windows. When used | nting ), the artist
might start with a central poj d,
adding details that flow fro O

Key Facts About Radial Balance:

» Radial balance always starts from a central point,

= |t creates movement and harmony by leading the viewer's eye from the centre outward,

= Radial balance can be found in both natural objects and man-made art, like mandalas
or domes.

= It ensures that all parts of the artwork are equally important and balanced.

This technigue is useful to create visual interest and keep the viewer focused on the

artwork




MName:

Laimesalim Connecisan
a5 D1z.021 032

Put a check mark beside the correct answer(s) for each question.

1) Which type of
sense of move
O Circular

O Sgi
8

Irue or False

'ih J Oak tree

1) Radial balance

dial balance creates a | 2) Which natural example best shows radial

O Starfish

- U Mountain range

ment true or false?

L 4

fed in 2 art. True | False

Z) Radial balance e

o ol

work feel equally spaced True | False

3) Elements in radial ba

E eyes from the centre. True | False

4) Radial balance creates 3

the artwork. True | False

5) Symmetry is a key feature 8

L 4
X ¥
b3

jon. True | False

Identify

»

|dentify the drawing(s)

]
mark (+) in the provide ‘

adial balance and place a check

...ﬁx

|"‘-.r’-'u‘
i & -
- -._d_
= -

/
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Mame: 36

Refer to the example below and practice creating artwork that
demonstrates radial balance.

o creating an artwork that demonstrates radial balance

1) Idegti Point: Pick a simple
or dot. This will

drawing small,
5) Build Outward w
same patternin eac
the size of shapes as
&) Add Layers of Detail: A
shapes as you move out

e sure to place all elements
wing.

Sketch a lower demon
so they radiate evenly fro

centre
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—‘ Activity: Create Your Own Radial Balance Mandala ———

Objective What are we learning about?

dial balance by creating their own mandala, using shapes and
3 central point. This will help them understand how radial
d focus in artwork.

Large sheet §
« Ruler
«  Pencil & eraser

= Compass (or a round o

= Markers or coloured penci

Instructions How you will com

1. Start by drawing a circle in the middle ompass or by tracing a

round object,

a. Start with 4
ou want your

2. Using a ruler, divide the circle into equal s
sections, then divide further into 8 or 12, dep
mandala to be.

3. In each section, begin drawing shapes, patterns, or ards from
the centre. Make sure each section has a repeated p |
symmetrical,

4.  Add more layers of shapes and patterns around your origi
outwards, You can repeat similar shapes or experiment with ne

5 Once your drawing is complete, start colouring your mandala. U alogous colours
to create a harmonious feeling, or experiment with complementary colours for a
more dynamic look

6. Erase any unnecessary lines and make final adjustments.

7. Look at your mandala from a distance to see if your mandala looks balanced.
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Curmoulum Connecisan
38 012, 071

Lrtera

Use the criteria below to complete the activity.

Criteria
Starting Frog
The Ce
Sy

. L N

Consistent
Patterns

Accurate
Division Of
Sections

Description

in your mandala with a clear central point on your paper. All shapes
es should radiate outwards from the middle to keep balance.

il : , !
g pach section of your mandala is even. If you use a shape in

v n. repeat it exactly in the other sections for a balanced look.

g e pattern in each section of your mandala. This creates
plps the eye move smoothly from the centre to the

il
(]

er to cé
e tha

divide your mandala into equal sections. This
your design is balanced and neat.

: v T
Adding Layers | Add w1 d patterns as you work outward. This gives
For Depth your md o :& and makes it more visually interesting.
Effective Use Of Fill uplthe ally A ns and designs |:||_..|I: leave some empty
g space if neeq 0 Prj s dala from looking too crowded or

pace -
cluttered.

.‘/

Tips to help you create a giUd radial b3

Tips
s A g [ s Rl
Pencil First i ' P

; mistakes before
v
Pt and easy to

Eriptione
X Vi

follow.

Divide Sections

Use a ruler to divide your circle into 8

5. Ens make the

Evenly design look balanced and symmetrical, is ol balance.
Work From The | Always start drawing in the middle and move g keep
Centre the design organized and ensures your patte 5 o the
Outwards centre
Add Details Don't rush to fill the space. Add more details in la rwor
Gradually outward. This gives your mandala depth and makes are interesting.

Keep Shapes
Simple At First

Begin with basic shapes like circles, triangles, or lines. Unce you've built
a solid base, you can add more complex details to enhance your design.

Check For
Symmetry
Often

As you draw, keep checking if each section matches the others. This will
help make sure your design stays balanced all the way through.
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Curmoulum Connecisan
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Here is a list of inspirations for your radial balance mandala.

ldeas Description

se patterns from nature, like leaves, flowers, and waves. Start with
sun in the centre and radiate patterns outward.

MNature-insp
Manda:

-

. on shapes like circles, squares, and triangles. Divide the
ﬁ 3 into many small sections and fill each one with geometric
]

dalas from different cultures, like Tibetan or Indian

Cultural Ma o intricate designs and symbols

2 o
E.and g

7

planet in the middle and add patterns of moons,
create a cosmic theme,

Galaxy Mandala

Personal Symbol ent personal hobbies or interests, with each

Mandala 5@ AN Bt symbol meaningful to the student.
Explor® dg h abstract shapes and flowing lines to
Abstract Mandala create t 3 eative mandala.

Base the manda son, Like winter or summer, using

Seasonal Mandala :
symbols like s o flowers for summer.

Dcean-themed Use ocean patter e waves
Mandala seashell in the centre ang ag

seashells, starting with a
ents around it.

Insect-themed Create a mandala inspi
Mandala patterns of wings or hona 1

Quter Space Use space-related elements @ e
Mandala with stars and galaxies radiati &L lﬂl I -

ar butterflies, using

s, and planets,
tre.

Holiday-themed Pick a holiday like Halloween or andg pd symbols
y like pumpkins and bats for Hallowee tar, Ements for
Mandala .
Christmas.
: . »
Waather Mandala Use weather elements like clouds, rain, s

with a sun or other weather symbols in the cen

el

Sports-themed | Use sports symbols like soccer balls or basketB arting with a
Mandala ball in the centre and adding equipment or related symbols around it

Flower Garden Focus on different types of flowers and nature patterns, starting with
Mandala a large flower in the centre and adding smaller flowers and vines,

Food-themed Create a fun mandala with food items like pizza, cupcakes, or fruits,
Mandala using different foods in each section for a playful design
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Curmoulum Connecisan

MName: 2 40 12, 021
The steps below will guide you in completing your radial balance mandala
drawing.

Steps Description Example
t by picking a simple shape, like a circle,
1 or dot. This will be the centre of your
faka from which all your patterns will
N o
Ligh II A divide your paper into even
2 | Draw pizza. Make sure the lines are
Sections aff An egase them later,
3 Plan Your - o shapes you will use for each layer. Think about
Design ) : gn to flow from the centre outwards
\ 4
Start With Beqi A\ re. Draw small,
& The Centre repeat langles, or
petals ard
»
Build
Add more patterng ¥ the
Outward s ~
5 With same design in ed Sran gake
Paltarns your shapes larger W™wou mave g
As you work outward, conti ,.r"i dig
8 Add Layers | of shapes and patterns. Keep
Of Detail balanced by repeating shapes in
section.
Once your patterns are complete, use
7 Use Colour | colours to fill in the design. Choose colours
For Balance |that repeat in a balanced way to create
harmaony.
g Erase After you finish colouring, carefully erase the light grid lines you drew
Guidelines earlier to reveal your clean, final mandala design
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Curmoulum Connecisan
13, 0Z1

Planning Page

Answer the gquestions below.

1) The mandala ygu are designing will be inspired by..

J Nature

O Shapes

J Symbols

O Other

2) W

A E"

pattern you will start with in the centre of your mandala?

J Cird
O Other

Dot

1 Star

3) What types

ns will you repeat in your mandala?

T

U Circles

J Petals

J Other

v

4) What colours do you

O Warm colours (reds, orad

A
M)
 Both O Other:

5) How will you ensure your mandala

vl

&) How will you fill in the space to make your mang

ool colours (blues, greens, purples)

metrical?

®

-
*

7) What do you want to tell others about your mandala design when

'.-ll:_'l_'i':lllI|'.||IZ'E"L'-:'JE- carm
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Rough Copy

Sketch your radial balanced mandala
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Walk around the classroom to look at everyone’s radial balance
mandala and write down three things you learned.

L 4

~ .

o Jh

| Am Proud Because

Write a sentence abg d of your radial balance

mandala and what

Mext Time | Will

Improve

Write a sentence about what you would do"Bettg
your radial balance mandala even more powe

sUpersimpleshasls cam
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MName: 2 453 12, 021
m How did you do on the activity?
(Criteria) (1 Point) (2 Points) (3 Points) (& Points)
Starting F re point is Centre point is ELEEi'rtEE?tt;E Clear centre
il ESING or present but b point with all
7 balanced :
: unclear. : lines balanced.
lines.
Minimal Good FPerfect
symmetry in SYTIHRACY symmetry across
Design Y : but some are ]
design. all sections.
uneven.
Consistent \ EDETLEI’HE- Moist All patterns
Patterns s PALIE repeat perfectly
stently, repeat well, '
Accurate Sectn Sections are Sections are all
Division Of mostly even even and well
Sections and clear., divided.
Adding Lavars Few or no Gnlnd layers Many LEII"‘.l'EI‘S
For Depth layers added ith some creating
for depth. : depth. excellent depth.
: . Spaceis
Effective Use Space is empty :
Of Space or too crowded pertactly fited
P e ’ and balanced.

Teacher Comments

Student Comments - What Could You Do Better?
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4{ Understanding Positive And Negative Space In Art

Pasitive and ne
Positive and n
a well-balag
of an

e space

Surrod -
essentia® an artwg
they interact
message of t

L 4

What is Positive £
Positive space refe
occupied by the main
people, animals, buildin®
for example, the treesin 4
space. The shapes and lines
towards the important eleme

What is Negative Space?

Why is the Balance Important?

space are key elements in creating
of art. Positive space is the area
subjects or objects, while

nega 7 or background area

of space are

Megative space, on the other hand, i
seem less important, but it actually pl3
space can highlight or frame the positive space, 1 f iect stand out more. It can
also give the viewer a break and help creats

Balancing positive and negative space can help 3 4 all look and feel
of the artwork. If too much positive space is used, ¥
much negative space, on the other hand, might make

sition, and how
| feeling or

work that is
3 e can be
painting,
ople in a portrait are considered positive
space should guide the viewer's eyes

»

ds the objects. This space might

N Dig role ig ing the artwork, MNegative

mplicity in a piece.

Pt tered. Too

ot oW incomplete.

Here are some thi eep en using
positive and negative®spacy

= Positive space is where t}
happens. 4

= MNegative space helps to frame
positive space,

= A balanced use of both types o
artwork clear and well-organized.

=  Many famous artists, like M.C. Escher, have used
both spaces to create optical illusions.

Understanding how to balance these spaces can make

your artwork more effective and visually appealing.

gject

ace keeps the
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Question Briefly define positive space and negative space in the space provided below.

Pgsitive space Megative space

Questior ¥ Jing itive and negative space important in a piece of
e Es it affg omposition?

*

*

Identify the drawingls)
and place a check mar®

Identify e ositive and negative space in art

wiper Simnle Shoat slpersimpleshesls £am
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Mame:

Refer to the example below and shade the outline art provided to
demonstrates balanced positive and negative space,

Steps to to make an artwork have a balanced positive and negative space

1) Choose

- Start by picking
a tree, an animal..

colour (like blac
background white,
4) Experiment with Place
subject around the page
negative space changes.
5) Finalize Your Artwork: Once you're
with the balance, finish your piec
adding any final details or making

Shade the outlined drawings to

Exercise . positive and negative space

sUpersimpleshasls cam
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—1 Activity: Logo Design With Positive/Negative Space }*

What are we learning about?

to create a logo for an imaginary company by using positive and
cate ideas, This will help them understand how logos use
ar and powerful visual messages.

need for the activity

« Large sheet o

= Ruler, pencil & e

1. Imagine your own company. it coul e
any type of business. Think about what kind of
through your logo.

3. Mow, think about how the space around your log . the design itself
Ive space

Make sure both spaces communicate a clear message and g

5. OUnce you're happy with your design, trace it with a black marREr.
add colour but keep it simple.

b. Step back and look at your logo. Ask yourself:
= Does the positive space stand out clearly?
* Does the negative space enhance the design?
= |5 the logo simple and easy to understand?.

7. Share your final loge with the class and explain the thought process behind your use of
positive and negative space.

wiper Simple Sheet slpefsimplesheels cam
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a0

Lrtera

Use the criteria below to complete the activity.

Criteria

Description

Clear Logo
Messagg

Effec
Positi

Effective Use
MNegative Spac®

Balanced
Compaosition

e sure the logo shows a simple, clear message that represents the
any or product. Keep it easy to understand for anyone.

o part of the logo should use space well. Keep the shapes bold
ocusing on the part of the logo that represents the

d and between the logo should work with the design. Use
b 4 ancgeand help the logo stand out without being too busy.

= e posi
ma3 he g

egative spaces are balanced in size and shape,
and ocrganized.

Simple And
Clean Design

ognize at a glance. Avoid adding too many
ing or hard to see.

»
The Lo

details 1 AL m

Creativity And
Originality

Liainal, showing your own ideas and
ing you've seen before

The logo shi re

imagination, N just g &

Jalance jve and negative space

Tips to help you create a L0

Tips

Start With
Simple Shapes

B5, SQUAres, or
our design clear

Begin your logo by drawing -

triangles. These are easy to Wikt

Sketch Lightly

isily erase and
parkers,

Draw your design Lightly with a pA

-
a3

areas. This

sha »

Recognizable

With A Pencil | make changes. This helps to avoid
Focus On Make sure the design stands out by ba®
Contrast helps the positive and negative spaces 0¥
Keep It Hemember, logos should be easy to recogniz

't add

too many details, and make sure the design | ear

Hialance Make sure the empty spaces (negative space) and parts
Positive And A ; :
: (positive space) are balanced. Avoid having too muc™T one or the other.
MNegative Space
Think About The | Always consider what message or feeling your logo should give. Make
Message sure the design matches the company you're creating the logo for.
Take A Step | After finishing, take a step back and look at your logo from a distance.
Back This helps you see if it's clear, balanced, and easy to recognize.
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Imaginary companies you can design a logo for

ldeas Description
Tech Gadgef e icons like a smartphone, a pair of headphones, or a computer
se to represent the tech products the store sells.

Store
S0

N

Local CW% o
Bakery

Bookstore

ngrate elements like running shoes, a water bottle, or a dumbbell
e sporty and active nature of the brand.

r s like a coffee cup, a loaf of bread, or a cupcake to show

t sells coffee and baked goods.

i agas like an open book, a stack of books, or a bookmark
ent r and learning.

Skateboard
Shop

i N ard, wheels, or a helmet to show the shop's
fore »

Qutdoor

Includ

) % ain, a tent, or a compass to represent

Adventure Gear | hiking a
Toy Store Use playfu _ ents e gear, toy blocks, or a kite to reflect
the fun and joy of
Ml Stoie Incorporate icon o otes, or a piano keyboard to

show the focus on al instrug

Gaming Studio

Use gaming-related icon
pixelated character to re

gmontroller, a joystick, or a
“ﬁ TR

Custom T-Shirt Include elements like a T-5

Business

show the customization and d

M b, Or scissors to

lce Cream Shop

Use icons Like an ice cream coneg’
show the different frozen treats a

o
a 1i| II oft-serve to

Bicycle Shop

Incorporate symbols like a bicycle, bik
represent cycling products and services

ain oMttt Lo

Art Supplies Use art-related icons like a paintbrush, pal® » psent
Store creative tools and supplies for artists. -
Sports Team Include icons like a soccer ball, basketball, or ted 7y to represent

the spirit of the sports team.

Photography Use elements like a camera, a lens, or a photo frame to show the focus

Studio

on photography and capturing memories.

Fitness Centre

Incorporate fitness-related symbols like dumbbells, a running figure,
or a heart to show the active, healthy lifestyle.
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The steps below will guide you in completing the positive and negative
space logo activity.

Steps Description
k about the type of business you want to create a logo for. It
1 dbe a tech company, bakery, or sports brand. Consider what
; or services the company offers. Ask yourself: What kind of
f identity do you want the logo to show?
" 4
sper, start brainstorming different symbols or icons that
Brainsto i bur pany. Oraw rough sketches of these ideas by
2 | And Sketcl g wi ple shapes like circles, squares, block letters or
ldeas hles tg easy-to-recognize design. Experiment with a
il H ‘
Eciéiii Ok Once L Cs e shape or design, focus on making the
) positive e de f) clear. Keep it simple, so the shapes
3 | The Positive i . :
Sosce can be ed oly adding too many details that might
P make it looMClutte »
MNow, pay attenti ACen, your design (the negative
Consider . .
4 Nagative space). See if you se the ey e creatively, For example,
think about how letters or s hgether with the negative
Space .
space to create an inter
Make sure your positive s Hesig e space (the area
Balance ; - ;
5 Both Spaces around it) work well togethel® ¥ i their placement
P so that both spaces are balanch - |E pealing.
Take some time to refine your sket® hotl e lines and
s Refine Your | adjusting any parts of the design tha o i FEEL Remove any
Sketch extra details that don’t add to the overall lg design
is clean and easy to understand »
Trace The Once you're happy with the sketch, use a black g promily
7 Design In trace over your lines, making the design bold a o slowly to
Marker avoid mistakes and smudges. This will give your logo a polished look.
Take a step back and look at your logo from a distance. Does it
B Review And | communicate the message of your company? Is it easy to recognize?
Adjust If samething looks off, make adjustments to improve clarity and
balance.
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Planning Page Answer the gquestions below.

1) What is the majp idea or message of your logo design?

2) What specifiggh s will you include in your logo?

L 4

-

3) How will you use p¥ ice in your logo design?

-
N

4) What changes will you make to ba

F

P gative space in your logo?

et

5) How will you ensure your logo design is si a7

‘a.‘
»

&) What small details or adjustments will you add to make your

7) What feeling or mood do you want your logo to show?

| Bper Simple Shaet slpersimpleshsals 2am
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Examples of a logo with balanced positive and negative space

id Solutions

any is called TechGrid
pany that helps

gy, Like building
are. The central
he company is
and the lines

B CQ ted

ey buils

b
netwao and cre
sguare in thy

the main &
and circ

v

neamn

TECHGRID

= SOLUTIONS —

»

eco-frig

rel

oS, it del

felive
eshng

BrightPath Tutoring

My Imaginary company is called BrightPath
Tutoring, it provides one-on-one help in
subjects like math, reading, and science. The
open book in the logo shows learning, the
lightbulb stands for bright ideas, and the
arrow path represents guidance and
progress for students.

EcoFresh Foods

ompany is called EcoFresh
esh, local, organic food in
pging. The leaf in the logo
on nature, the box

he wavy lines stand
ilthy growth.
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Rough Copy
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Sketch your balanced positive and negative space logo.
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Peer Feedback Answer the questions below,

1) Partner's na
2) What kind

inary company did your partner make a logo for?
r products does the company provide?)

3) Does the logd : e a balanced positive and negative space?
O No
4) What shapes ar sym se to represent the company?
O Very clear g O Not very clear

7) Two highlights and one area for improvement in

f
g
b~

T~

wipET JImpHE She et sUpersimpleshasls cam
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Hubric How did you do on the activity?

(Criteria) {1 Point) (2 Points) (3 Points) (4 Points)
Clear Log pssage is Message is Message is Message is clear
Me clear, somewhat clear. clear. and strong.
Eitec © Positive space Fosiive Paositive space |
Of PoswiVe i space is used 95 s
needs work. strong.
Space well.
Effective Use . MNegative . :
: £ spacd gative space . Megative space is
Of Negative space is :
ttered balanced. very effective.
Space balanced.
-
Balanced Compd B e Cqmpuﬁitmn Compaosition is
is mostly
Compaosition unbala fully balanced.
balanced.

Design is
ple and
ean.

Design is very
clear and simple.

Simple And Design is messy
Clean Design or too complex.

Creativity And Lacks eraativit Some 5 oy Very creative and
¥ sho¥ ; original.

Driginality

*
- il
Teacher Comments - ‘ ‘

Mark

Student Comments - What Could You Do Better?
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Shading Techniques In Art

Shading Technj in Art

Shading is skill in art that helps artists
creat f depth, texture, and form.
By u g or painting can look
maore nsional. There are

ues, each offering

Types of Sha
1. Modulation
Modulation is a ing from
light to dark. Thi ' a smooth
transition in areas Lly. Artists often use modulation to show

how light changes ac ike a sphere or a person's face,

2. Stippling
Stippling is a shading tec
areas of shadow. The closer
for adding texture to rough surfac

3. Hatching and Cross-Hatching
Hatching uses closely spaced para
involves overlapping sets of lines at differ
creating shadows and varying levels of
texture effectively, as the density and dir

4. Blending
Blending involves mixing different shades toge transition
between light and dark. Artists can use their fin a brush to
blend pencil marks smoothly. This technigue work adows and
helps create a smooth look on skin or clouds.

e placed close together to create
shading appears. Stippling is great
or fabric.

ing, while cross-hatching
nigue is excellent for
oss-hatching can show

5. Tonal shading
This technigue invalves shading gradually from Light to dar
or strokes, often applied in soft media like charcoal or grap
transitions and realistic textures.

How Shading Adds Depth and Texture
Shading is crucial in art for making flat images appear
three-dimensicnal. By adding dark tones where shadows
would naturally fall, and lighter tones where light hits,
artists make objects stand out. Shading also helps add
texture by giving different materials, like fabric, metal, and
wood, a realistic look.

justed to create depth.
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Put a check mark beside the correct answer(s) for each guestion,

1} Which shadi
creating smo
dark?

hnigue is best for
itions from light to

L Cros
d Hatching

2) If an artist wants to add a rough texture
to a surface like rocks, which technigue
should they use?

d Blending

o Stippling

- Tonal shading
d  Modulation

3) Which techni

Lines at different a
depth?

U Hatching
Modulation

Blending

[ W W

Cross-hatching

U To create sharp transitions

4) What is the purpose of tonal shading in
an artwork?

To make shading appear gradual
5 add rough textures to shiny surfaces

phasize bright colours

m Is the staternent true or false?

True False

2) Stippling is best used for adding texture to shi True | False

3) Hatching and cross-hatching both use parallel ling ~ 4 True | False

4) Stippling uses tiny dots to create dark shadows effect

False

5) Hatching is better than stippling for creating smooth shado

Uuestion Which shading technique would be ideal for rough te
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Shading Technigues

Let's practice some of the shading technigues we've learned.

Hatching Shading

Try Stippling Shading

Try Cross-hatching §

b

Try Hatching Shading

Elending Shading

Modulation shading

Try Blending Shading

Try Modulation Shading

Try Tonal Shading
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—— Activity: Shading In A One-Point Perspective Room

g technigues Like modulation, stippling, and hatching to create
-point perspective room drawing, focusing on making surfaces

Instructions How you will comg

1. Set up your perspective
= Draw a horizontal line {horizon line) acrg agd mark a point in the
center as the vanishing point.
= Draw a rectangle for the back wall and
to create the room’s sides, floor, and cei
2. Add Elements to the Room
« Use one-point perspective to add basic shapé : . L furniture
Make sure each element aligns with the vanishi 5
3. Choose Shading Techniques for Depth and Texture
» Modulation; Shade smoothly from dark to light on W
rounded or soft look.
= Stippling; Use tiny dots to create shading, especially effe
rough surfaces, like carpet or textured walls.
- Hatching and Cross-Hatching: Draw closely spaced lines for
like tables and overlap lines for darker areas.
= Blending: Gradually shade flat areas with a blending tool for soft edges.
- Tonal Shading: Apply layers of shading for gradual light-to-dark areas, perfect for
large wall or floor areas.
4, Add colour for emphasis (optional)
» Use coloured pencils sparingly to highlight parts of the room, like rugs or decor,
against shaded walls.
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Criteria

Use the criteria below to complete the activity.

Criteria

Consistent (
point B

Techniqueg

Correct
Placement Of
Shadows

Effective ¥hading V

Description

lines should lead to the vanishing point. Check that room elements
walls, doors, and windows align with the vanishing point for a
Etic perspective.

)

of shading technigues to create depth and texture:

or smoeth transitions on walls and floors, Stippling for

5 like carpets, Hatching and Cross-Hatching for flat

ding for soft edges, and Tonal Shading for gradual Light-
e sure each technigue is applied where it fits best,

corners, edges, and areas where light is blocked
5. This should enhance the three-
am.

Selective Use Of

Use cd to highlight specific items like rugs or

decaor, erwhelm the shading but add emphasis
Colour .
to certain 3
Baliiicad Arrange objects li ws, and doors to create a
balanced look in P tems are spaced well, and the
Compaosition

room doesn’t look

m Use the following list of room

perspective drawing.

*

Idea
Bedroom With | Design a bedroom with a bed, de
Bed And Desk and desk lines lead to the vanishin®

L o

dep

ure the bed

Classroom With

Create a classroom with student desks and 3

And Computer

UE;:::;M perspective to show the desks and board
Kitchen With Draw a kitchen with cabinets, a fridge, and a tab aginets
Cabinets and appliances get smaller towards the back wa
Library With Design a library scene with bookshelves, chairs, and a window. Use the
Shelves vanishing point to show the shelves’ depth.
Office With Desk | Design an office with a desk, chair, and computer. Use perspective to

show depth in the desk and computer setup.
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Planning Answer the questions below.

1) What type of rgom are you drawing?

the main structure of the room using one-point perspective?

3) What is the goint of your room?

d A window J A bookshelf

g ATY

4) What are some unigue

Dther;

de in the room?

5) How will you use shading or texture to mal

&) What are some of the details and decorations you are

J Chairs d Tables

O Posters O Clocks

7) How will you add details like furniture and decorations, keeping |

| Bper Simple Shaet slpersimpleshsals 2am
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Example of a one point perspective room drawing

» Draw the Horizon Line:
Start by drawing a straight horizontal line across the middle
of your paper. This will represent the horizon in your room.

Place the Vanishing Paint:

k a small dot in the centre of the horizon line, This is your
shing point, where all the lines in your drawing will

erge.

Wall:
or rectangle in the middle of your page. This
Rvall of your room

*
L

- de e Vanishing Point:
eac » guare/rectangle, draw straight
lines co ishing point. These lines represent

il

# Add Details Like Doog ws:
DOraw a door ang ™

: with a rectang
@ toward the vanis

the sidg Yyour room.

ame technigue. Start
re its edges lead

» Draw Furniture Using
Add furniture like a bed
shapes (cubes or rectang
point,

A

ing simple 30
g vanishing

= Add Floor or Ceiling Tiles:
Add tiles or planks to the floor or ceili
spaced lines that all converge at the v

Ly

~ 5Shading and Texture:
Apply shading techniques like modulation and stippling to
create shadows and texture, making the room look more
realistic

| Bper Simple Shaet slpersimpleshsals 2am
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Example of a one-point perspective room drawing with shading
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Rough Copy

Sketch your one-point perspective room drawing with shading
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Heflection Answer the questions below.

1) Describe one ail in your drawing that you are especially proud of. Why do you think it

worked well?

' 4
2} Describe 3 cha

did you overcome tf ﬁ

Challe

drawing your one-point perspective room, How

v
A

How You Overcame The Challenge

-—

L Super Simple Sheet slpersimpleshsals 2am
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Rubric

How did you do on the activity?

Curmoulum Connecian
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Crowded
uneven layaout

Balanced
Compaosition

uneg

Teacher Comments

(Criteria) (1 Point) (2 Points) (3 Points) (4 Points)
es don't Some lines Most lines all fnaais
eet at meet vanishing | meet vanishing o cifeiat aind
;e noint point point TRREHINEE
Shading Limited shading; | oSty correct Eirective
Yechninine tacks dipbh shading, adds | shading creates
depth depth/texture
Shadow . Shadows Shadows
mostly follow enhance 3D
Placement .
light source look
Colour is Colour mostly E:l:' :;EFEE
Use Of Colour random, highlights key S T
overwhelming areas baLaErF':.ce d

Student Comments - What Could You Do Better?

Well-balanced,
organized
layout
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—‘ Activity: Digital Storytelling Through Photojournalism

Objective What are we learning about

Studen pital photojournalism by creating a digital photo series on a social
ISsUB will learn to use online tools to tell a story through images,

captia : ! ing skills in digital storytelling and visual communication.
Materials P peed for the activity.

' 4

« Tablet or sma

= Access to a digif®
(e.g., Google Slide™

* Internet connection fG

uctions How you wi ple

1. Choose asocial issue that matte
mental health awareness.

ange, animal welfare, or

2. Brainstorm ideas for how to represent thigsis atos. Think of scenes or

objects that could express key aspects o

3. Plan a photo series of 5-7 images. Make a ory, noting what
each photo will represent. Think about angle + hat capture
emotions related to the issue. *

ent with
h have

4, Using your device's camera, take photos that alig
different lighting and perspectives, Take multiple sh?
options to choose from,

plan
hi

3. Review your photos and select the 5-7 that best fit your stg » ded,
adjusting brightness, contrast, or adding filters to enhance

6. Open your digital presentation tool and create a new project or 3
photos and arrange them in seguence, considering how each ond

[ your
D the next

7. Write one caption for the whole presentation. Captions should be brief but informative,
explaining how each image connects to the larger issue.

8. Add any final touches to your presentation, like background colours, digital frames, or
text styling, to enhance the visual appeal and consistency of your story.

9. Optionally, if no camera is available, use online photos to complete the assignment.
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Social Issues List of social issues you can choose to address through photojournalism.

Social Issue

Description

Homelessne

Ani

Ment2 It
Awareness

Food Wasta

Bullying
Prevention

Photograph places where homeless individuals find shelter and
munity programs that help thern.

ment stray animals in the community or visit a local animal
yl Show the need for responsible pet care.

w of calming spaces, journaling, or other activities that
tal health

bd s wasted at home or in restaurants. Capture images
¥ =d ood waste, like composting or meal planning.

a) endships and anti-bullying posters or campaigns

nol. 3 ects of kindness on others

Climate Change | Phc * Bf climate change, like extreme weather,
Effects heat I .-u g
Water Capture W3 at home or in the community, Show
Conservation ways peog 58 o sing rain barrels.
Diversity and Document differeg fions or traditions in your
Inclusion community. Sho PNy and inclusion.

Recycling Habits

Show examples o cling ang ere it's not done properly.

arrectly.

Photagraph healthy foo b oosing nutritious

vegetables.

Capture bins, signs, and peog -
hd pe
eating

L ES and non-screen

Hesithy Eating snacks. Show the import3
Screen Time Capture photos of people doWy
Balance activities like reading or outdo® 2V
Saving Wildlife Document animals in their natura

cong efforts like

bird feeders and tree planting

Air Pollution

Capture images of factories, traffic, or area
Show ways to reduce it, Like biking or carp

Physical Fitness

Take photos of people doing exercises, spo
Show the benefits of staying active

Elderly Care

Document ways to support elderly people, Like v 3 seniors’ homes,
helping them with groceries, or simply spending time with them

Community
Volunteering

Capture local volunteering efforts, like food banks, charity events, or
community clean-ups.

Reusing Materials

Capture examples of people reusing materials like glass jars, old
clothes, or turning waste into art. Show how this reduces waste.

sUpersimpleshasls cam
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Answer the gquestions below.

1) Which social issue did you choose?
2) What locati

you visit to take photos that best illustrate the social issue?

3) Which style r photos to show the issue’s importance?

4) How will your photo se idea of the social issue?

5) What specific details will you include in e

&) How can you use captions to make your message cle?

7) What emotions or reactions do you want people to feel when the Gur photos?

L Super Simple Sheet slpersimpleshsals 2am
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Example Example of storytelling on plastic pollution through photojournalism

.h‘\i- . ‘_: S
Ve

o — e

This photojournalism highlights the serious problem of plastic MTlution in our
environment. Each image shows the harmful effects of plastic waste in parks, rivers, and
neighbourhoods, along with people taking action to clean up. By capturing these moments,
we see the urgent need to protect our planet and encourage everyone to reduce plastic
use, recycle, and participate in clean-up efforts to keep our communities clean, beautiful
and safe as shown in the last images.

wipET JImpHE She et sUpersimpleshasls cam
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I'wo Stars Review your partner's photojournalism. Write two strengths and one area
LRGN for improvement.

The social is r partner choose to address:

Description

P

A
+

* A .
L

Which part of photojournalism did your partner use to strong ages,
layout, or captions?

| Bper Simple Shaet slpersimpleshsals 2am
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Criteria

Use the criteria below to complete the activity.

Criteria

Selectionj
Soch

Plann

Photo S®ries

Photo
Compaosition

And Angles

Description

pse a meaningful social issue you care about, like pollution, animal
e, or mental health. Focus on a topic that affects people or the

guence of 5-7 images that tell a story. Think of what each
and how they connect to the main issue.

¥

ails

Editing For
Impact

Lo

Use
small

Writing Captions

Write ab
the social is®

.':.
X

ake

angles and close-ups to capture emotions and highlight
gach photo. Try different perspectives for each

brightness, contrast, and add filters, Make
ages more powerful without over-editing.

ap
»

How did you do an

(Criteria)

{1 Point)

(2 F

Selection Of
Social Issue

Issue is unclear

|ssuéE
somewha
clear.

Planning The
Photo Series

No story or plan
in photos.

Some planning,
photos loosely

h photo explaining its connection to
btion is informative and easy to read.

Mark

(4 Points)

r f
'i
AN

d serig
Ong

Issue is clear,
relevant, and
thoughtful.

Vell-planned
1es, clearly

connected. ois ellea stary.
Photo Lacks Limited use of | Uses 2 2 se of
Composition | composition and angles and compo d
And Angles variety. composition. show detai ion.
Editing For Pesciv 6 Some editing Good editin® Skilled editing,
g : - but doesn’t add that enhances adds mood and
Impact excessive editing. : ;
much Images. impact
Writing Captions missing Ea;:::_:i:ns ;?Ek Captions clearly clgzlrjti‘r?;E. E t:‘?.Jl
Captions or irrelevant. X relate to issue. ' g ’
connection. and meaningful.
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The Art of Caricature: History, Creation, and Influence

What is a Cari ?
A caricature ig ing or image that exaggerates certain features of a person, often to
make the pr highlight something unique about them. Artists use caricatures

to ma
Hista
politica
da Vinci (8
the 18th and
politicians and
like James Gillra
statements about

to bring attention to specific traits, like a big nose or large ears.
e been used for hundreds of years, especially during times of
popular in the 16th century, with Italian artists like Leonardo
es to explore facial features. By
atures became a way to critigue
pwspapers, with famous artists
Ja using them to make bold

g exagg

#

How Are Caricatures
Caricatures are created he person
being drawn. The artist st > o es,
expressions, and even persd Heci part
to exaggerate. For example, a W 15
might have their glasses drawn extra g
the body is simplified, making the ex
out more.

: *

- of

Key steps in making a caricature include:
1) Observation: Study the person closely o ognizable features,

2) Exaggeration: Make one or more feature higger er than usual,

3) Simplification: Keep the rest of the drawin® = parts stand out.

*
Historical Importan ]
Caricatures have playé artant [ istary,
especially in politics. Du re tion, they
were used to criticize the Al ol ity, shaping
public opinion. As tools of satire r and
criticism—they allowed people :
Caricatures became so powerful Wt g 5.
like 19th-century England, tried to ce = ipls]
their influence on public opinion

Caricatures in Pop Culture

Caricatures are not just used in newspapers or by political cartoonists. They are also
popular in animation. Many animated characters, like those in *The Simpsons” or "Family
Guy”, are exaggerated caricatures of everyday people. These characters use humour to
highlight certain traits of society.
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Questions Answer the questions below.

1) Why were carigatures important during the French Revolution?

follows when creating a caricature?

2) What are the

James Gillray d
Simplification -
Leonardo da Vinci =
unigque trait
: J Keeping the re s0 the main
Exaggeration parts stand out
Making Have you ever seen caricatures in cartoonsor n o they

Connections use humour to highlight features or make a st




MName:

110

Caricature

Waorksheet

Curmoulum Connacian
14, O3

Refer to the example below, then practice creating a caricature sketch

by exaggerating specific facial features.

i e
G

Original picture of Sir John A. Macdog

re sketch of Sir John A. Macdonald

Use the space provided above to practice sketching a caricature of Albert Einstein. try to
mimic the technigue in the example at the top by exaggerating certain facial features.

SUpeErsim plesheels cam
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Activity: High-Contrast Caricature Creation

Objective What are we learning about?

Studens software to create a high-contrast caricature of a historical figure.
g 2ggerating features, playing with contrast, and using digital
\1g to create humour and visual impact

need for the activity

* Internet access for figures

d. Use digital tools to exaggerate the main fea e. You can make

their nose, ears, or eyes larger to create a hu

4. Experiment with contrast by adjusting the bright
the darker areas very dark and the lighter areas v
catching effect.

5. Use the lavering tool in your software to add different par
exaggerated facial features, hair, or accessaries, in separ
you to adjust them easily,

6. Trycropping parts of the image to focus on certain exaggerate
example, zoom in on the face and crop out other parts to highlig
between the features.

7. Once you are happy with your caricature, review the image and make any final
adjustments to enhance the humorous or exaggerated elements

8. Save your work and prepare to present your high-contrast caricature to the class,
explaining why you chose to exaggerate certain features.

image. Make
. Bye-

e contrast

wiper Simple Sheet slpefsimplesheels cam
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Criteria

Use the criteria below to complete the activity.

Criteria

Exaggeratio
Featu

Use

LayeMng
Elements

Effective
Cropping

e daght and dark areas very distinct to give the caricature a strong,
) —rt

Description

boose and enlarge the most unique features of the historical figure
e a big nose, large eyes, or mustache).

layers in the software to create separate parts of the
.. face, hair, and accessories).

Hcrg e image to focus on the most exaggerated
25, like Ei

Digital Tool
Usage

»

- mouse to precisely draw and edit features.

Clear Humour

Ernsur®
inafun

- % ul or humorous by exaggerating features

Helpful tips to achieve

r

me

—tilind”

Tips

D -

Choose Clear
Reference Image

Pick a clear, high-resol

you see the details of the
features.

orical figure. This helps
Easier to exaggerate

Focus On
Exaggeration

»

LNy

Think about what makes the pe
naose—and exaggerate these fea

PRyes or a large

Use Contrast
Boldly

Make the dark areas very dark and t. This will

help create a striking, high-contrast L3

| g==

Layer Different

Use separate layers for each part of the cag e, and

eyes). This helps you easily adjust each par

Features
others,
-
Experiment With | Zoom in on the exaggerated features and crop o s of the
Cropping image to make the important parts stand out more.
Adjust For When you're done, review the image and tweak the exaggeration to
Humor make sure it looks hurmorous and not too serious.

Use Digital Tools
For Fine Details

Use tools like a stylus or zoom in with the software to work on small
details, This makes your caricature more polished and detailed.

sUpersimpleshasls cam
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Here is a list of historical figures you could use for your High-Contrast
Caricature.

Historical R Their unique features

With his iconic bushy beard, thoughtful eyes, and Victorian-era
attire, Bell's features provide a classic, recognizable look for a
/S icature.

Ale

L N

p's tall hat, long face, and beard are perfect for making a
d exaggerated drawing.

Abrahat Lincolg

eyebrows and flower crowns give lots of interesting
with in a caricature.

Frida Kah .

Winston Churchil W

* L
@ !!E B and large ruff collar offer plenty of room

ace, chubby cheeks, and signature cigar can be

Queen Elizabeth | o

: Gand hd head, and thin frame are great for
Mahatma Gandhi RS, e
" His long. © ecognizable and perfect for
Salvador Dali fun exaggers
Cleopatra Cleopatra’s distinctive Eg Agess and dramatic makeup

give lots of details e

His amall stature, mi iformg

for a humorous effect,

Napoleon Bonaparte gn be exaggerated

*
Martin Luther King Jr. His strqng facial featulrea. i pressive eyes,
make him a great subject,
Thesdis Rocravsls His round glasses, thick mustact 1 adg ¥ [ersonality

provide lots of details to exaggerate,

~

Monroe's iconic blonde hair, beauty

Marilyn Monroe make her a fun subject for caricature.

ROgerated for

His thick beard and strong jawline can be ¢}

Albert of Belgium SERCER

His bald head and sharp facial features offer clear opportunities

Viadimir Lenin :
for exaggeration.

Joan's armor and short hair give a lot of room to play with heroic

N Oy e or exaggerated features,

wiper Simple Sheet slpefsimplesheels cam
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Answer the guestions below.

1) Title of your

icature:

did you choose? Why did you pick them?

3) Research ab®

a) What unigue features will you exaggerate |

&) What kind of humour will you add to your caricature?

7) What will you use to show contrast in your caricature?

| Bper Simple Shaet slpersimpleshsals 2am
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The steps below will guide you through completing caricature sketching
of a historical figure.

Steps Description
1 Chg elect a historical figure to caricature. Find a clear, high-quality
T age that shows their face well, with their distinctive features,
L vour digital drawing software. Import the historical figure's
f] ‘ : :
2 T a5 your base layer, which you'll use as a reference for
"3 ing features.
Staffl ™ g tools to exaggerate naticeable features like the nose,
3 Exagge 7 outh. Make these elements larger or more defined to add
Feature act,
Adjust and contrast settings. Darken the shadows
4 | Brightness And pas bright to give your caricature a dramatic,
Contrast
Add Eacial al deta|l._5 such as eyebrows, hair, or
5 . acces to adjust each element separately for
Details In Layers : :
easier M '
Zoom in and gg pnt to emphasize, like the eyes or
b i B maouth, This ¥ ls that make the caricature
Focus On Details ;
more express
7 Use Cropping | Crop the image to highligh d features, like focusing on
For Impact the head. This draws unique features.

Example Examples of caricature e

g
il
o .

High-Contrast Caricature of Mozart High-Contrast Caricature of Gandhi

sUpersimpleshasls cam
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Rouagh Copy

Curmoulum Connacian
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Sketch your caricature of a historical figure.

sUpersimpleshasls cam
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Mark your classmates using the checklist below.

My Name Who | Am Assessing

Criterj Description Stars (1: Worst, 5: Best)

udent choose and enlarge the

p features of the historical ﬁﬁﬁ'ﬁ?ﬁ

Exagd
Fea

t it ke k
Use Of Contrd / A E;Z;Eﬁ collin T ¥ Y e o

é-li:g:::i'll'ﬂ . atfn EFTE%W add depth N
Cropting | o) e Yo fe Yo e e
Mengs | tocreats N3 R | dedealedek
Clear Humour | 1 reoger ol Yot e Fo ik

Learn And Learn: Write two things you lg
Question Question: Ask one guestion y
Learn
Learn
Guestion

wiper Simple Sheet slpefsimplesheels cam
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How did you do on the activity?

Curmoulum Connacian
14, O3

Teacher Comments

riteria ain oints oints oints
(Criteria) (1 Point) (2 Points) (3 Points) (4 Points)
. Some Features rRekives
or Little : clearly
0f haration exaggeration, not exaggerated exaggerated
P j very noticeable. | but need more -
very funny.
Strong
Use Of Some contrast, ngi;uaT:::t‘ contrast, very
Contrast but weak. clear
need more. .
difference.
Layering ayers, not Layers used Layers are
but need maore :
Elements el well-organized.
organization.
Effective ne, Cropping Cropping
Crouain Srn works, could be ZOOMS in
PRING PP better clearly.
Digital Tool i Good use of Tools used well;
!:.Isa & lﬂ:LE- pols, could be features are
E sharp.
Claar Humsoar Mo humour ar but ne Humour is clear
very little. and playful.

Student Comments - What Could You Do Better

sUpersimpleshasls cam
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Complementary Colours

What are Co tary Colours?
Complementg 5 are pairs of colours
that are fg cross from each
otheg el When placed

side-1 v reate a
strong O At other
look brighiter. For g d green,
blue and ora aurple
are commaon ct 1‘;‘ 5. [hese

O

colour pairs are BT beg of
their ability to cred gy ang
a piece. When mixed b

complementary colour *

other, producing a grey d

Y also useful in creating balanced artworks.
Why Use Complementary Co rt

Artists use complementary cold to g i af balance and contrast in their
work. When an artist places comple r each other, it catches the
viewer's eye. The contrast can make lively and dynamic. This
technigque is often used in paintings to ght certa or objects, making them
stand out, Artists like Vincent van Gogh, for instang plementary colours to
make his paintings appear more vibrant. For blight,” he combined blue
and orange to create an intense, contrasting

Examples of Complementary Colour Pairs
Some common pairs of complementary colours in@
* Red and Green: Often used during the holidays, t

*

&

rs Crea rong, festive

contrast.

» Blue and Orange: Popular in landscapes and sports t8 Ngog P crange
create an exciting look.

= Yellow and Purple: Common in nature, especially in flower s ght,

cheerful feel

Complementary Colours in Real Life
Complementary colours are not only used in paintings but can also b&ound in nature and
everyday objects. For example, a sunset often combines shades of orange and blue,
creating a striking contrast in the sky. Advertisers use complementary colours to make
products stand out, as these colours naturally draw attention. Knowing how to use
complementary colours helps artists and designers create visually appealing work that
stands out and captures attention.
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Answer the guestions below. Refer to the colour wheel below if needed.

1) Why might an getist use complementary colours in a painting?

e

F |

2) Give tIN#E examplg ementary colour pairs
- -
. f .
- - F
AT
True or False \ / , i e (T) or false (F)?

Ak
1) Complementary colours ! w tin artwork when blended.
2) Complementary colours are Ised to attract attention

3) Yellow and purple are complemenj D’ together in nature.

.

4) Mixing complementary colours can T shades g b ar grey.

- ===~
b o e I ¢ O e v O i |

5) Red and purple are considered compleme ¥

m Put a check mark beside the

h question.

1) Which pair is NOT a complementary a| to check

colour set?
O Red and Green

O Blue and Orange
O Yellow and Red
J Yellow and Purple

2) What tone is created when mixing _ !W
complementary colours? \ et

0 Blue &

Q Grey v /

g Yellow
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Refer to the example below and shade the outline art provided to
demonstrate complementary colours.

amples of drawings using complementary colours

Based on the examples above, select cog v colours for the outline

drawings provided below and colg : s ar coloured pencils.

= |
: — ¢ ((
~ e

=

.............

slpersimpleshasls o
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Activity: Movie Poster Using Complementary Colours

Objective What are we learning about?

povie poster using complementary colours (like blue and orange or
alke key elements stand out. They will focus on how
draw attention to important parts of a design and create

eed for the activity.

, like adventure, mystery, or
show in the poster.

1. Choose a Movie Theme: Decide on
fantasy. Think of a title that represents t

2. Sketch Key Elements: Lightly sketch th
large title, main character(s), or symbol
points to avoid overcrowding the poster.

paper, such as a
ple, with 2-3 focal

lours for your
e main title

3. Select Complementary Colours: Choose one p
poster (e.q., blueforange or purple/yellow). Use
and focal points stand out.

4. Apply Base Colours: Shade the background with one colour,
complementary pair to set the mood. For example, use Li range
scheme to contrast with orange accents.

5. Colour Main Elements Using Complementary Colours: Use youn
complementary colour to colour in the main elements, like the
character, with bold strokes to enhance their visibility and contrast.

ain
6. Experiment with Light and Dark Shades: Use lighter or darker shades of your

complementary colours to add dimension to certain areas..

7. Refine with Additional Details: Add smaller details. Focus on using your
complementary colour pair without introducing too many other colours

wiper Simple Sheet slpefsimplesheels cam
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Use the criteria below to complete the activity.

Criteria

Clear Movi
ThE ]
Co

Com{
Cob

Description

Moose a strong theme and title that matches the mood of your
ter. Make sure the theme is clear and easy to understand.

one pair of complementary colours (e.q., blue/orange or
=llow) and apply them consistently to highlight important
g poster.

Attention
Grabbing Bz

Colour

Complementary
Colour for Main
Elements

olour from your complementary pair as the background.
othly to set the mood and contrast well with the main

=

colour to make the main title and key
- This helps viewers focus on important

pa

-

v
ks

Consistent Colour | Stick ¥ entary colours and avoid adding extra
Theme colours. nified and easy to look at.
»
“ Helpful tips to achig preome.
Tips i
Choose a Strong | Pick a theme that match s ovie, Think about how
Theme the colours and title can S -
Sketch Lightly | Lightly sketch your design sd JJF ¥ easily, Focus on
First placing the title and key symbao A 7N o
-
Ennfhl::n?::ia Choose only one pair (like blue/ora er simple
P ™ | and focused. This helps important pa
Colour Pair
UL Shade the background first with one of yo rs to
Background set the mood. This will make the main parts Muare
Colour '
Use Bold Strokes | Use strong, bold strokes for the title and main s B [his makes
for Key Parts | them stand out against the background and draws attention
Experiment with | Try lighter and darker shades of your chosen colours to add depth and
Shades interest, This helps some parts look closer or farther away,
Avoid Adding Stick to your chosen colour pair without adding extras. This keeps your
Extra Colours | poster loocking neat and unified.

sUpersimpleshasls cam
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List of movie ideas to complete the activity

L N

Fantasy Q

Mystery Detective

Description

v
r

,‘I

B young hera discovers powers and must save the city from a
illain, Draw a bold hero figure with a city skyline in the
ground.

@

pram searches for a magical artifact in an enchanted
w the main character holding a glowing object,
d by trees,

solves a puzzling mystery at an old mansion.
yith a magnifying glass and a dark, eerie

nung de
A ths

\

Space Exploration

olanet and face unknown challenges.
a mysterious, colourful planet.

Ast

avel tg
Draw 3 i

ip

Underwater
Adventure

ity beneath the sea. Draw the
plue-green underwater

A scuba diver
diver with and®
scene.

Time Travel
Mission

& kid travels back to
machine with dinosa

history, Draw a time

Haunted House

Friends spend the night in 2 e gocounter spooky
surprises. Draw the house w 4. BN viindows.

Wildlife Rescue

Kids work together to save animals™om g - voanimals
and rescue teams in a green forest with B,

»

Secret Spy Mission

data,
Mets around.

A young spy sneaks into a high-tech lab to rg
Draw the spy in a stealthy pose with high-tec

Sports
Championship

A team trains hard for the final match of the season. DOraw a main
player holding a trophy with a stadium in the background,

sUpersimpleshasls cam
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Planning Page Answer the questions below.

1) What theme aggenre is your movie poster going to show?

2) Whic Ntz s will you choose for your poster?

e

-~

L. o

[

3) Where will you ymbol for the movie?

J Top centre : am centre d  Left side

 Right side & * /
4) How will you make the m? W

or characters) stand out?

5) What part of the poster will you colour fi

6) What details or symbols will you add to show the theme of thg

7) What kind of background will you create to match your theme?

| Bper Simple Shaet slpersimpleshsals 2am
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The steps below will guide you through creating a movie poster using
complementary colours.

Steps Description
1 ick a theme or genre, like adventure, mystery, or fantasy. Choose a
e that shows the story and mood you want your poster to show.
5 - t" ketch the main parts of your poster on paper, such as the
N Aents * 4 character(s), and any symbols.
Pic pir of complementary colours, like blue/orange or
3 | Compleme ow, Jhese colours will help make important parts of your
Colours ang and look vibrant.
Plan Your .
4 Background am your pair is the background. For example,
i e, shade it with Light blue.
Colour 7\
-
Start With The Use ha d colour to shade the entire background
5 areas his nod for your poster and creates
Background
contrast othe F
Boldly Colour | Use the comp e orange if your background is
& | The Title And | blue) to colou and sy his makes them stand out
Symbols against the backdround.
Use markers or colou small details that
Add Small ; .
7 represent your movie s crowd the poster with
Details : :
too many tiny details.
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Rough Copy

Sketch your movie poster below.
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Peer Feedback Answer the guestions below,

1) Partner's nag
2) What type
W

2 poster did your partner paint?

put their movie poster drawing:

L 4

4) What did you L
choice of compleme

M oster drawing: (Specially in regard to their

v

*

5) Questions you have about their

6) Two highlights and one area for improvement in

A

L
m O i drawing:

Ll
!

I
S
b~

| Bper Simple Shaet slpersimpleshsals 2am
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How did you do on the activity?

{Criteria) (1 Point) (2 Points) (3 Paints) (4 Paoints)
Clear Mo N heme is Th:mE-r:st Theme is clear | Theme is strong
Theag A clear. wcl::r s but lacks detail. and clear.
c ¥ of E‘;ume ¢ Complementary | Complementary
ki : LT SRS colours used colours
Complementag i colours, Ry
. : but not always highlight key
Colours inconsistently \
effective, parts well,
used.
kground Background Background
r:llt::i:ﬂnEna-se sen but sets mood but | sets mood and
9 E—nlt.?l.ir pood or could improve | contrasts main
cont N 18 contrast. elements well.
Complementary ; i b Main elements
Colour For sy ey Ar e St stand out with
don't stand out. need stronger :
Main Elements - clear emphasis.
Mostl Unified colour
Consistent Extra colours S SR 1'"" tent with theme with
make design . I axtra only
Colour Theme extra
cluttered, dis . complementary
colours.

Teacher Comments

)¢
*@s \

» 4

Mark

»

Student Comments - What Could You Do Better?
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Grade 7 - Dance

Ontario - Arts Curriculum

Learning Experiences

Pages

Create dance pieces to represent or respond to specific

7-10, 12-13,
29-31, 35-39, 48,

AL rhythms and pieces of music 50, 55-57, 75, 96,
98, 100-102
A1 Use dance as a language to communicate ideas from their 14-22, 26-28,
" lown writing or media works 62-65. 75, 97-97
ALT Llea thame and variatinns in a vaciaty of wavws whean coaatinn 1 3_5_3?59_63593
Previ f 15 activities ;
review o dCUIVITIES §
Al.f [ ] - :,']5&.
from this unit that [
] =] - [ ] [ ] [ ] _?[]
t 29 activit |
contains dCUIvities In
total
Otal. s,
A2 4.
“ |choreographic forms used in them and explain how they 29-97, 59-61,
help communicate meaning 22-68,73-T74,
79-80, B6-92, 78
ldentify and give examples of their strengths and areas for llt;gﬂﬁ'széﬁm.;',;?'
A2.3 |growth as dance creators, interpreters, and audience 7 ﬁ—?IE ﬁl—EIE ,};?
members llfJE—lﬂ'?l '
Describe the evolution of dance and performance as
A3l different groups qr pegple have regplnndeﬁ to external 88-90. 93-95.
factors such as migration, a new environment, and/or
contact with other groups or cultures
|dentify ways in which dance and its depictions in the media
A32 |may influence a person’s character development and sense M/A

of identity
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—| Rhythm in Dance: Moving with Meaning

What Is Rh
Rhyt

mus

Body Percussion? }{ :
it

eat or pattern of sounds in

lps us know when to i
move, making sounds
using your stomping, snapping,

tch the beat

:i'_f.
te rhythm. %&
and style b

How Do African and Indigenous D to Communicate?

or patting. The
of music or be us
Dancers use body pe

to their performance.

In many African dances, rhythm i
sync with drums to tell stories, celebrate eve own traditions. Their

feet, hands, and voices create rhythm th

Indigenous dancers also use rhythm in a po wows, dancers

move to drum beats that honour nature, ancest e beat of the
drum is called “the heartbeat of Mather Earth,” and

steps to this steady pulse.

How Did Our Group Use Rhythm in Dance?
In our group, we created a short dance that included stomps, claPs, and snaps to
show different rhythm patterns. We used slow claps to start and ended with fast
stomps to match the tempo of the music, We practised counting in beats of four to

stay together. This helped us feel the rhythm and move in time with each other.
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Currsmlum Conpctian
MName: = 6 AZ7

Question Answer the gquestions below.

own words what body percussion is and how it contributes to a
e, Give two specific examples.

1) Explain in yg
dance perfo

digenous dancers use rhythm to communicate.
., and how are they different?

2) Compare
How are their

<
X WV
) /

3) How does understanding riyth -~ ork together more effectively
in a group performance?

True or False |5 the statement true or false? +* ’

1) Rhythm in dance only comes from music, not from e bg

il

r False

'

2) Body percussion includes using parts of your body to

rhythmic sounds. alse

3) Indigenous dancers often move to the beat of the drum, wh
they call "the heartbeat of Mother Earth.”

True | False

4) Slow claps were used at the end of the group dance to match the

fast tempo of the music. True | False

5) Practising counting in beats helped the group dancers stay

together and in time. True | False
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Currmlum Cennctian
Name: - ¥ AL

Activity: Relay the Rhythm I

Objective bat are we learning more about?

Studg rhythm and timing by creating and performing body
perd pups. They will connect their patterns using smooth
transi® jn e , focusing on rhythm, tempo, and coordination.

Materials ! ed for our activity?

w

.

-

Instructions How do we E

F
w

¥ Open Space
¥ Drum or metrd

umbeats)
v Timer or stopwa :

*
-

»

0. Have students mirror
{e.g. stomp-stomp-clap).

1) Warm-Up: Begin with a rhyt
simple body percussion patte

the t

[

2) Group Formation: Divide the class intgsg of 3-5 students. Each
group will be given a consistent bea 4 tempo from a
drum or metronome).

3) Rhythm Creation: Groups create a short'® + ussion phrase
using a mix of stamping, clapping, and boc e should
include at least one tempo change EE.Q.. slow peat twice
without stopping.

and

to the
ned

4) Relay Preparation: Each group plans a transition to "p
next group. This can be a freeze-and-point, a unison
move that signals the next group to begin

5) Practice: Groups practise their rhythms and relay transitid Durage
attention to timing, group coordination, and clear visual or sbund cues.

4) Performance and Reflection: Groups perform their rhythm relay for the class
in order. After the performance, they reflect on the following: What part of
their rhythm was most effective? How did their group work together to stay in
time?
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Currmlum Cennctian
MName: z 4 ALl

Criteria Use the criteria below to complete the assignment.

Criteria Description

Perfarm your group’s rhythm clearly and stay in time with

Rhythm 4 the beat throughout the routine.

ude at least one clear change in tempo (slow to fast or
o slow) in your rhythm phrase.

Expression.g
Ener

ar, confident movements with strong energy to
ur rhythm engaging for the audience.

your rhythm to the next group using a clear

Relay Transl gnal or movement.
Group ¢ eep your rhythm unified, showing
Coordination , ad consistent timing.
% F

Tips Avoid these mist a performance,

How , What You Can Do Instead

~pactise together until
one knows the
ell

*

Common Mistake

Forgetting the group | Throws off the
rhythm pattern confuses the a

ged on the beat

Rushing or dragging | Breaks the flow and PN ’ efioarm

the tempo it hard for others to fol

Unclear signals
during the relay
transition

Causes delays or awkward clear,

starts between groups v A

g Use st T essive
Minimal movement or | Makes your performance i, eep the
low energy look dull and unengaging energy high
Yaikine o Tadakis Distracts from the Stay in character and
'ng gning performance and shows support your team with
during the routine
lack of focus focus

sUpersimpleshasis com



Currsculaim Conmsctian
Name: 9 AL

Planning Answer the questions below.

1) Which bod ussion sounds (stomps, claps, slaps) will your group use?

2) Describe vy starting and ending poses or movements look Like?

L 4

v
LA

-

3) How will we signal the next gro
creative?

ythm in a way that's clear and

y 4
b
L 3

+
LA
&) What will your group do to make sure transitions betweg
and not rushed?

Ll Sipper Simple Shegt sUpersimpleshasis com
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Heflection

10

Aall

ST laivey oo Mefspy i)

Answer the guestions below.

worked?

1) What part o

ur group’s performance went well, and why do you think it

2) How did it
props)?

deeply?

3) How did this activity help

mance using only your body {(no music or

ncept of time in dance more

Word Search Find the words in the wor
A
Expression | Relay Transition 5 E I;I f:, ! . f:
BHEREE.: G
Timing Slap Sequence OIAT B o
DF OWZEE QD L
YGRT F AP Y A
ome | e | Rt OHPERCUS NPGMEP
G TRANSILITIONRREREHSU
Percussion Clap Level HSPCIROPOYDETETYV
TGEPVDGANYNYEKTOUJ
E!-:-dy Dance Energy QL:"-_"I’I*:‘HHHEGEHE:‘.E E MG
IGENSTTJL RCKTIP]
L Sl persimpleshaals fom




ey l-.u:l__':mr:n::l san

change shown

attempted
P at least once

unclear

MName: > i 8 AZ23
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
beat or Rhythim is Clear rhythm | Strong, accurate
Rhythg mostly clear :
lear with good rhythm
A ek timin throughout
steady g g
Tempo
change Clear tempo Tempo changes

are smooth and
add interest

or off-rhythm

timing issues - &'

Teacher Comments - What Did They Do Well?

e Good use of
E : energy, Strong, confident
xpression ary
movements | energy enhances
& Energy ene N
L 2 are mostly performance
i ; confident
- Clea Creative and
Mo clear e smooth
Relay (neal foak ition that t it
Transition e dibe : r most of b
next group using & enhances the
flow
Full
Group is SOM°N ﬁ l:nnrc;-!rn:ted'
Group uncoordinated | © 2oraingte + ro nr‘k:*;
Coordination occasional ! _ gEOUE- W

oothly and
LS In sync

-

) ark

Student Comments - What Could You Do Better?

sUpersimpleshasis com




Name:

Stug

they
com

Objective r ! are we learning more about?

shap

12

Currmlum Cennctian
all

| Game: Shape Charades Showdown |

how to express ideas, emotions, and themes through body

ing the dance concepts of body, relationship, and space,
actise ng communication and creative thinking in a fun,

petitive fgrog

eeq qur activity? .

Open Space *
Word or theme ca
Timer or stopwatch

A whistle or signal fo

1)

2)

3)

&)

5)

m How do we comple

Warm-Up: Begin with a full-body wa
making using levels (high, medium,
backwards),

g&ts explore shape-
ard, sideways,

Team Setup: Divide the class into 3 group; ach group

stands in a different area of the room.

4

Game Rounds: One student from each group s arg S 3

theme card (e.g., “storm,” “celebration”). Each ste#nt s PR -tes a body
shape or movement phrase to represent the idea whi -
watch. »

Guess and Score: Teammates have 30 seconds to guess t ,
the group earns 1 point. Only movement and shape are al o talking or
acting. The teacher judges and keeps score. Play several rounds until all
members perform.

Winning Round: The group with the highest number of correct guesses wins
the game. In case of a tie, each group nominates a “shape master” for one
final challenge round.

supersimpleshests oo
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13

Name:

Use body shapes and movements to show the ideas in the words below.

i S e H
m P o= :
“ C @ ! "
E ot P
: D & B 4 o=
“H"%“W“
¢ = m :
IR : “
T - \ :
- | :
_f- L

i | ' i

L |

O m

R ——

o

Excitement

o o o iAo o i i S i g b il

L ove

I e i i g S B
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Currsmlim Connictiian
MName: z 14 A2, Al

Activity: Poetry in Motion

Dbjective are we learning more about?

Stug
thrd

spatia
reflects

Materials ‘ v ed §

v A selection of S j‘ |I ¢
v Open Space
v Speaker or music » @

Instructions How do we confilete

how to express mood, meaning, and imagery from poetry
ative choreographic structure, body movement, and
create and perform a movement sequence that

of a chosen poem.

gur activity?

1) Warm-Up: Begin with a body 3 Face explg
move through the space using a variet
tight, loose) and Llevels (high, medi
like “lonely,” "excited,” to reflect the

warm-up. Have students
o5 (curved, stretched,
g out some emotions

2) Group Formation: Divide the class into SWg A gn them poems
to express in movement. Each poem shou ° gry, mood, or
action that can be interpreted through move

3) Poem Analysis: Groups read the poem togethe i A brds,
moods, and images. They discuss what the poem Is tryj
brainstorm how to show those ideas through move »

4) Choreography & Rehearsal: Groups create a short dance
beginning, middle, and end, including at least one repeate
that reflects the poem's message. They rehearse their sequs
mood, body use, and creative space,

ent (motif)
e, focusing on

5) Performance and Reflection: Each group performs their dance for the class.
After all performances, students reflect on their creative process, how they
used movement to express the poem, and what they learned from the activity.

supersimpleshests £om
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15

Criteria

Use the criteria below to complete the assignment.

Criteria

Mood and

Na

Use of Sp

Repeated Mo
(Motif)

) -

Description

Show the poem's feeling clearly through your body movements
and facial expression

pate a dance with a clear beginning, middle, and end that
s the poem's story or idea

e

ough different areas and levels in the space to make
Ce Mmore exprassive,

if’

at
¥ Imag

t one movement that repeats and represents a
pa in the poem.

group to develop, rehearse, and perform a

Group Collaboratio W 4

ared ideas

*

.
F

er narrative dance phrase,

»

Step

Whg

=

Read the Poem
Aloud

Head slowly as ™ . listeni
for mood, rhythm, and strong
Imagery.

Highlight Key
Woerds & Images

Mark words that stand O
"cold," "running," "light").

poem feeling®™

Ask: "What is this

Decide if the poem feels happy.
sad, tense, peaceful, ete.

Why It Helps

0s everyone understand the
d emotion of the poem

ds will guide your
jeas and help

e emotion
ge right
=nt style,

)

-~

Fou the Slory Decide what happens at the start, Gives
{Esgianing, what changes, and how it ends il
Middle, End) ' ) poem
Choose a Pick one simple move (e.g., A repeate
Recurring reaching, turning, shaking) to connects {es
Movement repeat at key moments.

otif}
ce to the
poem’s main message.

Use Body, Space
and Levels

Think about how to move

. | {curved, sharp), where to move

(high, low), and how much space
to use

Adds meaning and variety to
the performance.

sUpersimpleshasis com




Mame: 14

Answer the questions below.

Curmeulum Conmectian
AL AL4

1) What is the gmin idea or message of the poem?

2) What em u feel when reading the poem?

3) Are there any words 8

gut? What do they make you think of?

4) What movement could we repeat to s
something, turning away, curling in)?

5) How can you show changes in emotion or story throug
directions, or body Llevels?

sUpersimpleshasis com




Name: L . 17, Al L

Create a narrative choreography for the poem below.

“Echoes in the Wind"

The wind arrives without a sound,
through trees and sweeps the ground.
d alone, my shoulders still,

is thick, the world is chill.

Irs beneath my skin,
I'd locked within.
chest expands,

quiet hands.

The wind
Each step recall

A moment kept,

| rise on toes, | fall
My movement light, my
The sky above, the ground belo

And all around, the echoes gr

Then stillness falls, the dance is done?
The wind retreats, the silence won.
But in my chest the rhythm stays—

A voice that moves in quiet ways.

L Auper Simple Sheaet sUpersimpleshasis com



Name: 18 . 17, Al L

Create a narrative choreography for the poem below.

“Through the Shadows”

| walk a path of shifting Light,
ere morning leans into the night.
gs cast shapes across my way,

lent dancers gone astray.

e is slow and wide,
shing at my side.
ath the ground,

Ap a0t sound.

| reac ide,

My thoughts afd breath g hide.
I'm part of somet

Mo longer tethe
+

*r =

The wind leans in, it ca
A whisper soft, yet not t
| turn and leap, then fall once myg

Becoming all that came before®

The path goes on—I do not fear.
The dark is close, but light is near.
And through my motion, | now see:

The shadows move and so do we,

L Auper Simple Sheaet sUpersimpleshasis com



Name:

1? : AL AL

Create a narrative choreography for the poem below.

“The Edge of Sound”

nd where silence meets the day,
ath held back, a step away.
rid is still, the sky is wide,

\1g stirs | cannot hide.

rough my knees,

Each step | tak
A voice that circ
My fingers hum, my sh
My body starts to stretch

Then silence finds its way agai
Not heavy now, but more like wind.

And in that hush, | understand—

| move the sound with feet and hand.

sUpersimpleshasis com




Name: 20 . 17, Al L

Create a narrative choreography for the poem below.

“Underneath the Surface”

Beneath the calm, a ripple grows,
ilent shift that no one knows.
gers float, my shoulders dip,

L the pull, | start to slip.

e is bright and wide,
A 1 s beneath the tide.
At A bWt sath held tight—
I ! : of light.

0 A Ig

My body

| turn, | f8ld, | brea

tend,

A memory moves

Awake inside what

Then upward now, |
The water clears, the sile
| find my feet, | Llift my chest

My heartbeat slow, my spirit pres3d.

The surface still, the sky is near,
But | remain with something clear—
That what | found beneath the blue

|s now a part of all | do.

L Auper Simple Sheaet sUpersimpleshasis com



Name: ¥4 . 17, Al L

Create a narrative choreography for the poem below.

“The Turning Light”

e sky begins a golden turn,
at hums, a hush that burns.

Wspill across the floor,

Then dusk arrives and wraps me tigh
But still | move with fading light.
The glow may go, the day may fall—

Yet something deep still moves through all.

L Auper Simple Sheaet sUpersimpleshasis com
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Reflection Chart Fill in the chart about your group's performance.

Currsmlim Connictiian
27 P R

Your Thoughts

Challenge

Improvements

How we can do better next

sUpersimpleshasis com
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NEHTIE'- z : 23 A3
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (& points)
. . . Emaotian is
Mood ap PHEN 18 Eume emotion | Moodis mastly expressed clearly
gar or 15 shown, but clear through :
' not consistent ovement and effectively
F kel ol throughout
L
' Structure is Clear Strong narrative
Marrative - attempted but beginning, flow that supports
Structure not fully middle, and the poem's story
evizloped end or idea

ety in

Moves through

Creative and
dynamic use of

unclear

Use of Space ar | M Brc s space that
levels
: enhances
effectively :
expression
Motif is
Repeated No repeated clear motif meaningful and
Movement movement Ears more repeated
(Motif) included once effectively to
support the poem
Little ExceLLeqt _
Eiciii cbnerstEn teamwao collaboration;
shown, bu performance is
Collaboration or group Tl
; roles may be ified, focused,
planning :
d expressive

Teacher Comments - What Did They Do Well?

ark

Student Comments - What Could You Do Better?
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Currsmlum Conpctian
Mame: b 477

Dancing in Pairs: Unity and Conflict ‘—

Moving Tog part

re than just two people

through

When dance
they are conn
they move in opp
can show disagreem
choices help the audien

words.

Mirroring for Unity
In mirroring, two dancers face each otheg er's movement at the
same time, like a reflection in a mirror.
togetherness. For example, in the duet Reve ancers often
move as if they are one body, showing support them.

Mirroring helps show deep connection, trust, and

Canon and Opposition for Conflict
When dancers use canon, one person starts a move and the ot
later. This can show change or separation. In the piece PUSH by Jylvie Guillem and
Russell Maliphant, dancers often move one after the other or even pull away from
each other to show emotional distance. Moving in opposite directions or using

different timing can create tension or highlight differences between characters.

L Auper Simple Sheaet sUpersimpleshasis com




Currsmlum Conpctian
MName: z 93 AZ7

Questions Answer the questions below.

1) What is ca
relationship?

in dance, and how can it be used to show conflict or change in a

2) What role
in a duet pe

play in helping the audience understand the story

True or False

True | False

True | False

emotion.

3) Moving in opposition can help show ten? E e | et
dance.
4) A lead-follow duet can help show teamwork 8 : True | False

Can you think of a time you worked close
performance? How is that similar to dancing ig
or lead-follow?

Making a

Connection

sUpersimpleshasis com



Currsmlum Conndctian
MName: 94 ALk A2 3

Activity: Mirror Image Duets

Objective gt are we learning more about?

Stug W to build connection and contrast in a duet using mirror,
i technigues. They will explore how relationships in dance

¥ Open Space
v Music with steady

should discuss to
L include mirror,

2) Partner Planning: divide the class intd
decide on their duet roles; who will leac
opposition, and canon

3) Inspiration Starter: One student chooses and ment phrase

4) Choreography Creation: Pairs build on the inspired phr
using relationship technigues. Their dance must includ
opposition, canon, and a level or direction change.

5) Rehearsal: Pairs rehearse their duet, focusing on connection?
use of space. Encourage eye contact, rhythm awareness, and body control.

6) Performance and Reflection: Each duet performs for the class. Afterward,
students reflect on how their movement roles supported or contrasted each
other, and how they used mirror, canon, and opposition to show their chosen
relationship.

L Super Simiple Shegt supersimpleshests £om




Currsmlum Conpdctian
MName: . 99 AL A3

Criteria Use the criteria below to complete the assignment,

Description

Dancers show accurate mirror movements that reflect
each other’s shapes and timing.

= duet includes opposite or contrasting movements

Us : .
are intentional and easy to see.

bncer starts a movement and the other follows
a ar delay.

Canon

L 4

lude at least one noticeable change in
or direction (left/right).

Level or Direc
Change

+

gd on each other and move together

Partner Connection < and coordination.

Avoid the common mista

What to Avoid

hen creating your duet.

et

It Matters

Moving without watching your onnection, or

partner mi

*

The dela it will look

like you're

e clEal
n

Rushing the canon part

Repeating the same movement too It can make the p 5
much unfinished.

*nsional and
space and

The dance may look o
Ignoring levels or direction changes | miss the chance to sho
contrast,

A duet should be shared—both dancers

Doing all the movement yourself need to contribute equally.

sUpersimpleshasis com
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Name: 4Te] AY 1 AL

Planning Answer the questions below.

1) Which mo
it creativel

t phrase will inspire your duet? How can you change or build on

2) How will mirror section in your dance? What kind of
movements : rogmg 7

\
Y
L1
3) Where in your duet will co pposite movements, and how will
they show tension or change »

4) How will you use canon to show timing
will work best for that?

of your sequence

*
X Ve
w.

5) What level {high, medium, low) and direction changes will yg
your duet more dynamic?

L Auper Simple Sheaet sUpersimpleshasis com
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Reflection Chart Fill in the chart about your performance.

Your Thoughts

Challenge

How we can do better next

Improvements
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Currsmlum Conpctian
MName: - a8 873

How did you do on the assignment?

Criteria (1 point) (2 points) (3 points) (4 points)
. Some : I Mirror
irror ; Mirraring is
mirrored movements are
ment mostly clear
movement, ; accurate and
and on time
not clear clearly reflected
Some Contrast is Strong, clear
Use of contrast but shown in at contrast adds
Contrast not least one meaning to the
[stent section performance
. Canon is smoath,
Canon is used :
Canon : timed well, and
: At with some
Timing cano o enhances the
timing control
choreography
Level and Only one ar change D‘ff'.‘am‘c ik
Sl level or creative changes
Direction . : el or ;
direction ; : in both level and
Change : o : ;
used direction
Strong
Mo visible Partners connection and
Partner ; . i
2 connection or | occasionall . coordination
Connection
awareness connect Pabroughout the
W VIR e
Teacher Comments - What Did They Do Well? - ‘ TR
a
»
Student Comments - What Could You Do Better?
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MName: - a9 A22,A21 A13

‘ Game: Movement Detective

Objective it are we learning more about?

ervation, group awareness, and expressive movement

1) Warm-Up: Lead a quick movement warm-
parts. Include waves, claps, head tillg
small, repeatable movements.

g upper and lower body
d step taps. Focus on

2) Group Setup: Choose one student to be
outside. The rest of the class forms a circ

3) Start the Movements: The Leader begins doi nts (e.g.,
hand circles, arm waves), which the whole gro
leader should change movements subtly every f

4) Detective's Turn: The detective returns and watches
leader is. The group must stay in sync to hide the lead

5) Repeat and Rotate: Once the detective guesses (correctly
detective is chosen, Repeat with a new leader each round.
requiring movement to include different levels or pathways.

challenge by

4) Reflection: Students reflect on how they tried to hide or not reveal the leader
Discuss how focus, timing, and attention to space helped the group stay
connected.

supersimpleshests oo




Curmoulum Conpectian
MName: - 60 A22,A21 A13

Add these twists to enjoy the game more.

How It Works

Play a soft beat or instrumental track. All
ovements must stay in rhythm, adding
allenge and energy.

e to the movements (e.g.,

Theme Rounds er, sports). This boosts

otion (e.qg., excited,
Emotion Round tired, ner ements must

reflect th

Students must inc
Prop-Free Style (e.g., bouncing a ball}
hair) into their moveme

After a few rounds, require movement at
Level-Up Challenge | different body levels (e.q., seated, kneeling,
reaching high).
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Name: 61 AZ2 A2 1 AL

Reflection Answer the guestions below.

1) How did it
being obvio

0 be the leader? What was challenging about leading without

2) When yo
was (or made

2, what clues helped you figure out who the leader

* 4.

3) How did the group stay 8 =13 g together? What did you notice
about timing or focus? -

4) What did this game teach you about tea ention to others in

dance?

*
X Ve
w.

5) If you could play again, what would you do differently to eit
observe more carefully?

L Auper Simple Sheaet sUpersimpleshasis com



Currsmlum Conpictian

MName: . 62 TENTE

Activity: Dance Mash-Up Collab

t are we learning more about?

elationship and contrast in dance by blending two different
akdance). They will learn how combining movement forms
d create exciting, original choreography.

v
¥

v

Open Space
Access to mu
(optional)

1)

2)

3)

4)

5)

&)

Warm-Up: Begin with a warm rom a few different dance
styles (e.g., ballet arm position 5

Style Selection: Divide the class into
dance styles for each of them.

Exploration Session: Students experiment both chosen
styles. They try each style separately, then te
smoothly or sharply.

Choreography Creation: Groups create a short ma
styles. They should use contrast, a blended section, an
moment. Encourage changes in tempo, energy, or spa
mavement styles.

Rehearsal: Students rehearse, focusing on smooth transitio e of styles,
and teamwork. Encourage them to reflect on which style they're stronger in and
how to support each other.

Performance and Reflection: Groups perform their mash-up piece for the class.
Afterward, students reflect on how they used contrast and fusion, what was
challenging, and how they worked as a team to create something new.

supersimpleshests oo
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Currsmlum Conpictian
63 ALZ AL3

Criteria

Use the criteria below to complete the assignment,

Criter

Clear Cg

Description

The dance shows distinct movements from both styles so
the audience can tell them apart.

least one part of the dance blends the two styles
her in a creative and seamless way.

Effective T

tions between styles are clear and help connect
v opmmaraphy smoothly.

Use of Relation

connection through matching,

ﬁ!
2 " g, or using levels and space together.

Collaboration & N . contribute and show original
Creativity it ide eflect both chosen styles.
-
Apply the tips below to piood mash-up dance.
Focus Area Tips Succeed

Transition Between
Styles

Think about hd

0 ent so it flows
3 . @ level change,
or a pause to connwg )

Blending Movements

*

] en the two

naturally into th
+

Try to find similar shag
styles and combine them

Energy Matching Match or contrast the energy o

Motice If your styles are soft vs.

look smooth or exciting.

ol

Start Simple Begin with just one or two moves fro

ach style. Once
they feel comfortable, add more details or layers.

Practice Together

Watch each other closely during rehearsal. Fix timing or
connection problems early so the fusion looks clean.
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Caurrsculum Conpssctian
Name: b A2 A1

Dance Styles Create a mash-up dance act from the styles below,

Description

Energetic and grounded style with isolations, grooves,
and freestyle movements.

essive style with kicks, turns, and strong body lines.

Ballet Basice eful arm and leg positions, balance, and

L movements like steps and arm

Breakdance (Toprock) k).

e thmic footwork and strong

Uses flowing, with emotional

Contemporary storytelling.

Simple salsa or meré ). - 0 action, and

Latin-Inspired rhythm.

Includes traditional patterns or

Folk or Cultural :
circle or group dances).

Upbeat arm and foot patterns with

Disco L
repetition.

Easy-to-follow group steps that repeat in patterns (e.g.,

Line Dance electric slide).
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Describe your most and least favourite parts of the activity along
with your reasons,

L Supper Simple Shae

sUpersimpleshasis com



Currsmlum Conpctian
MName: bb 5z

Aag 3
Rubric How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
vles are _Sﬂme Each style is Clasy, sieng
Clear Cong difference ; contrast
d to tell used with some
af shown but not y et e between two
Nt distinction. Tty
j clear. distinct styles.
Styles are
Styles are Fusion is blended
Smooth s attempted and creatively and
: : mixed but look ] :
Fusion Sectio works in some smoothly in at
onnected. :
sections. least one
sectian,
: Tra Most transitions Transitions are
Effective b L q seamless and
Transitions b Bl S ] enhance the
confus help the flow.
choreography.
. » Strong,
I_..ittLe nr_ncb C‘E?r "'EE. uf cansistent use of
Use of interaction ationship in : .
: : relationship to
Relationship between 3 or is of the stk
dancers. 1atching. mance. PR
choreography.
Limited All dancers
; teamwork; Some gra contribute ideas;
Collaboration ; N0 S
choreography input; Llimite © dance is original,
& Creativity A
feels rushed originality. ! Bt houghtful, and
or copied. \or % B X pressive.
Teacher Comments - What Did They Do Well? W

) ark

Student Comments - What Could You Do Better?
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Dancing with Emotion

What Is Abst ce? s .
Abstr e of movement that doesn'’t tell a e \| e
F o =
: : N
clea d, it focuses on emaotion, energy, l'“::'f:rf' > /7
and bo 5 ideas in a more creative }"!' s

way. Unlike shaws "walking a dog" or ﬂi"i},ﬁ F"'_-'jj@f
S A
movement to make H Ir/ :‘*_j L—.-

In abstract dance, dancer ' oving one part of the body while the
rest stays still—and energy ¢ . For example, sharp, guick
movements can express anger or movements might show
sadness or calm. A dancer might sp different directions to

show how they feel inside.

Famous Abstract Dance Examples
Famous dance works like Martha Graham's Lam ovements to
show deep emotions like grief. The dancer never te or acting,
but the shapes and energy of the body make the audie feel the
emotion. In Alvin Ailey's Revelations, body isolation and ene

powerful feelings of hope and struggle.

Why It Matters
Abstract dance gives dancers the freedom to explore emaotions in a personal way. It
invites the audience to think, feel, and connect with the performance in their own

way—often mare deeply than if the dance just told a story step-by-step.
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lrue or False Is the statement true or false?

1) Abstract dgse focuses on telling a clear, step-by-step story, True | False

2) Body iso
same Lig

3) A
move

4) Abstract daag
audience u

zans moving every part of your body at the True | False

ess through slow, soft, and flowing Tone | Ealen

des words or acting to help the
ing.

True | False

gives more freedom in expressing feelings
and ideas.

Explai abstra

Guestion

4
a VA

-

Word Scramble Unscramble the words I & ‘
il

WORD BANK N T\ £
CREATIVE GRIEF
SPIN MEANING
ABSTRACT STRETCH
TINILOOSA INPS
CHESRTT BTARSTAC
FIERG REITACEV
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Objective r

Stu

emot
throug

| Activity: Abstract Expression in Motion

are we learning more about?

body isolation and energy variation can express
ay. They will learn to connect movement and music

pstract g

Materials l f AiTy our activity? % : .T e =
. I-"

¥
¥

Open Space ¢

Instructions How do we complets

Instrumental Mud alm, l'frr_i ,iﬁ - ﬁ’%&
intense, joyful, eer - ~ Lﬁ W Ij<fﬁr)” Ic:i‘-h"\\ :

1)

2)

3)

4)

5)

Warm-Up: Start with a short wam-up thaty isolating different body
parts (head, shoulders, hips, arms), laxg | low-to-fast
movement. Focus on moving with i dco

Music Listening & Mood Mapping; Play kb 3| tracks with
different moods. Ask students to close thg Lly. At the end
of each track, students jot down how the e.g., tense,
peaceful, excited).

Movement Exploration: Students explore move Da e mood they
wrote. They must include body isolations and experi ;
variation (e.g., sharp vs. smooth, light vs. heavy). »

Choreography Creation: Students create a 16-count abstr; £
based on their selected mood. They should focus on emot pression, not
literal gestures.

Performance and Reflection: Students perform their phrases individually.
Afterward, they reflect on what emotions they tried to express, what
movement choices they made, and how energy and isolation helped share
that emotion.

supersimpleshests oo
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Criteria Use the criteria below to complete the assignment,

Description

Energy V2 "

Focus and Intention

Creativity i 4W
Movement -
e

Movements clearly reflect the chosen emotion or mood
from the music.

dent uses at least one isolated movement (e.g.. only
=, head, or hips).

ance includes a change in energy (e.g., sharp to
Bth t to slow).

e abstract and imaginative, not literal or

*

'El . ith concentration and purpose

r
-

Use the tips below i

ce performance.

i

Tip

Let the music guide
your movement

Listen closel usic—it can

inspire how you

*

Focus on one emotion
at a time

Choosing a single mo oy, fea) e) makes

vour dance clearer.

Try moving one body
part first

Isolating movement (like just Iy ders)
can spark new ideas.

Mix fast and slow
movements

Changing energy keeps your dance |
eXpressive.

esting and

Don't copy a story—
create a feeling

Abstract dance is about emotion, not acting out a
scene—use movement creatively.
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il

Group Assessment

Rate your own performance.

Criteri

Body Isolatio

Rating Description

Rate (Colour the
stars)

ovements clearly showed the
or mood | heard in the

T I T W

ne isolated
nly arms, head,
with control.

Energy
Variation

A QAR AR AG K

ergy (e.qg.,
trong) to

match the e

Creativity in

RN

My movements were a
original—not liter

TR R W

Transitions

Mosamant and showed imagi
Easas | stayed focused and p
s dance with clear purpos % ¥ 3%
Intention : o
attention from start to finis
. | moved in a way that matched t
Musical
. rhythm, mood, or structure of the
Connection . ;
music | was given.
Enaath | moved between ideas or steps

smoothly, without pauses or
confusion in my perfermance.

AR A QAGAD k¢
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How did you do on the assignment?

ey l-.u:l__':mr:n::l san

Aag 3

Teacher Comments - What Did They Do Well?

Criteria (1 point) (2 points) (3 points) (4 points)
Clear Strong,
ement Some : ,
E LittLe amotianal connection expressive
' ' : between movement that
Ex ~ U connection,
movement and matches the
but not clear : s X
music mood music's emotion
Multiple,
Bod Qe attempt One clear controlled
Isulatiin plation, isolation (e.g., isolations that
ear arms, head) support
P expression
Energy Tlc;:iwit A ONE AR AArgY vgra;g’z;nrlcin
: SPE change at one
Variation change i £ sint speed and force
Energy - P throughout
M 54 ' Creative,
c g ovements 1 gents are
reativity in b e o at 2 FCL Or tivie abstract
Movement s iE.:l:f creative 'rraL movement that
P move d shows originality
’!' Fully focused,
Focus and Unfncused Some effort intentional and
or distracted v :
Intention e focused expressive
P » w prformance

Mark

‘v
»

Student Comments - What Could You Do Better?
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Exploring the Chinese Ribbon Dance

What Is the C
The Chig

Ribbon Dance?
pnce is a traditional art form that
bega grs ago in China. |t was first seen

in royale#lrts ang gnd later became popular in

parades and e dance is often used to

celebrate holid stories.

How the Dance |s PG .
In this dance, performe < ! ydies—especially their arms and
shoulders—to move the rit w3 =5, and spirals. The ribbons are
often attached to sticks, helpMg dag L g shapes in the air. Movements
are smooth and flowing, with da M curved or circular patterns.
e ribbo

Timing and control are important, s® gving without dropping.

Meaning and Style
gows emotions
. Ribbon

colours have meaning too; for example, red may apg nd gold can

The Chinese Ribbon Dance is more than jus ®

and tells stories. The ribbon's flow can express N

mean good luck. The music usually has a steady rhyt™¥ and B or calm

mood. »

Cultural Importance
This dance has roots in ancient Chinese culture and continues to De performed
around the world today. It reflects the values of balance, harmony, and beauty.
Learning about the Chinese Ribbon Dance helps us appreciate how movement,

tradition, and culture are connected through the art of dance.
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Questions Answer the questions below.

1) Why is timigand control important when dancing with ribbons?

&
Fdiffereg

2) What wolours represent in the Chinese Ribbon Dance?

L 4

V.
Fill In The Blanks LS

il
w»
AL AN the correct answer,

- e

1) The Chinese Ribbon Da Deqs cand years ago in

2) The dance reflects values sug , and beauty.

3) Dancers use their and sho pve the ribbons.

&)  The music usually has a steady ful or calm mood.

5) The ribbons are often attached to e big shapes.

\
A

1) The Chinese Ribbon Dance is a modern dance that startg
2000s.

il
-

True or False |s the statement true or 2

False

2) The dance is usually performed in silence without any musi alse

3) Chinese Ribbon Dance is often performed at festivals and

celebrations, True | False

4) Dancers do not need to use their whole body in this dance style. | True | False

5) The dance movements are usually sharp and quick to express
anger.

True | False
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MName: . 48 AL, AZ 1 AZZ A3

Objective [

Studl
tradit :
rhythm,"®hd bod
and cultura

Activity: Ribbon Dance Reflections |

are we learning more about?

y props, energy, and movement style work together in
_yills) grms. They will observe and reflect on how space,

‘ e Chinese Ribbon Dance express celebration, unity,

L 4
Materials  [RLT JohaT activity?

¥
¥

v

Introduction abou [T~ & Lance
Video of a Chinese R ce
performance
Observation Checklist

»

Instructions How do we completé

_—
activity?

1)

2)

3)

&)

5)

out the Chinese
d storytelling

Intreduction & Context: Begin with a
Ribbon Dance—its cultural origins, co
through props and flow.

Hckgrg

Watch the Performance: Tell the students th3 il be 0g selected
video of a Chinese Ribbon Dance. Ask them to spPj ents such
as the use of ribbons, music tempo, symmetricalN@apeg Lol emotion.

Observation Checklist: As they watch, students use a A
features they notice: flowing guality, use of space, shaffes,
use,

Group Discussion: After viewing, students share their observations and
discuss the meaning and emotion conveyed in the performance.

Reflection: Students complete a short written reflection on what they learned
from the performance and how movement and tradition are connected.

supersimpleshests oo
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m Check off the elements you observe in the Chinese Ribbon Dance video,

ance Element Description

v X

e ribbon as part of the

graceful

The dancer s pes with balance and

The dancer moves t h po of the
music.

The performance shows em tion, joy,
or peace.

The dancer changes direction and gt
performance.

The ribbon creates patterns in the air th
mood or story of the dance.

The performance feels calm, steady, and expressi

The dance reflects tradition or culture through music,
movement, or costume.

The dancer stays focused and moves with purpose
throughout the performance.
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Questions Answer the gquestions below.

1) Which part e performance stood out to you the most? Why?

2) How did the dan ls during the performance?

Find the words in the

I|I|l|||I ar Ij E‘ 2darc h

; DET A L
Ribbon Gold Performer AMZO v
NYFRVRER O
Spiral Culture Emaotion CZLIFRE N
EQOBVORKG &
G XWEBPERTFEF HL
Harmony | Rhythm Story YLBEOPCEL ATEGM
EYKNTRADITIONTERFOQD
Dance Flow Celebrate SPIRALYTXHNMWDX VW
BALANCETVELZPORMAO
Tradition Festival Balance HAXSTORYXFCRWEKAL
BABAJZJIMEIZXPEKIXRKZXJ
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I Dancing the Métis Jig

What Is Meti

Metis nd joyful dance that mixes
Firs n dance forms. It began
inthe ng the fiddle music
and footwor rench jigs with

Indigenous rh
that reflects the

a unique style

heritage.

How It's Danced
This dance focuses on fas Dancers keep their upper bodies
still while moving their feet glickly The most famous version is the
"Red River Jig." Often, dancers ta tdo each other with fun and

fancy steps, adding a playful, compelitive feel.

Why It Matters
Métis jigging is more than just a performanc
history. It shows how different traditions can co
new. The dance is often performed at community g

ceremonies to celebrate Métis identity.

Dance and Culture
Learning about Métis jigging helps us understand how dance ¢ s to culture
and community. The music, movement, and energy tell a story of pride and
celebration. Whether watching or trying the steps, we can see how dance is used to

keep tradition alive in a fun and powerful way.

Ll Sipper Simple Shegt sUpersimpleshasis com




Currsmlum Conpctian
MName: . 92 823

Multiple Choice Circle the letter that contains the correct answer.

ral styles are blended in Metis Jigging?

1) What two g

A. Africa C. Asian and South American

B. D. Inuit and Caribbean

European

gown version of Métis Jigging?

C. Red River Jig

21 WH he
A. MNorthern

B. Prairie W2 7 D. Métis Tap Dance

cually most active during Metis Jigging?

3) What part of cer's g

A Arms % eet
B. Hands v .
W
Questions Answer the 0 ' o ‘

m od where it comes from.

1) In your own words, describe

V 4
i

*
2) What makes Metis Jigging different from otheé * ‘m ged or seen?

il

»

3) Why do you think the Métis people continue to perform this 8 Dday?
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Activity: Métis Jigging Reflections

Objective it are we learning more about?

Stug how cultural blending is expressed through traditional
Cand . ey will observe and reflect on how rhythm, footwork,
space, uste Cg ither in Métis jigging to share cultural pride,
community, agd g tion.

F
L .
r-.’_5t:_:.|'|5|_5 L LT EE“'H'“':.I{?

v Video of a Metis ¢

*

v"  Observation Checkli

Instructions How do we comple

1) Introduction & Context: Explain that stude
Canadian dance called Metis jigging T %= how dancers use
rhythm, footwork, music, and space S5 cul entity and joy. They
will record their observations using a8 list lections
afterward. +*

o*

atching a traditional

amed tudents to
e, fiddle

2) Watch the Performance: Play the Métis jigg
pay attention to rhythmic changes, repeated p
music, and how the dancers use space and inter

3) Observation Checklist: As they watch, students use a m bat
they notice about timing, energy, body movement, and ' of
the dance.

4) Group Discussion: After watching, students share their cbs®ations and

compare what they saw. They discuss how the dance communicated joy,
history, and identity.

5) Reflection: Students write a short reflection about what they learned from the
dance and how it shows cultural blending through movement and music.
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Checklist Check off the elements you observe in the Métis Jigging Dance video,

ance Element Description

st, precise footwork throughout the

k matches the beat of the
fiddle or

Movements s
dance interesti

ariation to keep the

The dancer shows e co e, especially
during fast-paced sec

The group or solo dancer m h
space, showing direction or p cha

The performance shows feelings li eb

or pride.

The dancer uses timing and rhythm to sh 5

or build energy.

The dance includes parts that reflect cultural ble
or storytelling.

Group formations or solo moments are well organize
and easy to follow.

The dancer maintains strong focus and keeps
movement steady and clear.
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Questions Answer the questions below.

1) What did y tice most about the way the dancers used their feet and timing?

2} How did energy and feeling of the dance?

3) What emotions or messa ancers were trying to share?

Word Scramble Unscramble the words

FOOTWORK UNITY
JIGGING FIDDLE

TIMING RHY THM
GMITIN IJGIGGN
LEFIDD ULCUETR

YIUNT NPTETAR
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working in sg

Activity: Blinding Lights Remix

are we learning more about?

e and variation in dance by performing and modifying a

actise coordination, timing, and creativity while

Materials m

r activity?

v
v
¥

Open Space
"Blinding Lights" dan®

*

for

Music tracks with simila

Instructions How do we complet®

BCLIvity?

il

1)

2)

3)

L)

5)

Warm-Up & Demo: Begin with a full m-ug
Lights" dance and break it down step Ep. PR
focusing on timing and accuracy. *

the "Blinding
outine as a class,

Group Practice: Divide into groups of 3-4, E¥ ol praey - e full
routine until they can move in sync with the

Create a Variation: Each group chooses one sectiOn of § — i gange.
They apply a variation by adjusting level, speed, direg » bm to
give the dance a new effect.

Rehearse & Perform: Groups insert their variation and re
version. Then, each group performs their remix twice—once
song and once with a different song of similar tempo.

Mew
the original

Reflection: After the performances, students reflect on what variation they
used, how the music affected the feeling, and how they collaborated as a
team.

supersimpleshests oo
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Criteria Use the criteria below to complete the assignment.

Description

Dancers move in sync with the music and with each
other throughout the routine.

roup includes a clear, interesting change in movement
fits the ariginal dance.

emix version reflects the feeling or style of the

Musical Inté :
choice.

es are performed clearly and with control
¥ ation.

i D s L % poperate, practise equally, and

during the activity.
Apply the tips below to help

Tip S

Movement Accu

pric of the Blinding Lights dance.

Practise the original | Helps your grd in sync before

routine first adding changes, A

Choose only one part | Keeps your remix cled * t making it

to change too complicated.

Match your variation to | Makes your new moves feel s
the beat the music.

Try the new song early | Gives your group time to adjust move s to fit the

in practice feeling of the remix,

Support each other in | Encouraging your teammates builds teamwork and
rehearsal makes your performance stronger.

sUpersimpleshasis com
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Performance Review Write a short review of your group’s experience about the
Chart performance.

Detail

Biggest

Challenge

What we

Learned

sUpersimpleshasis com
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Rubric

How did you do on the assignment?

Aag 3

:un_ul.w:l__':m:n:lﬂn

Criteria (1 point) (2 points) (3 points) (4 points)
Strong rhythm
Timing z heat and nstly il On beat with and synced
beat but with : S
Cog n_sync i . minor errors coordination
timing slips
- throughout
' Variation is
Croathio 4 Bicic chafia Variation fits creative, well-
= ; d and adds placed, and
Variation ' ncluded ;
interest enhances the
routine
™ ’ o Music strongly
: Music enhances and
Musical do? & o srinsL e o ppks
Interpretation mat shylg MPpatis Sie LEIE
dance idea movement and
moveme "
» style
Slo 5 R iiiirial All original moves
Movement PRy . ainat - e clear, steady,
unclear shown
Accuracy . 9SSy or and well
execution . !
inconsisign controlled
No Strong teamwork
s P Some effi ' and focus,; all
s to support (k ontribute and
PR FGU prnERE one another i ort each
team effort +* bP
’ other

=N
B

Teacher Comments = What Did They Do Well?

ark

Student Comments - What Could You Do Better?
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Ontario - Arts Curriculum
Grade 7 - Music

Learning Experiences Pages
Sing and/or play, in tune, from musical notation, unison
: ke . 24-27, 38-40,
C1.1 | music and music in two or more parts from diverse
; ; : 113-115
cultures, styles, and historical periods
Apply the elements of music when singing and/or 24-27, 31-34,
C1.2 | playing, composing, and arranging music, using them hb-46, 99-101,
for specific effects and clear purposes 116-122
Create musical compositions in a variety of forms for ALRE, MDY
C13 | specific purposes and audiences TE=T8 3457,
P sl 110-115
; -21,
as Preview of 90 pages from s
this product that contains [
-40,
15 08,
159 pages total. o1
c2.1 CEQTESS di ||:|s.],.'l.l1l_.|:|=., |...Il.'_'il SUTTAT TESPUTTSES [O TTIOSTCAT 5&-59 124-178
performances in a variety of ways
22-23, 29-34,
Analyse, using musical terminology, ways in which the | 52737 22-43,
: ; 48-49, 54-55,
C2.2 | elements are used in the music that they perform, 51-b6 T5-T4
listen to, and create 82-83 92.93
99-101, 103-108
|dentify and give examples of their strengths and areas gg ig 2%_33
C2.3 | for improvement as composers, musical performers, a1 '?1 .‘?E ll}E.
interpreters, and audience members 109, 123. 129
Analyse the influences of music and the media on the
3l development of personal and cultural identity Fizal 8050
£39 Analyse some historical, cultural, and technological 84-90, 94-97,
' influences on style, genre, and innovation in music 124-128
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How to Read Music — Treble Clef

What is a Staff?

Music is written on something called a staff. A staff is made up of five horizontal lines and
four spaces, Each line and space represents a specific musical pitch. By placing notes on
these lines and spaces, composers give clear instructions about exactly which sound to
play or sing, and how high or low it should be. Think of the staff as a blueprint for music—
it organizes sound so that musicians everywhere can read, share, and perform the same
piece acc

ffs, you'll see a symbol called the treble clef, sometimes
bol tells us that the notes will be higher in pitch. These are
on instruments such as the flute, violin, trumpet,

Remember the Lines: E
The five lines of the treble 5
represent these notes from
bottom to top:
E-G-B-D-F

To help remember them, musicians use saying

Every Good Boy Deserves Fudge
Each word in the sentence matches one of the notes

bottom line is E, the next is G, then B, then D, and the top

Remember the Spaces: FACE

The spaces between the lines also represent
notes. From bottom to top, the spaces spell

outaword F-A-C-E.

This makes it easy to remember; the spaces

spell the word FACE. The bottom space is F, the next is A, then C, and the top space is E.

Why Learn This?

Being able to read notes on the treble clef is like learning a universal code, Once you
understand how the lines and spaces work, you can play or sing music written for many
different instruments. This ability alse prepares you to write your own music, since you'll
know how to show others the exact pitches you want them to perform. Musicians around
the world rely on this same system, which means once you learn it, you can communicate
musically with anyone—no matter where you are

sUpersimpleshasis com
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Connect the lines to draw the staff below. Then draw the treble clef

symbol at the beginning of the staff.

Write each note's name underneath the notes shown on the staff.

O

O O

O

O o

(@]

O

O

0_
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Draw each line note on the staff

ace note on the staff

Draw each note on the staff

space line space line

C E D G D B F Al |E G F

line space space line
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How to Read Music — Bass Clef

Meet the Bass Clef

In addition to the treble clef, you will often see another symbol at the start of music:
the bass clef, also called the F clef. This clef is designed for lower-pitched sounds. The
two dots of the symbol frame the line that represents the note F, giving the clef its
name. You'll encounter the bass clef in instruments such as the tuba, trombone,
bassoon, cello, double bass, and in the left hand of the piano, which typically plays

lower no )

" G B D F A
emem -

The fj -

top) 9‘ o=

by saying:
Great Big Drago
Each word matches
starting from the bottom

Great  Big Drogons Fly Away

Remember the Spaces: ACEG
The spaces between the lines also re
A-C-E-G

To help remember them, try the saying:
All Cows Eat Grass.

This makes it easier to quickly recall the spaces
while reading music.

to top, they are:

Why Do We Need Both Clefs?

Music often combines both high and low pitches
at the same time, The treble clef shows the higher notes, while the bass
lower notes.

On the piano, for example, the right hand usually plays treble clef notes. while the
left hand plays bass clef notes. Using both clefs together allows musicians to cover a
wide range of sound, from the deepest lows to the highest highs.

shows the

Why Learn This?

Learning the bass clef is just as important as learning the treble clef. Once you can
read both, you gain access to nearly every type of written music, whether it’s for high-
pitched instruments, low-pitched instruments, or ensembles that use both. This
knowledge not only helps you perform but also prepares you to compose your own
music, using the full range of sounds available.
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at the beginning of the staff.

Connect the lines to draw the staff below. Then draw the bass clef symbol

Part 2 Remember: Great Big Dragons Fly Around

Write each line note's name underneath the notes shown on the bass staff.

O
O o O-
O
O O
Sy
Write each space note's Mime es shown on the bass staff.
Reme
* 0
J O
O
O
Write each note's name underneath the notes shown on the bass staff.
¢« O O O
L] ﬂ D 0
0] O
o (o) (0]
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Draw each line note on the bass staff

2} B

DOraw each note on the bass staf

space line space line

G| |C E||G||C||A||E||D||A|]|F]||B

line space line space
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Reading Ledger Lines

Ledger lines are short extra lines we add above or below the staff when a note is
too high or too low to fit on the regular five lines. They work just like the lines and
spaces you already know — the pattern of notes continues in order. By counting up
or down from the nearest note on the staff, we can figure out the name of any
ledger line note. This lets us write and play every note we need.

Instructior

Label the notes below.

e

19

qll

i

o
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Instructions

Using Ledger Lines

Draw the notes on the staff. Use ledger lines so you can draw the

notes without repeating any.
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' Activity: Note Box Challenge

What are we learning more about?

Students will practise reading musical notation and identifying pitch by drawing
random notes from the grand staff and playing or clapping them. They will also
work together to arrange notes into a melody, reinforcing teamwork, notation
knowledggsand pitch recognition.

Materials ) e need for our activity?

-

St cont arge showing
individusa re d bass
: ¥ s
clefs (incl® her
¥ Boomwhacke *Te
xylophones (if ava
v Open classroom spac
and playing instruments

v

Instructions

i, .

1) Form Groups: Divide the class into small grod ONE LdEn) group will
take turns playing the game while the other group ng

2) Draw a Card: During a group's turn, each student draw™0ne r
They must quickly identify the note on the card.

3) Play or Clap the Note:

» | instruments are available, the student plays the note on a boomwhacker,
keyboard, or xylophaone,

= |f noinstruments are available, the student claps once for treble clef notes
and twice for bass clef notes.

4) Group Collaboration Twist: After all members have drawn and played their notes,

the group works together to arrange their cards in an order that creates a short
melody. They then perform this melody for the class.

5) Reflect Together After all performances, have students discuss, ask the student:
=  Which notes were easiest or hardest to identify?
=  How did working together help in creating the melody?

sUpersimpleshasis com
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Randomly draw these notes and play them correctly.

Card

gl e v il v iy g ey

PPPPP

s EE A TR T A ST A e T A Es e s s s s T ee TR s anwa =

s i s e e

5 00m
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Reflection Answer the questions below.

1) Which notes did you find easiest to identify? Which ones were the most
challenging, and why do you think that was?

ident with treble clef notes or bass clef notes? Explain

3) How did arranging the not
notation better?

nderstand pitch and

Word Search Find the words in the wordsearch.

IDXZEFFIODBZZPGESQE
Treble | Bass | Rhythm WPMNYLABOLACKTPFVYXR
LEGIOIJOLARUXSLEWNDL
Melody | Pitch | Notes BWIJTZZSMUSICSATGDO
JUJECLEDGERCPUPE?Z
BOUSDHJUPNYNLZVRA
Clap | Tempo | Ledger MELODYTEMPOKOQEHTLEK
TEEBLEJXZMOWISUETZ
Music | starf | clef ORHYTHMMNEKXZLFOWE
S TAFFBGIOGLLNETOQH
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Basic Rhythms - Quarter, Half, Whole Notes

Motes can be different lengths: Time signatures show how
music is counted;

* (Quarter note - 1 beat J

Top number - beats in

= Half note - 2 beats cJ
each measure.

=  Whol 4 beats © Bottom number - which

note gets one beat,
hole note. O = J.:J In 4/4 time, there

nﬂte-ﬂ:JJJJ are 4 beats per

J J measure and the
quarter note gets 1 beat.

Two
Four quafter

Two quarter note

Instructions Add the in ch the time signature.
-
. -
L -
Instructions L abel the notes and the number of b
-
—
P = S
o - ©
c1
y 3
d &
_—
9'4 o - &
 : S
= & &
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What Are Rests in Music?

In music, a rest is a symbol that tells the musician to be silent for a certain amount of
time. Just like notes show how long to play a sound, rests show how long to wait in
silence.

* Eighth Rest { %/ ): A pause that lasts for half a beat. It matches the length of an eighth
note. The dot sits in the 3™ space (C space note on the treble clef).

*  Quarter Rest ( l ): A pause that lasts as long as one beat. It matches the length of a
quartg B,

* Half§
top

A pause that lasts two beats. It looks like a small rectangle sitting on

} e of the staff.

n 3 ~ that lasts four beats. It Llooks like a small rectangle hanging
dovisgfom th ofie staff.

Hests are img
Without rests, m@l

{ rse tl gusic shape, rhythm, and breathing spaces.
ld sg ond less interesting.

/

Instructions Fractice dra

below. Pay attention to the beats.

-

Instructions ' . @ ar Lines.
.y

'r r = .;? [ ;-
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What Are Eighth Notes?

An eighth note is a note that lasts for half a beat in 4/4 time. This
means you need two eighth notes to make one full beat.

Eighth notes can be written with a single flag if they stand alone, or
they can be connected together with a beam when there are two or more in a row.

i

Instructior.

Draw single eighth notes and connected eighth notes below

Single Eighth Notas

Instructions

sonnected Eighth Notes

With a 4/4 time signature,
the number of beats below. Dra

eight

-—-h
N m"ifi
o
g .. A s
"‘?‘II * = —1 T—F
- L -—-I__f
] | pa—
== e
. —=
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Playing Music - Mary Had A Little Lamb

The sheet music below is written for recorder in the key of G. If you follow the
notes in order, it will play the song Mary Had a Little Lamb.

Instructions

Label the notes below.

Write the note name (E, D, C, G) be

Ma - ry had a Lit-

Lit - tle lamb Lit - tle lamb

Ma - ry had a Lit- tle lamb
his fleece Was white as SNOW

sUpersimpleshasis com
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Playing Music — Twinkle, Twinkle, Little Star ———

The sheet music below is written for recorder in the key of D major. It will play the tune
of Twinkle, Twinkle, Little Star when followed carefully.

Instructions

Label the notes below.

L ==
S [ B
[ I A
Instructions Write the note name below the lyrics
Twin - kle bwin - klLe Lit - e star,
How I WO - der what WL are
Up a- bove the warld 50 high,
Like a dia - mand in the skl
Twin - kle twin - kle Lit - tle star,
How I WOon - der whiat Wikl are
sipefsimplesheeis com
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Activity: Sing and Play in Harmony

Objective What are we learning more about?

Students will learn how to sing or play a folk song from another culture, focusing on
duration (phrasing and tempao), pitch (intonation), and timbre (blending voices). They will
explore performing in a round or with simple harmony, developing teamwork, listening
skills, and gultural appreciation.

Material’ ahdo we need for our activity?

ra

v AR rvidg f the chosen folk song
v Printed ly iy 3
v Boomwhas J phong pards
(optional, for el '
v Whiteboard and
visually

Instructions How do we completg

1} Choose a Seng Select a simple folk song
“Arirang” from Korea). Briefly introduce the®
students connect with its meaning and arigin.

flayouth Africa or
Lto help

»
2) Learn by Ear - Call and Response; Play the audio of the gs
then teach the melody by singing one short phrase at a time. J
until they can sing the entire song from memory. This helps thewPds ong
listening and imitation skills.

3) Split into Groups: Divide the class into 2 groups for a round or harmony:
=  Option 1: Group 1 starts singing the meledy, and Group 2 begins the same
melody two or four beats later, creating a round.

=  QOption 2;: Group 2 sings a simple harmony line that you model, while Group 1
sings the melody.

4) Focus on Duration, Pitch, and Timbre: Encourage students to keep a steady tempo,
practise breath control and match vowel sounds well so the tone feels united.

5) Instrumental Challenge (Optional): If singing isn't preferred, assign each group the
melody ar harmony line to play on boomwhackers, xylophones, or keyboaards.
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Criteria Use the criteria below to complete the assignment.

Criteria

Description

Sang or Played with
Accurate Pitch

Matched the correct notes in the melody or harmony,
staying in tune from start to finish.

Maintained Steady

Kept a consistent beat throughout the performance,
without speeding up or slowing down.

Stayed Focus®
Contributed

Matched vowel shapes and tone quality with the group
s0 the sound felt smooth and unified.

Read the cultural backgr® pnect better with the songs’

Song Title Country & Origin

South Africa from home. It became a sy

Shosholoza | (originally from | working together. Over time, it g
Zimbabwe)

This song was sunt

represent courage, teamwork, and national

pride in South Africa.

Arirang

Korea (North _
and South) often sung at festivals, cultural events, and

This is a traditional Korean folk song that has

been passed down for hundreds of years. It is

gatherings. It has many regional versions,

each with its own melody and lyrics.
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yrcs b Use the lyrics and melody line below to learn the songs fast.

Melody Sheet

Melody (Letter

Song Notes)

English Lyrics

Most fast

On those mountains

Train from South Africa
Mave fast
On those mountains

Train from South Africa

re running away
ountains

Africa..

DEGABD'

Arirang (refrain pattern)

The one who
not walk even ten ri (| km)

before their feet hurt,

Motes for Understanding

* For Shosholoza, the melodic pattern G-G-A-G-F-E-D is repeated,
making it easy to remember and perfect for practising phrasing and
steady rhythm.

* For Arirang, the D-E-G-A-B-D’' pattern captures the familiar refrain
(the "Arirang, Arirang..” part), using a pentatonic scale that is
typical in many folk melodies
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Performance Keview Write a short review of your own experience about the
Chart activity.

Category Detail

Best

Biggest

Challenge

What |

Learned
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How did you do on the assignment?

Currsmlum Conpictian
e e

Criteria (1 point) (2 points) (2 points) (4 points)
Frequently off- : i Always in tune,
: : Sometimes in , ;
Sang or pitch, making . Mostly in tune producing a
; tune but with :
Played with the melody or . with only small clear and
noticeable :
Accurate Pitch harmony : slips. accurate melody
pitch errors.
unclear, or harmany.
: Tempo is often | Some control Mostiy SEE.adT Consistently
Mainta ternpo with
uneven or of tempo but : steady tempo
Steady . : minar
incansistent, gl throughout.
variations
Sometimes Often blends t:#:zﬁﬂ‘s;ﬁ .
Blended To ends with well, with only
smoaothly,
and Vowels oup but small .
- creating a
mismatches.

unified sound.

Breath
15 weak,
breaking

phrases in the

wrong places

Used Good
Breath Control
and Phrasing

Stayed Rarely Participates

s sometimes
Focused and participates or

; L but loses
Contributed is distracted. i

Excellent breath
control, always
phrasing
smoothly and

musically.

Teacher Comments - What Did They Do Well?

lly engaged.
ntive, and

Mark

Student Comments = What Could You Do Better?
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The Power of Tempo ‘

What is Tempo?

Tempo is the speed of music, how fast or slow the beat --J

moves. It's measured in beats per minute (BPM). A higher —:g}
Q. -:'4 f’ r.,. T

1?3'

number means the music is faster, while a lower number

means it er. lempo is like a song's heartbeat, setting

the pac 5 and shaping how the listener

a lively dance tune or a gentle

in its mood.

How Tempo Ch
Changing tempo can
creates a calm, relaxed, o
usually move at a slower pace. ent, joy, or tension,

making people want to mave, clap, or : s speed up tempo
for action scenes and slow it down in emotio

touching.

Tempo and Energy in Performance
For musicians, tempo is not only about speed. It affects how mu give in
perfarmance. A fast tempo demands more precision, stamina, and qui actions,

while a slower tempo requires control and focus on each note. Changing tempo within

the same song can add variety and keep listeners engaged.

Tempo Across Music Styles

Different music styles often use different tempos. Classical adagios are slow and
expressive, pop and rock songs usually have a steady medium tempo, and many
dance tracks have a quick, driving beat, Understanding tempo helps musicians choose

the right speed to match the style, emotion, and purpose of the music.

L Supper Simple Shegt sUpersimpleshasis com
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m Answer the questions below.

1) Describe how changing the tempo of a song can affect its emotion and give an
example from the report.

Multiple Choice

1) What does tempo measure in music?
A. The volume of the music C. The pit
B. The speed of the beat D. The number

2) What does a higher beats-per-minute (BPM) number mea
A. The music is slower C. The music is quieter

B. The music is faster D. The music has more instruments

3) Which style of music typically has a quick, driving beat?
A. Classical adagio C. Dance tracks

B. Pop ballads D. Slow rock

4) What is one benefit of changing tempo within the same song?

A. It reduces the need for practice C. |t changes the key of the song

B. It makes the song quieter D. It adds variety and keeps listeners engaged

sUpersimpleshasis com
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Activity: Tempo and Mood

What are we learning more about?

Students will explore how changing the tempo (speed) of music affects its mood and
emotional impact. They will practise performing the same piece at two different tempos,
allegro (fast) and largo (slow), and describe the changes in feeling using expressive

ged for our activity?

1)

2)

3)

&)

5)

SISO How do we complete the activit

Whiteboard o
descriptive wor
Metronome app or d
steady tempos)

Select Your Piece: Choose a short, familiar sond
knows. |t should be simple enough to perform conf®

Performance: Perform the piece at a slow tempo (largo
tempo (allegro). Use instruments, clapping, or singing. Focus
and keeping steady beat

Challenge Twist: To make the activity more exciting, have students staft in largo and
switch to allegro halfway through without stopping and then try it in reverse
Optional: put students in groups and allow them to create their own version, using
different tempos to create engaging music.

Mood Discussion: After each version, the class discusses:
* How did the tempo make you feel while performing?
=  How might a listener feel hearing it at that speed?
*  Which expressive words (e.g., calm, tense, joyful, peaceful) fit each tempo
best?

Final Reflection: Write 3-4 sentences explaining which tempeo you preferred and
why. Include how the change in tempo influenced the mood of the performance.
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Criteria Use the criteria below to complete the assignment.

Criteria

Description

Performed at
Corregt Tempos

Played or sang the piece accurately at both
largo and allegro speeds without rushing or
slowing unintentionally.

53 consistent beat throughout the

Matched Mood to

Tempo
Particpated | 0 e through play
Actively group p gh playiing,

singing, or clapping.

Reflected on
Tempo Changes

Clearly explained how the change in tempo

affected the mood of the piece during
discussion or in written reflection.
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Songs Choose a song from the list and practice with different tempo.
Title Lyrics
Chant/Body Percussion: Stomp, stomp, clap. Stomp, stomp,
We Will Rock You clap. We will, we will rock you! (clap) Repeat as many times
as needed.

Engine, engine, number nine,
Going down Chicago line.

If the train should jump the track,
W0 you want your money back?
no, maybe so —

| Like to Eat, Eat,
Eat Apples and
Bananas

eet, eet eepples and baneenees.
Le ipples and baninis,
opples and banonos.

Boom!
Boon Chicks Boots Class: | said a Boom Chicka RocRS
Boom!
Variations (repeat with different voices/temp -Ina
whisper voice - In a loud voice - In slow motion - In super
speed - In an opera voice - In a robot voice

Double, double, this, this.
Double, double, that, that.
Double this, double that.

Double, Double, Double, double, this, that.

This, This

Optional Extensions: Repeat faster each time, or pair with
clapping/partner hand game for more rhythmic challenge.
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Songs Choose a song from the list and practice with different tempo.

Title Lyrics

0 Canada! Our home and native land! True patriot
love in all of us command. With glowing hearts we

see thee rise, The True North strong and free! From

far and wide, O Canada, we stand on guard for thee,
keep our land glorious and free! O Canada, we

uard for thee. O Canada, we stand on

know it, clap your hands

nd you know it, clap
If You're Happy

and You Know It | Your hands

know it, then you

happy and you know it,

There was a farmer who had a do
Bingo his name-o. B-I-N-G-0, B-1-N-G-0, B G-0,

And Bingo was his name-o.

The more we get together, together, together, The

more we get together, the happier we'll be. For
The More We Get

Together yvour friends are my friends, and my friends are

vour friends. The more we get together, the happier

we'll be.
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How did you do on the assignment?

Currsmlum Conpictian

L |

Participated
Actively

Rarely
engaged in
activity.

Reflected on
Tempo
Changes

Gives little or
no
explanation.

Gives a basic
explanation.

Criteria (1 Point) (2 Points) (3 Points) (4 Points)
Rarely Sometimes
l:gg::;zf plays/sings at | plays/sings at aci{iﬂattL: At Always accurate
correct correct at both tempos.
Tempos tempos ternpos both tempos.
Maintaj eat i1s often Beat 2 Beat is mostly Deat s aiway.fs
sometimes steady, even in
Ste steady.
steady. tempo changes.
Matched g’;;iir?weg Mood often Mood always
Mood to - matches matches tempo
Tempo tempo. clearly.

Teacher Comments - What Did They Do Well?

Fully engaged
and
contributing.

Mark

Student Comments - What Could You Do Better?
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History of the 12-Bar Blues

Roots in African-American History

The 12-bar blues has deep roots in African-American history,
beginning in the late 1800s in the southern United States.
Enslaved people and their descendants used music as a way
to share tell stories, and find hope. These songs, often

called “ A spirituals,” were passed down by ear

players add their own feelings, rhythms, and

Influence on Other Genres
The 12-bar blues quickly spread and became the foundati
Jazz musicians used it to improvise solos, while early rock and Chuck
Berry and Elvis Presley, made it the heartbeat of their songs. Even to
hop, and R&B music borrow from blues rhythms and sounds. Without the blues, much

of modern music would sound completely different.

Lasting Legacy
The 12-bar blues is more than just a musical pattern. It is a connection to history and
culture. It shows how music can grow from hardship and yet inspire creativity and joy

across generations. Whether played on a guitar, piano, or sung aloud, the 12-bar

blues remains a living tradition that continues to shape the music we love today.
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m Answer the questions below.

1) What does the word “bar” mean in music, and why is the 12-bar blues easy to
learn but still powerful?

ays the 12-bar blues influenced other music styles. Give

3) Why is the 12-bar blu
it connect to history and cult

st a musical pattern? How does

True or False |s the statement true or false?

1) Work songs and spirituals passed down by ear later developed

into the blues. True | False
2) Jazz musicians used the 12-bar blues to create improvisations oo | Fatss
and solos.
3) Without the 12-bar blues, much of modern music would sound

True | False

the same as it does today.

4) Early rock and roll artists like Elvis Presley and Chuck Berry

were not influenced by the 12-bar blues. True | False

5) The word “bar” in the 12-bar blues refers to a measure in music, | True | False
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' Activity: Blues in Action

B JIwd-0  \What are we learning more about?

You will explore the 12-bar blues form by listening, clapping, rehearsing, and
performing in groups, You will practise keeping a steady rhythm, fitting lyrics or
chants to the 12-bar cycle, and experimenting with improvisation. This activity helps
you undegfand how teamwaork and creativity bring the blues to life.

‘ " 1
Material [ 2 need for our activity?

ot .

¥ RecOingss ece

v Playbac outer)

v Simple perch -
(boomwhacker s SlG

v Prae-written short '™

milLtA How do we complete t

1) Listen and Clap Together: As a class, Lis
along to the steady beat while counting the
several times until everyone feels confident wi

gcording. Clap
Sepeat

2) Form Groups: Split the class into two groups. Each g
short performance of the 12-bar blues,

3) Assign Roles: Groups will discuss between themselves and selec eer
members to play a repeating single-nate rhythm on instruments (M™percussion)
The rest of the group will clap along or rehearse the chant/lyrics they are given

4) Rehearse with Lyrics or Chant. Each group learns a short chant or lyric that fits
the 12-bar cycle. Practise performing it together with the steady rhythm
Encourage them to add their own improvisation as they see fit.

5) Group Performances: Each group performs their version of the 12-bar blues for
the class. Focus on steady rhythm, teamwaork, and energy.

6) Reflect: After both groups perform, discuss as a class: How did each group keep
the rhythm steady? What differences did you notice in the chants or
improvisations? Which part of the activity did you enjoy most?
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Criteria Use the criteria below to complete the assignment.

Criteria Description

Whether clapping, chanting, or playing a
repeating note, kept in time with the 12-
bar cycle without rushing or slowing down.

Kept a Steady

ed chants, claps, or repeating notes
gned up with the repeating 12-bar

Fit Part
12-Bar

as strong claps,
Used Energy and | confidenUch ote playing,
Expression that made th

engaging.

Listened carefully to others an
clapping, chanting, or playing to
together with the group.

Stayed in Sync

with Group Y

Took part actively in their role (playing,

Contributed to | clapping, or chanting), shared ideas, and
the Performance | supported their group’s version of the
blues.
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m Learn to perform the lyrics below in a 12-bar blues rhythm.

Verse 1

| woke up this morning, sunshine in my eyes
| woke up this morning, sunshine in my eyes

The world felt bright and open
Beneath the wide blue skies

Verse 2

aady on the ground
olling

I've got the blues, but I'll sing thée
When friends are standing with me
| feel strong and proud

Verse 4

The rain was falling, tapping on my door
The rain was falling, tapping on my door
| picked up my rhythm
And | don't feel sad no more

sUpersimpleshas
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to

Contributed

Performance

Rarely joined
In or
supported
group

Joined in bu
with Llittle
effort

MName: 41 CZid
How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
Often rushed Sometimes Mostly kept a | Stayed steady
Kept Steady or slowed kept the beat steady beat on the beat
Beat down, lost the but slipped with small from start to
beat often slips finish
e Oid not match Matched parta Mostly fit into FiLexachy Inta
Fit into of the cycle the 12-bar
the 12-bar the 12-bar
but got off form the whole
cycle .
track time
Strong,
howed some F’E.-Ifft_‘:rmed confident
with good
rgy but energy and
£ : : energy most .
Xpression times . expression
of the time
throughout
Stayed in Often out B Always in
Sync with time with ¥ perfect sync
Group group with the group

Teacher Comments - What Did They Do Well?

Mark

Student Comments - What Could You Do Better?
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Military Marches

What is a Military March?

e 5 F"'- .I':-
A military march is music written to be played while “ﬁ"i’ ;_“f?j e ,ﬁ 'I. :"'-
: Thet it b o 4| Bl 210
soldiers march together. The steady beat and clear j fb }Tu k_mﬁé‘) fﬂ,{'
L) | /195 7)

rhythm he Y % &

it can beTea

Signalling and Co
Before modern commu
bugles, and fifes gave orders
Each signal had a unique rhythm or ecognize it instantly.

This allowed large groups to work together, situations

Boosting Morale
Military marches not only kept soldiers in step, they als
rhythms and bold melodies could make troops feel confident an
were played during parades, ceremonies, and celebrations to build p
teamwork. In wartime, music reminded soldiers of home and the cause they fought

for.

Military Marches Today
While less common in modern combat, military marches are still played by bands at
official events, ceremanies, and public performances. Composers like John Philip

Sousa made the style famous, and many of his works remain popular, Today, the

tradition symbolizes discipline, unity, and national pride.
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RIAGLEE Answer the guestions below.

1) Describe two ways military music was used for signalling and communication
before modern technology.

ry marches helped boost soldiers' morale during wartime.
ific effects mentioned in the report.

3) Compare the role of milita
changed, and what has stayed the

eir role today. What has

True or False |s the statement true or false?

1) Military marches are usually written in duple or quadruple

metre to match the natural walking pattern of soldiers. Trua: | -False

2) Before modern communication, music was used on the

battlefield to send signals and give orders, True | False

3) In wartime, military music reminded soldiers of home and the

cause they fought for. True | False

4) Today, military marches are no longer played at official events,

: . True | False
ceremonies, or public performances.
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Activity: Marching with Marcato Accents

ML JIwd-0  \What are we learning more about?

Students will explore the style and energy of a traditional march while focusing on
marcato articulation (short, forceful sounds) and maintaining a steady tempo. Thay
will practise moving in time with the beat, adjusting dynamics, and adding variety
through nd loud contrasts.

need for our activity?

Recd¥din
Sousa's

v Playback de

v Snare drums, ta
(optional)

v Metronome (optional, to
steady)

WiAGiaelslst-l How do we complete the activif

1) Class Setup: Divide the class into two large gro® Dmpglete the
full set of instructions while the other group watche

2) Listen and Move: Eegin by playing the chosen march. Have ¢ s
spot or around the room, stepping in time with the steady bed¥ fle them
to listen closely to the rhythm.

3) Add Marcato Claps: While marching, students clap on the strong beats with short,
farceful marcato accents, Focus on keeping claps sharp and well-timed.

4) Dynamic Switch: Challenge the class to march softly (piano) for a section, then
loudly (forte) for another. Switch between soft and loud every 8-16 beats to
practise dynamic control

5) Tempo Challenge: Gradually increase or decrease the tempo and see if students
can keep marching and clapping accurately without losing the marcato feel.

4) Reflect: End with a short discussion, which was easier: soft or loud playing? How
did changing the tempo affect your coordination?
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Criteria lUse the criteria below to complete the assignment.
Criteria Description
Marched to the Marched to the correct tempo in the march rhythm,
correct temp including strong marcato accents on each beat.

Maintained a steady march tempo without speeding up or

Kept Steady Tompo. | ing down.

Played or clapped each strong beat with a short, forceful
sound to match the marcato style.

Adjusted volume accurately when switching between soft
d loud marches.

1) How can you make your marcato
rushing the beat?

2) Can you think of a way to signal to each other when
dynamics? Explain your answer.

3) How will your group stay in sync, especially when marching or clapping while
maving around?
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ST lgnENTE-EREAT LN Rate another group's performance.

My name is

Which group's performance are you rating?

Rate (Colour the

Critg stars)

Rating Description

hey maintained a steady

ching tempo throughout the 'ﬁ?'ﬁ"ﬁ"ﬁ'ﬁf

Used Marcato
Accents Clearly

W W W

Varied Dynamics

Effectively changes noticeable.

They started at the correct
Entered on Time | moment after the other group
finished or during transitions.

They coordinated movements,

Worked Well as a | stayed in time together, and
Group supported each other’s ﬁﬁﬁﬁﬁ
performance.

They looked confident, energetic,

Showed Stage | | /'onigaged throughout the YYERON K
Presence
performance.
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Film Music

Setting the Scene with Sound

Film music is more than background noise; it's a powerful O = e -
g S |G e
tool that helps tell the story. Composers create music that 'i\ &= e
.' '-ﬁ e
matches what is happening on screen, guiding emotions —r— g |
Tl | £ .
and maki es memarable. A slow, gentle melody can “ Pl l! ey : ]
make a e feel warm and touching, while loud, -’1?11 rir— .-_,:;'1’-. x__:'-';x:;-'jh
| |'-'\-__-.,|-'.l"|-l:. ._,_..'
fast lon scene feel tense and exciting. e

& &
Matching Mu
A composer ca and chooses sounds that fit the mood,
setting, and pacing. music might include futuristic

electronic sounds. In a his re instruments from the time
period. The goal is for the music To b images, so the audience

feels fully absorbed in the story.

Guiding Emotions
One of the most important jobs of film music is shap
scene can feel completely different with a change in music®
a character’s arrival seem joyful, while dark, low notes can mak
By controlling rhythm, melody, and harmony, composers can make th lence feel

suspense, joy, sadness, or fear, often without them even realizing it.

Beyond the Screen

Many film soundtracks become famous on their own. Themes from movies like Star
Wars or Jurassic Park are instantly recognizable and bring back memories of the
films. This lasting impact shows how music is not just part of the movie; it's part of the
experience, Good film music stays with the audience long after the credits roll,

keeping the story alive.
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(Questions Answer the questions below.

1) In the report, it says composers can make a romantic scene feel warm with a
slow melody. Can you think of another type of scene and describe what kind of
music might fit it and why?

avourite film with no music at all. How might the
ig hange?

Fill In The Blanks

1) Composers create music that matches what is ing

and making scenes memorable.

2} In a historical drama, the music might feature e time
period.

3) A composer chooses sounds that fit the , setting, and pacing
of a scene.

4) One of the most important jobs of film music is shaping how feel,

5) A cheerful tune can make a character's arrival seem , while

dark, low notes can make it seem

4) Themes from movies like Star Wars or Jurassic Park are instantly

and bring back memories of the films.
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Students will explore the musical concepts of
harmony, texture, and timbre by creating and
performing an original soundtrack for a short
silent film
to enhang
emotion,

Activity: Creating a Film Soundtrack

What are we learning more about? — —=

lip. They will Learn how to use music

| storytelling, match mood and
ne an audience.

E el How do we complete the activit

1)

2)

3)

&)

3)

Watch the Clip: Play the silent film clip once wi
attention to the mood, pacing,. and important event
to imagine what kind of music would match it.

Form Groups: Divide the class into small groups of 4-6 stude
become a *film music team,” responsible for creating their own sou
clip,

Plan and Choose Sounds: Discuss which moments feel happy, suspenseful, or sad
and decide where to use major or minor sounds. Select a mix of instruments, body
percussion, or recorded music and/or found sounds, considering texture and timbre
to match the mood.

Create and Rehearse: Ereak the film into short sections (about 10-20 seconds each)
and assign sounds, rhythms, and harmonies for each section. Rehearse or playback
so the music aligns with the actions in the video,

Perform and Listen: Each group performs their soundtrack live while the rest of the
class watches the film. Encourage everyone to note how the music changes the
mood.
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Criteria Use the criteria below to complete the assignment.

Criteria Description

Created sound layers that blended well,
using chords and notes that supported the
mood of the scene.

Used Harmony
Effgstively

ged the number of sounds or
3ts playing at once to match the

Sity.

Varied

Matched Timbre
to Mood

Played and changed sounds at t} 4
moments so they matched the actYon on
screen.

Stayed in Sync
with Film

Shared ideas, listened to group members,
and contributed to building a strong, unified
soundtrack.

Worked Well in a
Group

sUpersimpleshasis com



MName: - 02

Answer the questions below.

Curmoulum Cenpictian

E13. Cl.5

film clip?

1) What specific moods or emotions do you notice in different parts of the silent

f the scene seem happiest, tensest, or saddest, and how can you

3) Which instrumen
different moods in the

4) How can you use timbre (tone quality) to
memorable?

s, or found sounds will you use for

film?

5) How will your group make sure all sounds are in sync with the action in the

sUpersimpleshasis com




MName:

a3

How did you do on the assignment?

Currsmlum Conpictian

L |

Matched

matched the
scene most of
the time

changes but
uneven

Criteria (1 point}) (2 points) (3 points) (4 points)

Harmo

Used RO WES SO armhany men:lezﬂw;ﬁ and
Harmah unclear or harmaony used | supported the i L

Eﬂ'e:tihrer didn't fit the | but not always | mood maost of i A ;?'Edythe
¥ scene fitting the time ppmnud
Texture
Little or no Some texture changes Texture changes

were clear and
matched the
scene perfectly

imbre

. Timbre often
es Fit

Timbre always fit
the emotion
perfectly

Timbre to fit the emotion

Mood of the scene
Stayed in Sounds am SDunds

} not match

Sync with timing of the

Film 9

filrm
Worked Well FEarI‘ELy Sometimes
in a Group contributed helped or
ar listened listened

Sounds always
matched
perfectly with
the film

Led or
ouraged
orked

Teacher Comments - What Did They Do Well?

Mark

Student Comments - What Could You Do Better?
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Challenge: Classroom Karaoke!

Objective What are we learning more about?

You will explore music performance through “
karaoke by singing along with backing tracks.
This activigy will help you practise confidence,

Scoreboard or sticky notes for awards

NET={LE How do we complete the activity?

1) Form Groups: Split into small groups (3-5 students). Eac
from a list of pre-approved karaoke tracks.

2) Rehearse: Groups practise their chosen song, focusing on rhythm, clarity, and
energy. Encourage creativity — add clapping, simple moves, or call-and-
response moments.

3) Perform: Each group takes the stage and sings their song for the class using
the karaoke track. Everyone else is the "audience.”

4) Audience Role: The audience claps along, cheers, and supports each
performance..

5) Awards: After all performances, vote or decide as a class on fun awards such
as Best Teamwork, Most Expressive, Funniest Performance, or Best Energy.
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Fill in the table below with your choices for the awards

Award Category Winner(s) Reflection: What did they do well?

Best Teamwork For the
group that worked well
together, staying in
sync and supporting

Funniest Perform

For making the clas

laugh in a fun and
positive way.

Best Energy For the
liveliest, most
enthusiastic
performance,

Best Creativity For an
original or unigque
performance, song
choice, or style.

Best Dance Moves For
adding fun or
impressive movement
to the performance.

Most Surprising Choice
For a song that was
unexpected or different

in a cool way,
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The Streaming Revolution ‘

A New Way to Listen

Music streaming has transformed the way we enjoy music.

Instead of hu'fing CDs or dawnLr::ading sangs, listeners can

indie folk, can now find fan
has allowed more diversity in what p

than ever befaore.

Impact on Artists
For artists, streaming offers both opportunities and
music worldwide without expensive physical releases. Mu
responses and use that information to plan tours or new project pay-
per-stream rate is low, so many artists must perform live, sell merch e, or find
sponsarships to earn income. The upside is that even small independent artists can

reach a global audience and build a fanbase directly.

The Future of Music

As streaming technology continues to improve, the way we connect with music will
keep changing. Virtual concerts, interactive playlists, and personalised
recommendations are just the beginning. The streaming revolution has made music

more accessible than ever, and its impact on culture and creativity is still growing.
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Questions Answer the questions below,

1) How do you listen to music?

2) How has the way music is listened to changed over the years?

Word Search Find the words in the wordsearch.
. . OSAKEKGCLOQZH 0 Z LD
Music Streaming cD JEGECHCKP&KSGQQEE
RHXIBWVNXXLTLGCBIX
RUOUOSEPOTIFYLEUDMLFEF
MRECORDLJPATNTISGSH
Genres Record Labels YOUTUBECSPMEYXRCW
AJOMIUQOCAITII KGRER?Z
Artificial | Intelligence | Virtual ARTIFICIALNVVERLW
WEKINTELLIGENCETU
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Activity: The Great Music Debate

Objective What are we learning more about?

Students will explore the cultural and technological impact of social media and
streaming on the music industry. They will practise critical thinking, research,
teamwork, and public speaking while examining how these platforms influence genre
development, artist success, and music trends.

Materials - t do we need for our activity?

'{

v e erials
v Timor sto Ho B rounds

{

Instructions m w i wit!_.r’?

=

of social media and streaming an
e growth, and changes in

1) Introduction: Begin by g
the music industry, touch in c
artist careers. Present the deba

=  “"Spcial media and streamirMsg®ve img
media and streaming have harmed

industry” vs. "Social

&

2) Form Debate Teams: Split the class evenly grting the
"improved” side, the other supporting the "har * S0 et more
students involved, you could put students in group h ’ h
team and have mini-debates r

3) Preparation Time: Give teams 15-20 minutes to brainstorm 3 g their
arguments. Encourage them to use real-world examples from ar Jenres, or
music trends they know. Remind them to prepare both points for their side and
counterpoints for the opposing team's arguments.

4) Conduct the Debate: Follow a clear debate structure of 3 phases with fixed time:
*  Opening Statements: Teams present main points clearly with strong
examples.
*  Rebuttals: Respond to and challenge opposing arguments.
* Closing Remarks: Each team summarizes key points and persuades the
audience.

5) Class Vote & Reflection: Conclude with a vote and discussion on how streaming
and social media affect students’ own listening habits and music discovery.
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oI CIEE Lise the criteria below to complete the assignment.

Criteria Description

Gathered relevant examples, facts, and
arguments to support their position
before the debate.

Prepared
ughly

with confidence and clarity, using
late volume and pacing.

Responded to respectfully,

Opponents offering th

Included at least two speclT
from artists, genres, or trends
support arguments.

Used Evidence
Effectively

Listened attentively, avoided
interruptions, and showed respect for
differing opinions.

Showed Respectful
Engagement
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LCriteria

Use the criteria below to complete the assignment.

Curmoulum Conpactian
3L

Debate Phase

Procedure

Time Limit

Opening
Statements

Team 1: States their position (improved OR
harmed) and briefly introduces what side they
will defend (no detailed arguments yet).

Team 2: States their position (opposite side) and
also introduces their stance.

1 minute each

Team 1: Presents Argument 1 with supporting

Reflection

lence, 2 minutes
ives a rebuttal directly responding to each
rgument 1 with supporting
2 minutes
Round 2 directly responding to each
Team 1: F upporting :
Round 3 evidence. 2 rzi";:%
Team 2: Rebuts Ard
Team 2: Presents Argumenq :
Round & evidence. e
Team 1: Rebuts Argument 2.
Team 1: Presents Argument 3 with s
Round 5 evidence.
Team 2: Rebuts Argument 3.
Team 2: Presents Argument 3 with supporting .
: minutes
Round & evidence. sach
Team 1: Rebuts Argument 3.
Team 1: Summarizes their strongest points and
Closing why their side is more convincing. 2 minutes
Remarks Team 2: Summarizes their strongest points and each
why their side is more convincing.
Class votes on which team argued more
Class Vote & | convincingly, then discusses how ;
b minutes

streaming/social media affects their own music
habits,
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Planning Discuss and answer the questions with your group members.

Debate Planning Questions
Opening Statement
v" What side of the debate are you on? (Improved OR Harmed)
¥  How would you summarize your position in one clear sentence?
¥ Why is this an important issue to discuss?

Formulating Arguments

v trong reasons your side is correct?
¥ ld examples (artists, genres, industry changes) support each reason?
v dia ar streaming affect music in ways that connect to yvour
e, revenue, trends)?
v ink is your strongest? Why?
Preparing R
¥ What argu r side will make?

¥ Howcanyouc ic?
¥ Do you have examp

ong or less convincing?
v How can you respectfu '

the person?

Closing Remarks
¥ If the audience remembers only on should it be?

¥ Why should the class vote for your side?

Use the gquestions above to write notes you will use while
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Flanning

Discuss and answer the questions with your group members,
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Planning Write your three main points and best rebuttals below.

Foint 1:

Paint 3:

Anticipate your opponent’'s main points. Write rebuttals you can use to these points
below.
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How did you do on the assignment?

Currsmlum Conpictian

L |

Used Mo
Evidence examples
Effectively used. Ry
explained
Showed Interrupted 5;?5;‘;:!.
Respecitful | or dismissed ; :
Engagement others. orcasional

interruptions.

Criteria {1 point) (2 points) (3 points) (& points)
Minimal r::::gf'mn- Prepared with w::;psf-gimd
Prepared preparation; P p . ' several 9
Limited relevant examples
Thoroughly few or no relevant
relevant and clear
examples, examples,
examples. arguments.
Spoke SI:Jrnehmles Mc:u:sti',r clear Vv Elasr
Prese clear; pacing with good 3
arly or : confident, and
Ide: or volume pacing and . i
’ engaging delivery.
iIssues, volume,
dressed Addressed Addressed all
Responded poi most points | points with strong,
to Opponents with fair thoughtful
rebuttals. rebuttals.

Multiple strong,
well-explained
examples

throughout.

Teacher Comments - What Did They Do Well?

Mark

Student Comments - What Could You Do Better?
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Technological Innovations

The Birth of New Sounds

The history of music is full of moments when inventions o D ff}‘]
¥ { ‘L{X_j 'J & T'l'l -
changed the way people played and heard music. Instruments ﬁgh-.j:ﬁ | ?: =
like the piggo, electric guitar, and synthesizer didn't just _h ,'h'ﬁ{ II
create n s, they helped shape entire music styles. {ﬁ‘f_'?
P

These | usicians new ways to express I,f & '1,"u| P

[\ s 27
the door for new genres to emerge. | \ 7 % e

—p— A

| |
The Piano's |
When the piano w 0s, it quickly became one of the most

popular instruments in
soft and loud notes, making it ecame central in classical
music, but later found its place in ja

composers and performers could create mo

The Electric Guitar Revolution
In the 20th century, the electric guitar transformed musi
cut through noisy clubs and concert halls, making it a favourite
heavy metal. Musicians experimented with distortion and pedals, crea
tones that defined the sound of rock. Bands like The Beatles and Jimi Hendrix used it

to push musical boundaries.

Synthesizers and the Digital Age

By the late 1900s, synthesizers allowed musicians to create sounds never heard
before. From electronic dance music to movie soundtracks, synthesizers opened the
door to a digital approach to music. Today, they shape genres like EDM, hip-hop, and

pop, proving technology will always play a role in shaping music's future.
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m Answer the questions below,

1) How did synthesizers change the way musicians approached creating music in
the late 1900s? Give examples of genres they shaped.

impact of the piano and the electric guitar on music. How were
jdlar or different?

the correct answer.

the electric guitar in

1) Which genre was not directly me
the report?

A. Rock C. Heavy Meta
B. Blues D. Classical

2) What venues are electric guitars less suitable for than

A. Noisy clubs C. Concert halls

B. Coffee houses D. Stadiums

True or False |5 the statement true or false?

1) The piano was invented in the early 1700s and quickly became a
popular instrument

2) The electric guitar's amplified sound made it suitable for noisy
Yenues.

3) The Beatles and Jimi Hendrix were known for using synthesizers
in the 1700s.

True | False

True | False

True | False
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' Activity: Invent and Play

Objective

What are we learning more about?

creativity gad teamwark.

we need for our activity?

v Straws or ca
v Plastic bottles
v Optional: beads, rice,

shaker sounds

new timbres.

timbres (tone colours) and pitches (high/low sound

Students will explore how sound can be created and altered through pitch and
timbre. They will design simple instruments in pairs using everyday materials,
experiment with changing sounds, and present a short performance to demaonstrate

2) Pair Work Setup: Students form pairs. Each pair gathers ma
what kind of sound (string, wind, or percussion) they want to
homemade instrument.

3) Build and Experiment: Pairs design and build a simple playable instrument,
Encourage them to try ideas like tightening/loosening elastic bands for pitch
changes, adding holes in straws to create different notes, or altering surfaces for

4) Test and Adjust: Each pair experiments with their design. Offer some challenges;
= See if they can make at least twao distinct pitches (high/low) or two
different timbres (different sound qualities).
»  Pairs create a short rhythm or melody to perform for the class.

5) Performance: Each pair presents their instrument to the class, explains how it
works, and performs their short piece.

| m
l;_.li
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Criteria Use the criteria below to complete the assignment.

Criteria Description
Creative Instrument is designed with originality,
Instrument showing thoughtful use of materials to

produce sound.

ent can create at least two different
igh/low) or timbres (different
138

Effective Students

i design, trying
Experimentation | different way ‘

timbre.

Pair presents a short rhythm™or
clearly, demonstrating the instru
abilities.

Clear
Performance

Both students contribute to building,
experimenting, and performing, showing
cooperation and shared effort.

Teamwork and
Collaboration
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Answer the questions below.

1) What materials from the list (elastic bands, straws, boxes, bottles, cardboard
tubes) can you combine to make your instrument strong and playable?

3ge the pitch of the sounds (e.g., tightening, loosening, adding

3) How can you create di
striking)?

4) Will your instrument be able to produce at least two™
If yes, how?

5) How can you make your performance interesting (e.g., start soft and get louder,
use a steady beat, add variety)?
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GEGUNERSEMEESEG I Draw your instrument and give a short review.

00“

Instrument

Name

Materials

Used

How It

Produces

Sound
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the work

cooperation

Teacher Comments - What Did They Do Well?

MName: 98 CZid
Rubric How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
Vervlsimme. Shm-,'s some B saiive g Highly original,
Instrument little creative ideas shows excellent
; e d thoughtful use ]
Design creativity in but limited i design and
. . of materials .
material use detail problem-solving
Produces Proguces to Froflicis & Produces multiple
sounds but not least two 2
Sound nly one : distinct sounds
clear or clear pitches .
d e . with clear contrast
distinct ar timbres
-imitad Tested and Thorough testing,
or mpts to :
Experimentati ot a made some with clear changes
i improvements | and improvements
Presantat g ort rhythm | Confident, polished
; elody performance that
Performance is unclear or T me : :
R A d shows instrument's
P c ability
Uneven Excellent
Sive artE contributions ation, equal
Teamwork does most of ! ke
some a hared

Mark

Student Comments - What Could You Do Better?
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Activity: Form and Flow

Objective What are we learning more about?

Students will explore how music is organized through form and structure. They will
compare how repetition and contrast appear in both popular and classical music,
using listening, note-taking, and discussion to better understand how form shapes the
listening egperience,

Materiale g we need for our activity?

FPaper or noté
v Chart paper/marké
summary)

1)

2)
Students jot dewn when they notice something repeating (li
something changes (like a bridge), Repeat the same proces
classical piece,

3) Second Listen - Label the Sections: Play each piece again. This time, students
label the sections an their paper as Verse, Chorus, Bridge (far pop), or A/B/C (fo
classical). Encourage them to pay attention to how the sections feel different or
the same

3

&) Compare and Discuss: In small groups, students share their notes. Together, they
make a guick chart showing how form is used in both the pop and classical
pieces

5) Create a Mini Form (optional): As an extension, students clap or hum their own
short “song” pattern using repetition and contrast (e.g., A-A-B-A). Groups
present their pattern to the class.
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i

M-I Lze the criteria below to complete the assignment.

st

Criteria Description
Identified Noted clear examples of repeated and
Repetition and contrasting sections in both the pop and

classical pieces.

Compared Two
Styles

ed song parts accurately (Verse,
Bridge, A/B/C) during the second

ity and one
difference ng and the

classical piec

Contributed to

Worked with group membe

Group Chart chart showing how form was u in both
pieces.
Created or Either made a short pattern using
Explained Mini | repetition and contrast (A-A-B-A) or
Form explained how such a form works.
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Answer the questions below.

1) What short rhythm, melody, or pattern could you repeat to make your form
easy to recognize?

g (pitch, rhythm, dynamics, termpo, or mood) to make one
he repeated section?

3) How will you show the b

4) How will you make it clear for your audience wh
to another?

5) What did you notice in the pop or classical piece that you can borrow for your
own mini form?
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Two Stars and a Wish Write the strong and weak aspects of a group’s mini form.

Whose mini form are you commenting on:
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Rubric How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
v Gave clear
|dentified unclear Found one weak Found clear !
ik - accurate
Repetition and examples of or vague examples in )
T : examples in
Contrast repetition and example. one piece. .
both pieces.
contrast.
Labe Labeled few/no Labeled some LahELE.d mgst LahEle all
: : ; sections sections
ections sections, but : :
: correctly with | correctly with
ctly. with errors. ;
some detail. clear accuracy.
: Gave one Shared at least
entioned ocne
Compared T b eriu clear one strong
Styles Y similarity or similarity and
difference. one difference.

Contributed to
Group Chart

Did not join i
group chart

Explained Mini
Form

Did not attempt
a mini farm.

Tried but patte
and explanation
was unclear,

Added useful

Gave strong
input and
helped
organize chart
clearly.

Teacher Comments - What Did They Do Well?

ade a strong,
creative

Mark

Student Comments - What Could You Do Better?
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Activity: Rhythm Relay!

Objective What are we learning more about? [ -[ ...I .J ..I
You will explore how pitch and duration v \ _}f
combine to create music. By listening carefully ;yf'{j ,@ ff -EL-'_D.
and adding your own ideas, you will practise . ET&{ i f.-lj»ﬁk d 'E:",
your listepsg skills, timing, and creativity while t;i_}__sgﬁ ;_..:_,Jf.f,i:g_ - E:"_:.;-'Léfhg
building g rhythm and melody sequence. | 1‘35:5’]‘)_ f'ﬁ h}_ Ek;- u| ¥
- — - ™ g e e S
(H WY }f‘”)\
I~

Form the Circle: Stand or sit in a circle W
four-beat pattern (clap, tap, or drum) to keep
the activity.

1)

2) Start the Pattern: The first student creates a short 4-beat
using tiEPE. hl:ll:i'y' percussion, or a pitched instrument.

3) Pass It On: The next student immediately continues with their owW 4-beat idea,
trying to connect it smoothly to the previous pattern. Focus on keeping the
flow steady with the backing beat.

4) Keep Building: Go around the circle until everyone has contributed their own
4-beat idea. The final sequence should sound like a mini group "composition.”

5) Challenge:
= Tryto end the circle sequence with a clear "finale” sound (all clapping
together, or one strong note).

=  |If you repeat the game, change the rule: for example, only use high vs.
low pitch or only soft vs. loud sounds to create variety.
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Criteria Use the criteria below to complete the assignment.

Criteria

Description

Listened Carefully

Paid attention to classmates’ patterns to

connect smoothly without breaking the
flow,

Kept Ste

Added a Clear Idea

in time with the four-beat backing
ring their turn.

Created as
melody tha

at rhythm or

Connected to
Group

Linked their idea to the previo udent's
pattern to keep the sequence flowing.

Contributed to
Finale

Helped the group finish with a strong,
clear ending or followed the challenge
rule.
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Performance Keview Write a short review of your own experience about the
Chart activity.

Category Detail

Best

Biggest
Challenge

What |

Learned
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' Activity: Story in Sound!

Objective What are we learning more about?

You will explore how dynamics, expression, and phrasing bring a story to life through
sound. By creating and performing sound effects with your group, you will practise
listening. timing, and creativity. This activity will help you understand how music

es emotion and atmosphere,

we need for our activity?

each group

Instructions How do we complete

1) Hear The Story. Form small groups and
story. Read the story aloud to the class so™

Z) Plan the Sounds: Groups divide the story into di . jssign 3
sound effect for each moment using instruments, bo®
sounds, For example:

= Footsteps in the dark — soft tapping
= A thunderstorm — loud drumbeats and shaking sounds
» A whisper — guiet breathy noises

3) Add Dynamics and Expression: Decide where to use crescendos (getting louder),
diminuendos (getting softer), and sudden accents (surprises). Match your
dynamics to the emotions of the story (calm, exciting, scary, joyful).

4) Rehearse the Phrasing: Practise how your group will move smoothly from one
sound to the next. Think about phrasing - when to pause, when to build, and when
to suddenly stop.

5) Perform with the Narration: During the live performance, one student from each
group will read the story aloud while the rest of the group performs the sound
effects. If time allows, repeat the process for the other stories.
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Criteria Use the criteria below to complete the assignment.

Criteria Description

Used Dynamics | Adjusted volume (loud/soft) at the right
' times to match the mood of the story.

ormed sounds with energy and
so that the story felt more

other with
ops.

Move om

Phrased Smoothly claar thain

Shared ideas, listened to grou mbers,

Worked as a Team and made sure everyone had a role.

Matched the Played or made sounds at the correct
Narration moments so they fit flow of the story.
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Answer the gquestions.

1) What are the key events or scenes in the story?

gscendo) or softer (diminuendo)?

4) How will we move smoothly from one sound to

5) How will we practise so that our sounds match the timing of the teacher's
narration?
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Create a sound that matches the events in the story below.

The Stormy Journey

A group of friends set out for a picnic on a bright, sunny morning. The
air feels fresh, birds chirp in the distance, and the grass glistens with
dew. Th
far th

laugh as they walk, carrying baskets and blankets, excited
ad.

look up, noticin

They begin to gather what's about to happen.

Suddenly, the storm arrives. T
lightning splits the clouds, and rain p
friends scatter and run for shelter, their fo
storm grows louder and wilder. For a moment,

chaotic.

Then, just as quickly as it came, the storm begins to fade. The rain
slows, the clouds drift apart, and sunlight pushes through. A rainbow
stretches across the sky, and the friends cheer with joy and relief. They
spread out their blankets once again, laughing together as they share

food under the glowing colours. The day ends peacefully, with soft

evening air and the guiet comfort of being together.

sUpersimpleshasis com



Curmoulum Cennictian
MName: - 120 €12 €14

Create a sound that matches the events in the story below.

The Lost Puppy

A small puppy wandered through the busy town, its paws tapping

quickly inst the pavement. People bustled around, cars honked, and

footst ed from every direction. The puppy barked softly,

lo amiliar, but nobody stopped.

The noises and more overwhelming. The puppy
dodging bicycles, its tiny heart
i and the puppy bolted

In the stillness, a gentle voice called ouf’

kneeling and reaching out a hand. The puppy’s
after a moment of hesitation, it leapt forward joyfull

arms.

In the stillness, a gentle voice called out. A child entered the alley,
kneeling and reaching out a hand. The puppy’s ears perked up, and
after a moment of hesitation, it leapt forward joyfully into the child's

alfms.
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m Create a sound that matches the events in the story below.

The Midnight Adventure

Late one night, a small group of campers sat around a glowing fire.

The flamgs flickered gently, sparks snapping and wood crackling, while

the for nd them seemed calm and still. The friends whispered

w, with only the sound of the wind moving softly

Suddenly, a sh the darkness. Everyone froze,
their hearts raced as the
retched and shifted,

The fire hissed as sp
rustling grew closer. The shad

making the night feel alive.

Then, with a loud burst, a raccoon dashed
over a tin cup. The friends screamed, then burst

echoing through the forest. Their laughter rolled like I g the

night air with warmth.

As the fire burned lower, the night grew quieter again. The campers
wrapped themselves in blankets, listening to the gentle rhythm of
crickets and the distant call of an owl. Slowly, their eyelids grew heavy,

and the peaceful sounds of the forest rocked them into sleep.
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Reflection Answer the guestions.

1) What did you learn about using dynamics (loud/soft) in rmusic to change the
mood of a story?

Word Search Find the words in the wordsearch.
_ ACCENTUFDDYNA 1'C 885
Dynamic | Timing | Volume SNFMGDPHUIZCWCXTU
MNYOZWHISPEERIUDWUOOR
Surprise | Story | Accent OCNTHQUGXRVLHQUREP
OBNIDLOUDEBEMCNEDTYHER
TZSOVDVZAZPPSEXLITI
Smooth Loud Emotion HMNNMGQZHATIMINGS
MF LHYCERERYV OLUMLETHEDLE
Whisper Band | Phrasing GCPHRASINGXEBANDFY
P;}{}{FJT_CDWEEL;_.PL}E“QIJ_E
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Rubric How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (& points)
Rarely Some changes | Good use of Excellent
Used . :
: adjusted but not always loud/soft in control, always
Dynamics o
volume. fitting. most parts. matched mood.
. Some "u"er"_-,f.
little . Clear energy expressive,
expression, .
. : and emotion. made story
inconsistent. o
realistic.
& smooth, very smooth,
Phrasing ' Mostly smooth natural timing
flow.
throughout.
Strong
Little teamwork, all
Teamwork :
cooperation. equally
included.
MNarration Sounds often | Sometimes fit
Match off. narration.

Teacher Comments - What Did They Do Well?

Mark

Student Comments - What Could You Do Better?
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Activity: Building a Musical Timeline!

Objective What are we learning more about? L

You will explore how key moments in music

history shaped the development of instruments,

genres, and composers. By researching and

building a gmeline together, you will learn how
i pver time and how different

Instructions How do we complete the activj

1) Discover Your Event: Each pair of students
history (e.g., the invention of the piano, the rise d
Read about your event and gather key details - wha
mattered.

pout

2) Create Your Blurb: Write a short and clear description (4-5 sente ;
engaging.

your event and add an image (printed, drawn, or a symbol) to mak®
Pairs’ description should include:

=  The date/year

= Asimple explanation of the event

3) Arrange the Timeline: As a class, bring all the events together. Work together to
place them in chronological order on the long wall display. Step back and make
sure the arder makes sense, This will become your classroom music history
timeline,

4) Class Discussion: Finally, review the timeline as a class. Discuss how events
influenced each other, how new genres were born, and how composers built on
earlier traditions.
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Criteria Use the criteria below to complete the assignment.

Criterion Description

Gathers correct information about the
assigned music history event, including
date, key details, and why it was
important.

Accurate Research

des a short and clear description (4-5
ps) that explains the event in a

Clear Bl

Creative Visual

Support
g g Works with the class to place {
Timeline —— .
the correct order on the timelif® making
Placement

sure the sequence makes sense.

Shares ideas during the class discussion,
Class Contribution | explaining how events are connected and
showing respect for classmates’ input.

=l persimplesheeis com



Curmoulum Conpictiian
MName: . 126 C21 3.2

Answer the guestions.

1) What is something surprising or unigue about your event?

connect your event to everyday life at the time?

3) Does your blurb nects to later music (If it inspired a

new genre, style, or in

4) What emotion or mood is linked to your event?

5) What will you do to make your blurb attractive or grab attention of visitors?
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UITSTSSLIENE Create a timeline/blurb for the music event you got.

Event Date/Period Why It Matters

i Invention of the : : :
i Printing Press for : 1501 ; Allowed music to be shared

: and learned widely.
usic

Influential Baroque
composer known for |
complex works,

Allowed people to hear

First Commercial 1920 . music from their homes for

Radio Broadcast the first time.

ot e e e T E R e e R et e el et S B s = ey e et A o B T i i R B vt = i e e i ey e A e g

| Changed music by allowing |
' |nvention o both soft and loud !
dynamics.
| Birth of Wolfgang | sl |
. Amadeus Mozart P HORERRSG |
i . | de to Joy,” :
' Beethoven's Symphony , !
No. 9 Premiere
i e e 4
: Invention of the : : : ; :
i S ! ' classical, jazz, & :
| axophone | | : |
! : L music. !
i ; : , , Created a new genre mixing ,
i Birth of Jazz in New | . : .
' +  Early 1900s : blues, ragtime, and '
: Orleans : o2 Bt :
! | . improvisation. |
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UITSISSRIENN Create a timeline/blurb for the music event you got.

Event Date/Period Why It Matters

i i Energetic new genre that |
Rise of Rock and Roll | 1950s  influenced culture and
i  youth identity. i

Changed how people

1

:

1

Rise of Streamin : . ;
d access and discover music

|

1

1

Platforms worldwide.

| 19605 | F'Eevul.utm‘nlzed pop and |

! ' rock music globally. !
- G ! S - j
; . . Opened new possibilities
: Invention o ! : :
i : for electronic and pop .
; Synthesizer : !
; usic, .
- . o oo DJing, and |
i BIFteHIp-ROpIRMe « 40k, cultural |
: Bronx ! :
' Rise of Music Videos on ! i i
; MTV Rk enced.
:  Digital Music & CDs ! 19805-1990s ! Ma#e FOHEIC porteli A and |
: i  easier to share globally. i
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Rubric How did you do on the assignment?
Criteria (1 point) (2 points) (3 points) (4 points)
Few or Some correct | Mostly correct FIqu,.r CRErEC:
Accurate . : : with clear and
incorrect info, but key with small
Research : G relevant
details. parts missing. errors. :
details,
it Somewhat Clear, with Well-written,
Blurb FIRESL clear but enough clear, and
missing detail. | information. engaging.
Visual Strong and

Visual
Support

ded but

Timeline
Blacamant QOut of order,
Class Did not share LETZ':?S;;;DH
Contribution or help.
shared.

Visual fits the
event, adds
some interest.

creative visual
that supports
the blurb.

carrect

Correct and
legical
placement on
the timeline.

Teacher Comments - What Did They Do Well?

Mark

Student Comments - What Could You Do Better?
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Challenge: Music Trivia Showdown!

Objective What are we learning more about?

You will review music knowledge from the term

by competing in a trivia tournament. This

activity y alp you practise recall, teamwork,

and quij

ile having fun in a

COr

Materials L

Pre-prepared trivid jon, composers, instruments)
Buzzers or small object lag

al)

¥
¥
v Scoreboard (whiteboard, paper
¥

Optional: small prizes or certificates fog

Instructions How do we complete the activity?

1) Form Teams: Divide the class into four teams. Each team
team name.

2) First Round: Matchups are Team A vs Team B and Team C vs Tea™ . Each pair

plays a trivia showdown.

3) Winning Teams: The two winners from the first round advance to the Final
Round.

4) Final Round: The two winning teams face off in the ultimate trivia match,

5) Scoring: Each correct answer = 1 point. Bonus/demo challenges = 2 points,
The team with the most points in their round wins.

6) Crowning the Champions: The final round's winners are crowned the Music
Trivia Mastersl!
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Kead the trivia questions to the class

# Question Answer

1 What is the symbol for a pause lasting one beat? Quarter rest
2 How many beats does a half note get in 4/4 time? 2

3 What is the Italian word for "fast tempo™? Allegro

4 at is the ltalian word for “slow tempo™ Largo

9 Treble

b Bass

7 5

8 Eeethoven
9 vented? 1844

Mew Orleans

'_'I
=
=3
5]
=
0,
=
-
=
ol
]
P
-

11 | Which symbol mea Forte

12 | Which decade saw the n 1750s

13 | Which British band rose to fa Beatles
14 | What instrument was invented around _ Piano

12 | In what decade did music videos rise on 1%80s

16 | What style of music was born in the Bronx in the

17 What technology allowed people toe hear music from home

19207

18 | Which invention in 1501 allowed music to be widely shared? inting press
19 | What decade saw the rise of streaming platfarms? 2000s

20 | What instrument family do violins, violas, and cellos belong to? Strings

21 | Which symbol means to play softly? Fianao

22 | Which Italian ward means "gradually get louder™ Crescendo
23 | What type of note/rest is worth half a beat in 4/4 time? Eighth

24 | How many beats does a quarter note get in 4/4 time? 1

25 | How many beats does a whole note get in 4/4 time? 4
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