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- Activity: Voices Against Cyberbullying
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Aler it's jusi tuloring. F'm nat cheating

Sam: (smerkangl 'Well. if Jordan or Taylor found owt. @ reght not ook thad way
What da you 1hink they woold do?




&7
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Activity: Dramatic Pose With Foreshortening
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_ Herey did you do on (e assgnmaent? |
Criteria [1 posnt) {2 poinis] [3 poinin) (& pednin)
Clearty showed
Shawed one Shawed bath . :rnhl.lrn
_ age part (prof&lemn | parts bul nol arl st
af sEluisnn) Elgarly Shevitih dhinoe
Cloar
Traed 1 shape Lised bally
Thapem & : har:TIn] chanss with wpmenafrical and
Formations B el 1y sl
’ ! shapes ssed sell
Tech sirongly
fech nelpod
Wismal Mo b Bibaict fm suppsried and
EMecin urchpar rr'-r:.:u. anhanced e
s perfcrmsnce
Group stayec m
T -1 o i PRiTEr|
Team ol wi:': i ' iy ! sync ard
Caardunalian isaaithes T M| slipparied sach
o9 logethg athar el
- Sirong energy
Energy & | Lowenergy | Some e mRproLsive
Movemen! or urclear s etk - u:-m:h ot and
Sualay BN mikad controd * R
m | controd

_

C o= B R

*

Studeni Commanis - Whal Could You Do Hatier?
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When Stiliness Speaks |

in dag mbout Fosemant ~bud shiinres can

b ju oo sas 80 called “vhapes Or

A
s

Slafies MOMmEe CEFS SANP maving & Mo 4
8 powion T an used bo el & siory [ .
T EEL AR B ¥ T iriant et of 8

parformanoe & irf

ralatoemhip. or ge

L Shiw 4

g rafiect

3. dependrsg om hoe [Re Body

Ligmg Pogas in Show
Frocen poses can snoas fear
phispad A dencar curied sEn & ball ¢ mEss A& Jnngar reaacfEng

wpward vl sirong arme &S Lbegs | qullo s er Ihese shapes halp 1he

mheree yrreretang avhal Yhe gdesscar Bl Py s Groaups of dancers

AN alsn e Frofan shapes o ereale scene E & crirsif, or 8 firtesn

il L

Famaus Exemplas an Slage
.
In mary will-known danges, froHen shapek play a & inlal it

g ASmn Addry, SarCer s pau s 1 o tul ahuaiies (el e ] irersgh and
aineion In conlemporsry peirformanies Fraofen Labinmn (o afehn
uhed 0 mark sey momenis or snidmge. These mamenis e of

parts of the periormrands

Contlbavion. Mavemeni in Siillreua

Freden shapes sermered w thal dance s nol gl dbood molice—§ § doul madning By
chooging e nght thage at the ngdd momant, dancers Can 3poak salumas IR0l moving
al all
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_ Circle the ledtar that contnins the correct answer

1) What do fg
A Tako a
|
=

0. Fes=l gl

g Ui parforiments
rs Iacinl Bxpras s
dy B

shapes help the susense ca?

eT 3 Sory o emotian

2] Which fam W

A The Hultraih

B. Revelations by A

*

1] Whal ik che FRaican I
& To take herng perfarming

B To ke musiakes

ineeed W e repart @S wking frocen shapes?

- AN weEr [ guestions balow '

C Swen Lake

0. Thriller oy Michael iackson

Jroup danees T

B ECars of Symoal a5 a groug
il

o remenbar chossagrapghy

1] ‘What ik a frogen pose n 2ance, ard

a slory?

oo e

*
L

impatt o pow 'Whad mads 8 rnlrnl..r-il:ll-e'-'

| o e e o T

<] Ceseriba a memend i & darse perlarmance wheee af
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Activity: Tableaux for Change

are we learrang more alesul? ]

Ol
1L
Frans
claar

UUpE L0 e E & OO PeaC il i D L ol (el frozen [mHaaix
oy 3 socis insue The Eabinemas will be conrected by
papiare rrung, Dody shajed, 50l use of spaie iniell a

?ﬁ

o

B s

¢  igan rehaar

rd o oor acbily? J "1.
Muyse dovce (o
¥ Prinied k&l of aa

' -:IL'
'|'|
bt B TS

ilvwrg mentsl Fa :

Timer (Far rehesraad |

H s

I

1L
nrecnon [

1]  Werm-Up: Begin with s givywscal ~up 1Pl
@t G CTFEEdWng tranadans INElude axal
enlian

Il  Choose » Socisl lsiue ¥ groudi ul k-5
0@, discrmmination, oMl Esaness, paar
wratlerslands whal Yhe s is aboyl

LS

EEprEyiive shapes, [=eely,
| il sLdlnakd @a

af manli IS defilors

r mhole group

X  Plan Your Tahlaaus: & a group, Oecids on feo
Cchostn e +or aaCh mormerd, pAEn & Frozen oo
o meerengg g beanls baely shaprs and group
i, i pr@dLiei, i-"l'."'l.l.'l_-'!:'.'lr iPel disdienla LD o Brpd ol

4] Add Trassitons Crexie seooih, mearegtul movemonts
Lap siMurent speeds, direckoms, & brimls g refec® emalilfin

Thie BLOFY widi &FE 1Bllng Youwr tranttiant should haal intedn
r o™

31 Challenge Twist [Opliomal); rcicie a final tabless that afere 2 message of hope or
actinn relabed 1o pour asue Think of it a3 a “what rers™ reemen] for your audience

i 111 i
emmior
2 - e ch Eehiinnu =

&) Mebhsarse & Pertorm: Fractise your seguence wilh afiention fa Timeng, clariky of
shapes. prcl engliunal energy Perform your pece for your clms holdiog esch
frapze for 3 seconds
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Expreasive Parlar

Eart ireezr frame clearly Sfaws & slrong dea, erodion, o
mayage

J.l"

Moverrrdy Detwann lablesiy se amoath rsamingha, abd
prnpcied o e slary

T tabaad indbodes & sariihy ol bk @i andd
Essne shapes

D

F | re

mbars winrk 1cgethor respociladly and sfars
perdarrrEncs

il Bxpresunny, pnpngE. ek frmerg 40 Bng

LH

W
- F

Ajipdy Pha Ripd &

2o

Hard & fpariof maice

il

e T T

o, o
SErong. £ el IRdadE b we ikt your messane
Fresse with purpess thearer and ives (e aug b retlact
Use your mhole Express emolion poslure, ord tace
body Full-hody eaprauin iw Sririami | Uk
Wlake 17 anutian D't sl mamre randaml Ay mrestinnal
coumnl CRAmgEs OF {ink Oord moam
ary lavels and Inciudbrgy Lo, Foindiurm:, and hikg
pacing REACTLY A0S AL rieros s
Lisfen 1o growup deds. give Fepciasc kb
P NACH Anar L& Al §lre Bty rearhEsSr 6 e ol
Hedd sach pass bang | SEaying atill for & leed 5 setonds gives 11
engugh alitovt che FnEge and s maanng
Chooks Bald snd Awid wmall of unCiser gaEiLrde—uLE Big S0en Shapas Mar e
TEBMRIOLE ShEpEs sudance can sy 12e and understersd
Madch p=lrgy ko Lise high energy for anger o argancy, and slow. gomile
emokmn maovemen] o dadness o rllécimn Bo deidinh kg |




1]

Chaapse from the List af socis] issuss bebow

Descripiien

Lind g {ireatmeent of pecpls® hased on fhser race ar skin
C oS0 Lar

nEAl el IEa4ing, IRPRATAMND, OF Miar g AomMaans on
-

s peopls Face with emotions, shress @by, or
II]I"I ]

n Hon't hawe encugh money fer basie needs Like
1o, tictheng

Menial

FPawvarty

Cari e weather thal harm pebple,

Climate Change "

Gender Equality righds far il gendera

i’

Feelirg [aasheEd o do 5
sccepied by otker

Feghbting batwaamn ' al Caunkt hiarm
Wiar and Canflict and suffaring ﬂ

------ ‘LJ

Homeldssiness Eiiar @ Sl of slabls plase 1o live

Paer Pressore o 1o fit n or be

Accesn b Some peaple can't go i cverty

Education cofiflicl of cthar Barrier

Bady image and | Strugglas with how samoo
Gatl-Exieem Abaut themaelvas

Cinlene Safety / Farmiut behavioer wsing phanes o
Cyberbullying spreading rumours or throats

e Tl s
-+

Linfasr irnatmsenl of somepne Dased an Ay

aladity, & backgaiunit

Enviromnmantal Camage to nature cavsad by poilution, deforestation, or
Cherfr i ticeh W aihla

Treating anemals fairty ard pratecting them from harm or
crised by

Oescriminaticn

|
Animal Rights




Answar the I:IU_I!I'I-I'II:I-II'! Do | v

2] What soci has your group chosan and why m & imporiant to you?

21 What mes

=

u ‘'wart your sudience to undersiard by fhe and of

1) What are the frve koy wartl to show through youwr
rabisais?

&) What kind of mavemrent will you wbe bel

support the message or emaotion?

3] Will your lirsl tabledis leewe the sudesnce with 2 serme af b EnELL 0T @
call o sction? How will you show Thal?
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How did you do on the assignmenl?

Eritarin | o 1 poini)

Fpoists) | (1 peanin

I4 zainda]

fra=ailic=n

i |
dai=i il
shapw or |
wall o

Liss of Body
ard Lavaln

e Latilmaun
-
whideidlandahiis
bard Gmch Elrung
shapr o
s ey

Kzs® {a8imaus
hses Claer Shapan
gt @il Enet o

frudi 1ol el
e g

A My |aflasay ar e
tladriy del e
witidiid ]y 39700, @b
v p 1881 Thi

S b RlAry

Tratfang =w
oy weonih
Eitdl Ruppir? Bl
Sl F ol el B
# i

Trarmbins
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MNew b
LE

Al B ad ko acE
Hoxd inle=Hondl, snd
il d INE SvEi @S

s AR Lt g
ki

Ooeed varwly ol
bavwis wref hdi-
Bisdly w5 i (R

el ldbiadiin

Excallamt uan ni
bk iwvels sl
(LTS Wl = T T
alg muansd) aml
dinml repaci

Sirung grorap
EnhiEtiboh, Clear
limeig g
e Ui e, e
b B e
(= o

Liroup m i
urfor usad I.|.l" 1 rru:u;h]
Eol I Ol e, i i kil
ol rud o ey by 8 shares g
wu |l 1pgethisi Ftus
LIILE 10 &S Gorra @fTeEl
fagt Fhiban oe Fa il ity
L"N‘__‘“! angapEmEnt | ropresuDn b
guireg thie R BV AL o
et anlE fius

= e o
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CLiET BEprEsAnn
il [y et Wl ONg
=4 hed hrgm
qrii] o and

Studeni Commuenis - What Could You Do Better?
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Theme and Variation

Whal is Attt . L
"'.ll e
Theme a a chareograghic form whirse a main _.." : . -' Yy
i 1 | T
1 b repesled several bimes. Bl 'J' L )
g changes &ra cailed Tl pb=—b
- ¥ T “. i [
WErialicss, an 'I'unnlnu i enaryy el — ] LIPS
e B
Lempo. dres weg nurber of dancors rl-“' r £l -
This farm heips Fil=ng whin il ! "‘.; .___:__l
o g .r.IJ_ - =

slaying correciend

Tetling a Story with
Choreographars oflen use DIFEMURNCE S & AarrEiyE or shory
Fir easmple, (he sl versicnal a | damcer wialking slowly and
reaching forward. In tha nexl varia g oould be done famor. wilh
henen, 1 show lear o urgescy, Tha same mrm Emel i diMerent ways
halps tho audience feel 'he changes n 1 impact and helps

e s Eage gl oW

Sharing Abstract bde e
Thamss and vanaZion ienT only for Biorysliog 1 can ahgIrace
icfens ke theos, Balsnce o raraformetion & cSOrecd weisking
ellan @ ditferpnl deaciions or spaddy b AP wW POw a0

bscomes & b, and the varalmrd help espressy diflerecd posis

Coneledlon: Seme bul DiMerant
Therme arud varation gues chareograahers a ioml b fepedl moveme] in creslnm
wary'h, Whather tellng & skory or shewing am (e, (his form felps keep e audiance

engaged while axplornng the full range of st a Beme can becomsm




balance oF (Farstormation in a dance performande?

How can Thama anil vafiaban Belg caommsanicals absiract ideas liks

the cormec] BNLwWET

Chareagraghers can

MigermeEnd L0 craale a

Therne and variabxan can als

ar trshslorme
3] A choredgraphe might make a m
al e Jande
&]  Whan ysed i gloryTelling, themes anid va

Emedinn

_ Iz thie ststemenl true or fadse

1] Tha tFweinee in tharme ard varistion is ihe foal pose af |

1 Thama and variabaon felpe kéep a dance inlsrestang and
grgagmng for the awdienge

. redinan, or leved of

irac! deas ke

e o change the

The S1ody OF

Faine

1] In abalract déances choreagraphers oflen wse thems snd
swariyison o shaw charges in idess ar emaodions

Vi

F 3 i

& Choresgraghers can champge 1= tpeed. directon, or level of &
mowerméd 16 ¢reale a Théme

frum

Falss
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Activity: Remix the Phrase

are we lBarrerg mare aboul? |

i shar movemrant 5 ke and LW Pl LRl Qang e

el and hody shape can creade {heese umigue variabons ||'|"p
iafjuania b ity B QFudiurs afdl Cradaldnly wins

Waren-Lip: Bapn wilh g Lass w 0. fneel changes, sl Body
shaps gdplorstian Try moying ona gatiure LEwele angd directiang

to gel your mind resdy

f] Creals Your Phrawe: Choreagrap® & sh
oEn origing movis ncluoe ot W thre
et A apmrgy

¥ Varisbien 1 - Tims (Tesga):
11 Change cnly the (emes {make i slower, |
371 Eeef i aone fhoverseal s Bt ihilt hew o

&) Warisbion T - Spapk
1) Chonge the pathwsy or level (s g traval in a orei

J1 Eeef 1Pe sEme foverrweels bad ues g d¥8 levand dre

5] Yaraboh 3 - oy

1}  Chenge your bady shaps during or betwoen {he maoveme
arapded, apen wn [,

1 Umo defferent oody pasHions bof ko tho cone rivlfem ol yole origendd pivace

4 counlu] wwrg your
Haranl By

4] Chellenge Twist [Dptiesal): Hpricem sl lour sections [omgral = 1 venatana| wihout
RIS ke 4 COnhiMuous fnsf - e Fodus O ill||||"l|.| P Gl unEgpss wlhukie
shosrg clear Transtong batween Bach vernnn




Uze the crifarss below bao completa tha sssigrmenil

Deacriplion

Creates The arigriel ghrase mcluedes al lassl hree commeched
mn'rurnzr'-!:. that show crestesty and mbend

L ! Tha phrass = claarly alfered through tempo change
ile kpepen] movemard sbrpcture

spplies ges in irvel ar pathway are clear and enhance
E F ing or shape ol tha ::hru:.-r

| .il-lllllll-ll-l mﬁy '

& ||'q-n||.|.:m.:|.1-|| |=||]|]||h|-t||] i Crdal®
EMeitivel e slayng true Lo the arugnsl skrnatture
Performs Full igingl + 1 wariabsans) are pardormed in

Sequence Smocikiy ontrol, and smoath trarsgiticns

_ Perform yopur dance yarations

‘Wariatiane e ion Example
Hefers to how Tast oF low Slawdlly i low
Tiens meavEment 5 dene It onclude g #'y, whils the

temoo Capead], révwlhm [palfer
and duration {Lengih of ime)

quichly Teels
-

Relers bo wheere arnd haw 1he Doy
irdivEs in the darce srea |8

Space includes directian (forward, wde )
I (high, middle, Low), s
pathwedy (sbtraighl. cureed, rigiagh

malow

Refera to whad the body s daoing
and hora @ is shaped This includes
Bady ihe use of diferent bosdy paris,
biody shape: (open. closed
Isisted], and shifiress or maldaon

A dancer may us an Gjen
shape wilh strelched &ma o
show freedom, or a tigha,
cur{ed thaps 19 dhow Tea
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dree (he puestions below ]

wjinal maovemmeent phrageT Descrie il 1n & Tew worda

21 Whichvar wilk be most Effcult to performT ‘W'

31 e weill your Body v
contrast from the orginal

on, or posture o croate B stromg

41 Which varialion (Time, Space. or Bodyl
dramatic change—and winy?

51 How willl you make sure each yorigisan sieys conm=gisd (0 ¢
aver though o logks @fferent?
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_ Fill irs ibe charl abiout yoor performance

Your Thoughts

T —
. ig

al | did weall

Stireng

Challznge

How can | do betler nexl £

Improvements




Haw did you 6o on the asssgnmaent?

1 preniu

I3 pamis

4 pairis)

Y gaE includes
prere phrusiore
bt ®db Lirretenld
earialy o forya

I*hr pug showes
MriEfure, ety
d i pmrtve
LT L
mesa =l

Fhirgse = rreatse
wall -gfraciueed. &l
Emmaily Cdrrraswcalas

in olsg o ee==hion

temps change &

Eirnngl €90 Bspian g

stk mpanrI o

cenhred] fii He origreal

R |

e Thanges =
ut ety | T e
Viere 4 # - gt :“: #drls & riew
b e e leeling | = Hhi
. - . phrmss
3
Lifile bpers = changerd
: wwith a8ento bp
":.:"F ‘ Srerfism or less
Furigitea P I'w‘ll'lm realing ol
" - sy
Bt . h
: ricnbropo I ey
ik e s P |:r|;r||i I||r:-l fraal
=Flim #lfarl Lo i '|I ¥ il
riplirm shape L e
‘err i lewi iy atiem
IJ.IIII'I Esi Irmesibhome kK
PN | | raiena B et L
Fizwr lnlil‘q.lir ImlsmEEn
AT wl e S il
Tt "

Fathway prdlor ieeel
ringe A Clear, wall
et imr el

rrhénrey (he meairmg

nr dnrus

fatapa ] Sody UsE
e inlentonsl
fresalime, ol ghows 4

ciaEat Bamilorralinn

Froiom ifm |r||||r-I

Teschar Commants - Whal Cid They Do WellT

erfermanoe loem
i |-_|-_'|:'-.|_|- Irim i

§ i

&t I Thik i =
Tl lnfs Sl

_—
*

Studam Commants = What Could You Do Bebiar?
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'Dancing in Pieces

Whal lo = C T

& Ll s i A ypa ol growg dance ehere iPe
Faill

rha ol

Lev il Liorri. it b crmiked by
BT & Every grong works on

Tl Criefl BING ET PolCBE ATH lAD8r
arranged io fo pagiermance |[Us called

il “TIRAK " D sy Praliiail airlwirk

Ve T IGE 1h e r piciure

Showming Individual Ve es
One of the maost eac&ing thang Dl E i thal everyone gaty a
chaeeca bo Be croninee Insteod of la 8 from tha leachaer, oach

pariciant Crestes part al Bve dancd I p. fast mavements 1o shos
eCiamsent or chads Ohers use =low, Howing mo Ow CIMBERS Or reltectes
lhese difterences allow parmcnal siyles ans b on Eage. Evaryonot

rrezemmant bgoks driferent —dand Phal s 1Fe pod

BuHding & Shared Stoiy -
Ewnn [Pezeagh it &3 donae indeeiduslly, the wihole group us f niju " Each
o BRpIGreEs Shat theme @ FhEir San Wiy = S0mEe 10CLS Y amg hars o

phycs or social chsnge By comne g (he paris wiih smoo

WMACNE OF QESEUrEs, Tha ALTRECE CAN i OMW PoreBrful myssagd Lnf

Canclszian

Chiareagt aphic midsds aire a han and maanmglid way 1o deide a8 o ledm witde slill
wrrwmny) wha you are Tagether you Can oreate samrsthng thal was not ooy Bsautiful, Sen

Erifyy yours
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- Arser the guesimons beiow |

1] What iz a

ographic mosaic, and why is @ compared 1o a real mosaict

41 Wiy BTG
codlanoratiy

de ditferert movemend styiles and vnicas

shared message

Can yau think of & e you of your grnoup ¢a
perfoarmarce? What was unsque abrowut your s

y i
11 A choraographic mosaic s cre ¢ performed trus | Folse
Oy a group
2] 1P N o F|J:'|'lll. s d i, &l PYion Trus | Ealte
same ko crasls unrity
by :
T} Sroeth transr=ons between secticne b Trve | Fatne
uniersiand the overall massage ol the danc
4] Showeg irelivdiaal voices In darce means i Fages
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Activity: United in Motion

ak are = |earning mare aboul? -
F:;L i\
i ¥ ! i ]
w danoe can espras social -II'LH::IE_ J"-. . A
allecale Or ihiduslin Tack .'I ';__5':' __Eﬁ i
o ph Bheir coen short =l .-}:I_.:__q".l |
secHinn | corwnct all the sectinns Al ak | F{'Jn.. W1
asing shared g fipni bo craale d I |': #:::_'_", | II; i _.-'l:_‘I I.
ik i fin N T . \ P
] _:I'I"llll-'l 2= ek |

pan masEmenl af
¢ My frvsirgmaent sl

1] Waerm=Lip A & clads, sarm up
dancing . close and inr spacen 12

b =15 i

4 Pich g Theme: A% 8 group [1-5 dancers
action, or inclasion. Cisciuss shal 1his th
o ETBGES Y ass ok wilh il

3 enaryy guislEEs Ty
wnehip and space |

s jashse climals
anid what feelings

T Choreograph Your Sactian: Eack of cug Mmern
pivrase (8- 12 counds) inspired by the group’s 1k

ptinnal pepdwhiiu clatE) EHaCE, ATy, &d re

&1 Connecl e Sections: &3 8 group. find says 1o Dos your o
pare Lse shared griluras Transii=sna. o ghaup shapes
spioa Think aboat how cancors enler or o0l &nd hore 2
spction 1o Ehie et

5] Creals & Super Conheitian 00 & Cepsared QFaLGrE, hapd, or
Fppstars: = all sechons &0 be pevryi™rg togeikar and maks pour mes1age £¥an
Elaarar

&] Ruhesrss and Performe Fraclise your hll pece, pEang sitention 1o trangsbom,
eraryy ow, and specing Mreserl yoar perinrmanoe In salfer groud or the whele
Clasn
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e thae criterin beices' o complete the asalgnment

Description

Cenirik Creades a ciear, prginal mavemseni prrase tat
reflecis he grosip's chosen themss

Warks with the groap to craale smaoth arsd
uur'-rl-nful ll‘-ln'.ﬂll'l:ll'l:l befdwper sechons,

Ea -.I.1rl-|-1'|| ol energy fevels and spateal d-'ncl-unn
y Contragt and pirabinm

Supparty 2 3
Thame

cfices clestly relste 1o (e aversll 1Hheme
climale, mctusion)

g

Callabarates Effect -

L

ieE, BN reEgpelg DR s during
al. andd performance

ion; iz parform your dance

Tha+na
Eiploring Tarnese A eding up againsl
hastice inggaliy
. Expressmng nalure. the et of climale
Climats e -
arg A .
Reihiakes Shpwirg sccEplancs, diverll in nr all
viICES
ot Chvercoming challerges and bouncing
Resilience anc pii‘ll-‘.l‘-l-ni.'i
1 ity E||:|I|.'.r|11|;| ;|:|=r=-|:|-'|alI:|r cuttursl idemhity, sh
f WD 'we 35D
- - Hlnhllthlmq rElationehipy, umbly, or [he smpariancs ol
CO v Ly,
Expressing mdependence, personal power, or the desere o
Freedom Tl




Balow are edamples af darnce Typsa or shyies siuderi could croale as
par al a8 chofeographic motses

'mﬂ il

What It Might inelisds ] Haow It dddi 10 1hs Mabses

movermenis like
F‘ gainting, or walking | Adds realsm and emateanad
rivyilen anil ' alorylelling o the pisce

«

Flosi-Based
Mowwmerm

1 adidif] lire), oOr : Brings conlrasl in space anid
Xa iy : shaws wulrerabilily o
| grosndng

High-Energy | Jumps,
Sectsan arm gask

| Builds encitemend, inkersity, o
s urgency withim the thaemae

’ Frazan poses. & d
[ ]
Ttiliness and iy ts (2.0 W8 hand o s Tocus lemeioh, or
Isokaban St the nasrative
3 Dareers larm shapes b # neclipn
5::.”#.1.'_: I=mhing. Liltirg, ar nlertw i - Icrshp s
wrilF sach oinar
- gl
nhps i i
5:'” “:: Cempds words or pheraces | d s - ':‘:u:
dre ke il : o
(Ogitioriay) | “POeR While dancing | both g
Repelition and | Fepeabng one phrase with : Shows gr il -
#ccumulation | new parts adoed each hme transforma ver bime

Improwesed A shoet tection whers dancers | Adds unpredictabiliay and
Momenl choowe mavemsents in e : sheows ndividaal resgonss 1o

iotruciured) | momenl basad on & prampl e ghared Meme
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Arwwer Ihe questions below. |

i) What Che
iE meeanirgl

your group chasen (s 5. patice, plimale, nclusen) and iy i
T

4] What = ing do yau ward your indivedusd settion to esoreas
within that ¢

41 What types ol moveme
Ieiea? Why?

heawy sill) will besl show yaur

&l What chared movemeans, e, or 1rans to Lok all the

parts logether]

3] How will you u=e enargy and space déferenily irom tho ot
while slill supporing the overall massags?




BTy S e D e
Fidrmm i) il srd hid

i e [

Bals
{Coalour ihe wiaral

Connection ' Whapes, #nergy ".Ffr * 'i:r I:.' ‘ﬂl’

Parsong

Centribution _ e through | S Y 3T ST W

Transmoers bet
connectad anc

Gmocih
Traraitions

E L ‘Wi used a range of ene
e spatial direcTicons 10 Creat

ce Use
- and suppoar! e metsagpe

G Evaryone contributed deas, rehear
Enil i togethar, angd pupported onsg anoihss

during cresliceh ard perfarmance

Mevemenls were oreging arsd

Creativily & ]
gupressrve, making Lha performance
Expression more angaging and maaningful ﬁ- .ﬁ' ﬁﬁﬁ
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_7HD'H' did you do an Bha .Il'allliﬂl'ﬂll'lt.r ]

™
Crieria [ gaink] 7 paimin} 13 primin] [k oy irin)
Fcreme Cmmipd § - L —mames wr
Coardrabiui racl g st Lo wrth ot ::*r (2= LTI T, TN
sl | mmoTial hr::: thal By am fapny Sl CleaE
conrmpciinn fn ¥ e i in e
the Bsrmie
= Thmme FuuE s Theme
Allm bl Tramamng =pre Tramfions wers
Canrasin o i umipoah . nkantiaal.
irgnehres, ad ma s Eninaih il ianed th
hraugh Iy 1o rough wdl s hed P
fru=arho=x il HS e remrall #ow nfl lhe
ErinrmmyrsE
Lnergry @vals !nll-.l.'l.n:lp.ml-
Esplores and spare warg | sere el prewisey
Enmrgy arsd wamt piferbosly ard with coréra ko
SpacE #pat in ol of the PR RS FR I e
rirart i mrinrmgnss TrEsTagS
This—F
Freerme was FHETE =8 Sy :-:.I.ur-,l.::llr
Im- LUTLEAar Oor ngd By el iy chedl 4“':“"._‘”".
araid regt wneried T g,
Tapr= Teauph h Ugh srang
rlamhr=al
ik Ll
MHr e
Fally oot sherabed -
A
|'I'r“::'.=r Dasftmmn harmd sleas
Collstsraten | | “::Hﬂ =gt e b , pCeuraged pihers
Efectiinly iy imial Cohiraiaddl y : FTE ETTR T
..._r-:':':.. BaBp O e ' ripeClfadly
g b‘ Ui
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Tekchar Commants - Whal Oid Teay Do 'WellT

*

Studam Commants = What Could You Do Bebiar?
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 Activity: Flash Message

I are ven laarmnimg more ahoul?

w (lahid Cah bhE uasil 8k a ledmn &l protesl e perabina
studoms will draw & prodest guoie or haadline ad

gl resqiomes bhal coneeyl B rreeiage thepugh Body and
o 1he class witl gusss 1ha e Baded on 1he

il RHER T RS 0

el i Gy
et nrmandc g

fesr our sctevity?

# A hal, bows, o HE

Frimled cards with
# Timar or siepw-abeh
¢ Jpen wpece for pertor
¢ Ppkional insirumentsl b

S

1] imirgduction: Teschar reseals or proe
0 1% shiale Cladd Shudanls brially di

B Quoks Card Draw Thaf (st & IFen prepa
il ntn draws ane Lard Profn a Bl oF be

protest hesdling {a.g, ™o Jushce, No Peace”
Bight™ SEudenty musd baep Ehesr gpeode » 10

I Chorsograpgh the Mesiage Fars haee § mimeies 10
symibolic movamasts inipod by he message. Move
wenplipnal respoase. rof lilerally act oyl the worts

& SHent Aehaaridl Fefieahe miilool Mulic =S=us S S
Frer gy And meanmig

2 Perferm sl Gumsing: Each pair performa (heir Lmh mezsage class Mo
mMErQUUETIon OF oapspnadion o §heen, Aller sach paciormance. the Class guesies

whal Ehe ongendl guote or ms-e right fiase been

§ L] pear pair)

O gy

I quiries or haadrey
it i)

ch par
ol Geetie i
a1 [l R |

o

i i Yiwe
! ir
&

& Swved & Oiscuss; ARer gueszss 5o shored, the periormeng pair reseals thair guore
Hsruss how accwrately The mmeersset malchey 182 marasage. srsd whal coulth mahks
iT #sh ClEErnr




Use the cntorna below 1o complete 1he sasignment

Description

'S —— R R EEEE .. X

Designs mavements that reflect the meaning of
® gquobte withoul using words

Uses Five Di ctly five movermants that ara
satve, and purpaseful,

Perfarms with
Expression
Stays in Sync with | Collaborates smoot y
Partner slaying connected an
Engages the Capiures the class's atiention and encourages
Audmnce discussion through strong choices




&

Cual 1e gumle cards beldw and (et paers draw ona cord sach

Stop Bullying Now

el

Every Voice Matters

---------------------------------------

Justice 1s What Love Looks
Like in Public

Kindness is Strengt ifferent, Not Less

uman Right

Stand Up, Don't Stand By We Rise by Lifting Others




Fidrmm il =T

- Apply M tips B=iow o creale o belter darce perfoemance ]

Ti

Why It Helgs

Halps you understand tha most impaortant messane ko
Rupress through movemant

Think ek the ereergy, Tacial ewprecson, amnd body ehapes
b&hind S ol d wee
f‘
ﬂ i i hesding—ifke hape v Pfear of wnily ¥
&
Choose strung. -» T e more meames able and easier dor

repeatabic gesiures e pratand

ning befnd each
First Ve i =p A

Try a freezs or final Lanves & las Ao % Mind &nad
RO sirengthaens
v
Match Levels to High lewets may shi i B | Fvwis maght

Faandny RIGOeE SErugmle or

Liss absiract o '-'.ﬂ1|!r.'||H'. i

Don't ba too lteral IntErpratalion

Make eve coninct or Adds emobcmal intenaily and con
diresct Focus gudience

Clear shifls belwesn your e mosemants help the




i g N e
|'I| b o Bl B

‘lll'!'-'-ltl'1|'ill_|]lﬂ_"l!".!l'll Dalaw

11 What gun egdlime hd you and your partner inferpeel?

ke |0 make your message clear wilhow! using words?

3] Chd e auckehi
think 1hal hapoensd?

cier o an ot messege T Wy da yoa

&) ‘What tad you learn about using damt
#rmodioris?

51 Out of skl thee performances, including yours. which waz
parfarmane for you? Why'
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_7Huw fid you do on the assignment? ]

Crieria [ gaink] (7 paimin} 1 peaning 4 pE=riny
LI
pnt lacky ::.:"-3:; R Lo L LY T T Miaamenr fdly
C T:n 10 PP :llr. maslly Clpar and | SEprPYEEE tha SpTie
im . -._ comripcied b 180 cirariy
i~ u::u:::n uple, meaning n rymbshcally. ans
s wihla meanagiully
LTy
3 s B AE T marepmendy &0 T Mty
LA Flek & Mo EaE A i, oin mrd s snn e slinek
Miwiinci ! e Lk by thaterd perpossfud snd
Wavarsenin Wy or same vasEly ang nhory = rong
! ki irdprhinn s ErEElee Chiarmn
T Fapesaxnis Henng mupTETNEn
Perinma Tlak A oo m &l rgswrrEn i
 1nd I minveEmErEl Eruugh Lennialery
Erpression 'm: '1:1'. Trnugh ey srargy, Bmalion
R nd Farial e ang plhyyngcs ndam
it " S NFEL | Puly wymchrnaped
s rllghiatinn ] el - refurarsEd
“th-t“ morETET . lim o L Wi dtrzig) sane cf
i bed o i1 Lirmuey) o ' Rarinerns=ap ans
o Gf oy T yeE ‘E Ly
T e = Fully capin il ie
E ik Emrelio "n:'nlnl * LESIFTEE MPEE S
k- CLE s F1T |-l:d.‘::|: / R0 T TRAIT 1T
il TelrE LD I.E:mulm'._ (-1 o A hEr urisatn
el L . 1“ Firll mEinah
Tekchar Commants - Whal Oid Teay Do 'WellT
Saudan Commants - Whal Could You Do Benar?
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Activity: Metis Jigging Reflections

F are we learmning maore sbowl?

ow cultural fussom s EXpF e |:|1FIZIUI;I!1 tractional

Lano @ Muts pgging. they will explare R rigthm, music
s Y A g p Cone Cogretter fo raflect Cullural wdenkily, pride,
and storye

activilyT |

MRl pOgIng tes
Ubservation Check

g cullural sigruficance ol
Europesan traddione

girit and culburs

Siari with Bachgrownd {Intro} Begin oy g
Mirirs pgging—a lively dance ihal hilg
Sudentsy will esplore Fow s da
Risary

View the Perfarmance; Show Tha [igging
i e use MUSH, 1M, and spadcé_ a
ik eneergy of the ficdle

S R T el FEw
& respand o

Camplate the Checklist Whie watching students oe g
1heer reirle ol Rernpa, energy. &hd the relationshig
mcnresmeen]

Groap Reflection; Aftar the velen, Lead & Ciass iSCussaon «i TiH
Wik w vl ey nOdCed and compare maghts oo how Ehe & refiecls
sdertity, storytelling, and tradition

individusl Responsa: Students wrie 3 shiort refiecban descoribhing what thay

leacned shoul Meis pgging and how & wies mavemerd and music (6 celsbrate
cuitursd Blernding




e ] B TR

i & 0 ETT

Checi off the slamenis you obsarss in the Méis ligging Dance wwdea,

Qance Element Descriplion o X

ork is quick, rhwthric, and clearly

Ve

The mive peat of the fiddle and stayvs
iri tirme §h Ormance
Tha dancer re but also adds

vaniHy o keep s

*
Movemants are parfh ih

anargy, espoecially dur 1

CE @

The dancer fravels across 5§
pathway shifts, or larmation

The performance shows smotion,
celebiration

The use of riythm and timing creates co
il excitement

Cultural influences are visible through dance #lerg
or storytelling in movement.

Group or solo parls are well-organized and visually
easy to understand

The dancer slays focused, steady, and in cantrol during
the rostane




d ke =
lﬂ- ula ]

Desonibe what you laarmed aboui Metis jipging and how it vses
FidvameEr] @0 Music 10 Celebrale CuRlura Dlending

_ Lnsoramide thie wimde

'i WORD BANKY ]
FOOTWORE LIMITY
JNGGING FIDOLE
TIMING RHYTHM
aMITIM 1 . W OKEFTO .
LEFFFD ULCLIETR
VUNT | NPTETAR




Fame

¥

L

'

11

Sh g

gj =T

‘Activity: The Power of Haka

afk &% |I'Irl1ll'||g meare abowl!

hata & iraditicns Mion desnce Pfreom New Zealand, snd
yihm, voice, ardd expresshon are used 1o canvey

strasl ] J Fhay will reflect on how the hoka commainicates
mehsa ol igeg

£ and commanity Thirough non-véchal expretdicn

AV T -

daithEric vid # ®ing
rapa Haka. A&ll b
Frinled Haka Oos

activity’?

Intraduction & Caltursl Back P
ceremanis war dance weed by Maori g
haka hat @valved—now URad 10 ong
make powerhid stslements af pabls
Emphssite cultursl resoect and 1he o otiorsl depth

Watch the Haka: Play 1k haka video A=R glemants sach
as energy, voosl rivythm, facial exogression & i B | s, ard
emalicnal lone Encourage siem, fecused ol

Camglats the Checklist Srudents ndependant| fin

Checklial moting the ey glemanis They obiserved—sug
wnchrony, repeaiad aclions. and emolaral delivery g

gims of the haks ot &
iealand Discuss how

codleCtive pride, or
mErmorials, profesks)

grvalaan

Gromp Oscuzsion: Facditate a class discusman uwng pro
1+ What messages do you think the performans. wers » a
= How did (he dencers e yoibe, geshure. or gare 1o ordits indenaty?
4 Whal sfood ol motl aboil their siniky or rh‘,.':hrru"
i How does this comgiare to dance styles you're more familker with?

Fersonal Raflettian Sucdkents aisawer & sRart relleclian i/ responhte 14 &0
s Eiard pr cyidest |y The lasiber




Chack off the stemenis wou observe m the Haka performance

mee Element Descriplion 1 o X

slrond. grounded movements with

e eyes, tongue aut) are

Yocal chanting or r
| 1 pliyascal movema

Hapetitson of movements or
sirengihans Lhe message

The perfformance supresses smols
reskslance, ar challenge

[fancars change levels (9 9., crouching,
directions to shape the space

Cultural identsty and purpose are clear through
movement and group expression

The iransitions betwesan movements are smooth and
purpaseful

The overall perfarmance fegls powerful, conmected,
and emuotionally empactiul
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Yo e N |

Arawer 1he gussticns below ]

1] What did i e feach you about culfural pride or ressstarce?

| P TR

Z1 How did feel as a wimwar?

2] Whey da you think ma
o g

Ehaans can be st as powerful as

o TR

il i .
Haka Moy prsent i
E F 1 -
Linily Tpymtance . '
1 el ;]
Rhythm Cufture ¥l s e ,
" ' -
Ensrgy inbensily _ X T ETIM W
i i i i i I W1 [
Chanfting Sbrmrgg L o1 ] i it | EYXH KBTI
— = | HMMHEDINOXELN I WOBFYTHWI
i i Al | BEgGSHETO o1
Erpresson Hantify i SR AE NN L ¥ N o 3
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Activity: Jiggle Jiggle Remix

B i ¢ o irarrng mare sveur?

o U
W]
direct
plagfulnasy,
darce dyna

eplicate the varal “Jiggie Jiggle™ dence, 1ham reris 4
# wmith & energy (Auid v sharpl, space {levels ardl
and e [dancing in pairs/grovgs)] This actraly encourages
abiaratmn whils deepsng IRelr inderanding of
han

¥

ACEivily™ |

—— E_-II E-'-: ‘rlll IE--l-

# ; I--.. 'ij--- :.:::1""-'1‘ -‘..I?

* ioed or tutorial B (= e M | Tl o

ILouss Tharows ' T =T '}l-u:""' "I'n_ | I} =]
Speakers for auda p e =,

Onen dance space

R

1] ‘Warm-Up & Conlezk: Star with a 3 dair iPe oragins of
1Fe hygie Jiggle dance &5 a lighl -he hargagraghy that
whviies exaggeralam and crealvity ETmf & iz be
Aiwrpreted in fum ard unespecied ways

2] Learn the Jiggle Jiggle Dance: Play tha wide
slowly slep-by-steg Encourage accursty but
ALMOrous

1P | meves
Lh

¥ Remix B in patre or small proupe studants Oraate th
darce by changing movetnaenl Quakilies snd pafisrns B #
+ Uke sxagperafed snargy eg. exiremety Nad 95 mog
i Acld changei in level or diredtion
=  Creabe partner shapes, marracing, or call-and-responss maments
+  Eyplore brming [zlow-mobon, mpeed burst)

L] Perform & Share: Each group presents [heir ramis. Betore pariorming, iy
mrfly ramee (leir reres sbye (e . "SEinky Jiggle” o "Aabol Jagile] Claks
waiches for use of shyle, anergy and relationships




Uze the crderin below to complets the asaignmenl

Deescription

Acouralely performe the bees gpie Jigple danoe
wleps wilh carrect rhythm and firming

Clesrly chanpes the energy. shape, or tumursg of
praments 10 create an exaggeraied remix

ucked partner of group wlerasctiorn Like merrenng

Felationsh

¥

rasling, or shared dhaped

Evpresses |
Mand

Stays Ih Syne end

f "

i danca with sspreasciye atfifuds Humner
thal pRnfBnGeSs Pl farmancs

iEh muSIc ard s1ays coordinated with

o .
-

Beat iy throughout the piece
- ApEly Che fipgs Badowy 21 gL plvrake
Tip it Helps
Erep your movemenks The gragirial Back. Bul yuid s2HL e
relaxed but clear o sha i

Fick s remaa skyle That
makes |:|-|-|:||:i:l smilE

pane soimething

:. Furmour e !?.

| surprising o ?

.Tr:r dancing lUke you're mads
ol jakly—aor Like a robed

=

crpatos a

1 Praymg with Flu

fum and vl e Co

Add @ greup mamand where
evaryone meves differently

| et yeaul Fairis MO ¢
| chorgagraphy cholces

Lse a ireege Lo hreak the
rhytlhim and reset -rhmhn

Practesz your fiming 1l|1|l|1.lh-l
beal before remiving

iy skill pose adds conirnsl snd
-:lrm:lfnl:rll o reach

Staying on beat |& key—remiong works basl
| wihen your base rhythm is solid

wilh your garines

Maks #ye comact or interact |

lﬂl,l'.|||-|. AR LR 1 il FidbEs Yo p..-:rmm.u-.u- i
I EanneasEed Bid Brugang




Anwar the SudtiDig Evied cray

_!]l.lu"hatl:l:h:l angs and wiy™®

ond space diferenity than tho craginad?

Z1 How thid

31 What was fun, artd whad
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F Some ybaps are Frgrirerm moesd
Dr e riormml, bail orgnal modes i-'-lrlr,rrr:l.:l-: wl:::;
ey hurreng oF =i1h weini IEFPEL I Y
S af well byl wergy
panirul s riwyihim and
¥ s ool
s nnard mk S a1y

bl re sararhpe

1) i | i o
puagl ) ry

warualinn i

Elmgr |y apeiing
il e wrrrrem

Elliipe. cremem

driatasny rleary
prhencs i fence

il
armr raflesh i
et legé | crestive sangraal |‘|":'l-ll:l.:|=r:r|-"-=:u
1 gl o '
= = e srign kg
Gitrey, conuylem
Incliroes clagr :
Ll ik e et ine ik HEE o proig
UsEn Gruug ¥i% arcear to {ur =t icen
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W spport remn iy
Lsch A AT Rircaeq). CRnNETEm
[ cprs F moily | EepreRsian and meod
=hgnl I|llI-:llll-l '.'uf'.:':::".rf WL I LRl thal arfance |
e atilurs maad = neg " perinrmance ang
v S SiEfiEron mpet|
e olf bl Serhim B Caniiblmilly wn hsal,
Elayn in Sprc mr =zl m wgns L wiilh wlfnfg greup
ard =0 Hmar - anjiscally U Zuin il it 1o vl
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Eppl=t1

Eta Y ; centric movemant, character sxpression, and
Choreag

Video of the W '

¥  Cipen spade lfar rehaa Y A n
o '.Il i ._r.l' I"I
Ty
How oo we com al {ﬁ'y
| instructians | Pl Ram /P
1] introduchion & Charsctar Cantenl v e g theé characier al
Wednesday Addams. Dissuse Pinw | range iviensel
epreased ithrough her uniguoe, oHbe fly exphain ferms
tike ienlation (maving ane hody part ak [unsvan hody
shiapes oo padis )
) L
Il Learn the Qriginad Ronitine: Show the arigna uderts hey
pghrases from the routne, focusing an stil faci Arm and
Fead ismlaliorm, ol or guirky Body argles snd ¢ | 7 e g
slow wlk ws. guschk handel »
Y] Remiz & Styliae: In pairs or small groups, stodents cre
remix af the darce that keeps the “Wednesday mood” but
They showtd
« Hed{l & CONBIMENT SLCENITIC [ NAF BT |8
«  Lhe g lEasl e ol2ticns snd ane Fvymimelrical shape
+  Add one groam eéement (e g, canon, ripple, or weson pose)
&) Share & Refleet: Each group performa thae remiy Alteraaris, Classmass

i M
A3 m el |

Activity: Wednesday Addams Dance

are we |lsarning maore abowt?

Feaw &iylired mavement can eammmuriiaie charaoisr and
imng 1he kane: Wednewl oy Addermh dande Through 1

phec tg

L L

g ey Arsd (e adkon

L o activity? | Ig = : i

{Mptflis zerins po
Maiiid Lystam &n
i# o, "Goo Goo Muc

shiire atservatiors shoal how cheracter and movemnerd were sxpressed




1
wllE

Use ihe critersa bolaw tao complete the assigremant [

Deescription

Liees odd, querky, oF ureEpecied Mowamenis o maich
Wedresdiy s unisual prergy

Mowves one bady part al a bime {25 Bead shoulders.
1y with cantrol

el ol o e e e Tl FE L e W e LLE o, e T o T L, T LN L,

M35 poses or mosemant phraess 1hat are unevan
A LANCED On puUrpase

sl siili face, strang fotus. and mtense or
= sion

Adds & Unigue Farmy . i |ea] Dng Sriginal Bwel (o [ha reuting
Elemam i ﬁ_. LN
__.ﬂ.p-p:!ﬁh akd your parformancs Dotter
¥ Do ) Don'
Hpop & seripus ar sarie [acial iy -l"'l dh durimg Lhie rowineg -
Exprossion o siay in charsctes ' 5 Mo
Llep sirong isolaficns m tha arms, ] ' prrrenic Thowy -

hasd, snd shoulders 1"k -"'r i conirasls

Add =l ieasl ane pErky ar Dot ec bre demt Fil 1ke

uneEspecled move ir your Temis WEirt, e

L an apymmeinical shape or of- Don't strck to
halsnce padithesn intantionally ot A — It Ak

FPerform with o control led. &eepy Dot rushb—1tes danc B,
rivgthm (sdow and irdense! il's shout preseree

Intersst wilh your prowd using ool Dol igrsars yonir part e — e dlinralad
gngles or srrared movement enhances the wisussl siyle

Embrace your wmirdnass—own your Oomt be afrawd to stand owt<it's not
parsonal teist on e Charscier aboit heireg peerbect
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What in ye a7

Whatl g assesang?

Hating Desoription (Colour thi S1ari)

Epl & $87I0UE Bar fane

eoneEday Acklan 'ﬂ' ".I.‘:f ﬁ ﬁ ﬁ

ehaut the dance

Cha

g Jyrrriteldry, peed

t suiled tha TIrIrYr YT

(i e gl ify

Movemenl Style ‘

The grocFadd kipers

or Twists wihsi tosl | whr whe i e by

nf e arigin

Charsagraphic
Feme

Darcers usead tEvaly
Use of Space BoACIing 1o anfangs
and ehow siremg siag

o T YT ¥ 7T

1" e

Mowemerds wele ST fiom
Groaip dancers showed sirong spalid
Caordinatioc AWArEN LS and conrdLlion as a

group

The perfarmance meluded botd.

E:.':-:-::E.li prigenal choses that made il o 1:‘!.'
E i i aDla dmdd drijaeni
DOwvarall Tha routing caqtured ths aupdlance's

Feilarmance abienlian sng sapresssl (he unicgus ";!1" 'ﬁ'ﬁ' "ﬂ" ‘I!I'

Impact mood and characiar of 1he dence
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Hosw' did yoil dao an i
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Pailal o wis - char Rehar willh an WP FIEE
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aapreasion Ko Hivd EAEAg TBEus
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Sre=ated Coa Cldar, or iphs fest

areglfal ichah g & ik addwd That
Awink Bl | —heiobganhy atluerrated but Bl S e and st
L LERIELT] Headif b Shaaity b e L aallve @il

Al glign ardrail Seal | g B v

Teacher Commants - Whai Cid Trey Do WellT
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Seudem Commanls = What Could You Do Babiar?
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Ontario - Arts Curriculum
Grade 8 - Music |

|l Learning Expariences i1 Pages _!
Smg andyar play. = fune, muse in whison @nd in e

o mare parts fram a vanety of cullures, etyles and 13, 45-87
hestoread perinds

Apgly the slemenis of music throwgh perf ormng,
composng, and arrangng music for a specific etfect

o Cinar Durpoae

-39 53-51
71-5%

Creais musical composibons (n & variaty of farms Li-dd B2-5%
har specehic purposes and sudisnoes ¥i-101

524 |

Preview of 90 pages frﬁm 1)
this product that contains
175 pages total.

ob.24 33-31 0. |
&l B6-4T Ha-55,
A yae, usmg musical termenology, ways . whith A -hd, BE-BY, Té-
the elaments of mosc are wad i vanous styles and | 77, K84 B9-90,
genres thay perfoem, lalen o, and creals 10%-104 109-118,
FIB-117. 123- 124,
1eb- 129, 136-197, |
Idenitly and gree eramples of ey direngihe amd :% ggﬁ :;:
greas for mprovement as commosers, musical lﬂi J.I:iH 118 ].i':i
parformiers, interpretars, and sudience members 17 135, 1-I-J: ’

Analyss some of the sedial poditreal. and sconamas

TE=T& 170-15§
fsciars thal aMect the creatipn of music

31

Campars and Conras music from the past and TE-A1 118144
i B e
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- How to Read Music - Treble Clef

il'l'hll.lliﬁ-llrﬂ

Wit mrilben on sorewtheng Called a Walt A slf b mede oo & Nive barganbel ey and
feir spofas Each ling snd space reprasinin & spaife muscal pich L& =sund thal | sikhar
gt of low). ity platmr nokes on Bhese Imes and sgaces, composers give esact instruchons
Fhoil wiesh seeard f0 play ar sing. a0l P high o {ow it showld be Yo can tfherk ol the
SLaft Glaw & Bxlusprint or 4 grid fer il -4 orgatides sound o 4 Wy (P SH0wWE S i af

| peerywhare g resd. gPare, el perfnrm the same piece accuralely Wibhoul Bhe st
wTiiln m F e canbsiing e rdonseiont

| Ml ha
'!I“I
| a1 Tham L
| &TE 1Thal ROTRE § ]

pud 1l =ee & wymbal callad 1B Yrable Ciel, sor-atrmss Enown
wil Ehe nitas on (ke Ball wiil be highar i gdch These
INGIrLMants sach BE Che flute, vioba, trumpai

| Fetorder, ared § s ht hand on 1ke plang The tretde clef gets i
nizkharne eCa al L directly arcersd the line ihal reprssemis 1ha
note G. Thin ke it i y Fd Ehae pince on Phe stad

| Ferembed tha Liney E 0 B 0 ¢ B D F
| Tha Frse tines of 1he irebie wlafl ey - * -I
| reprEsEnt these nodes. bram _— — | :

boltomtolopg E-G-B-0-F Eves ; s Fod
15 halp ramamesr them . FySEns LEE Saysigs £
Every Good Boay Deserves Fodge

EacH winrd in 1Ba seEnance malcrss ong of 156 rofne o 1 T T
Imp & E iFa nawl s G, then B then T and 8 bop line &8 F

!

Resneenbit 1he Saetan FALCE —
| Thiy spacae bafmaan e nes B represon

| noles Froen holtom bo jop. 1he wpaces speil
il da vl F-A-L =€

This makes o sy fo0 remember Ehe spaces
spell the werd FACE The hotlsrn space iv F_the feat & A Pen © angd the lop sosce 1 E

¢ E— —_si—

F a [ E

 Why Leash This?

Being able to resd mofes on the irehle ciet ik Lka lgaming & eeversal Language Uooe you
uniier tlars] beom I bres el spaims work you can play o S rnnad wesiles far many
deAtrant syilramerds Thed shitily slao preapaied you 1S ol o drem mussd. Jincs

] v |l kngw how (o show obthers B sdact priches you want fhem 1o perform Sugicians

| mraund 1he worldl cely B0 the same Qalf sstemn which means thal onee yvou lesen it you
| Can COMITUINICAES MUCEly With Anyone—na matter whars you 309
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Connect tho Lines 1o draw the sialf bedow Then draw tha ireble claf
symbal af 1hae haginring of the stakf

rite pach fine atie's nama underneath (e notes show an e slalf
Remambar Every Good Boy Desarves Fudge

_ Wrile 2ach maote's name underneath the notes shawn on the staft

: O o
i O O : O ]
%_Q (9]
L O

o O
O O o O O ([ O
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Oraw eoch Lina mate on 1he stald

|Fl |e| [e] |B] [B]| |F] [B] |&] |

acE bl om trl wladT

]
LF] (4]

Drave aach noile an twe siaft

8] [o] [£] [a] [g]

Eoacn Rnace line

(7] [e] [2

il

:
¢

(6] [¢] [€] [o] [£] [B] [a]

snacE lire= sOACE

Ling
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' How to Read Music - Bass Clef

Muasl 1 Basi Clal
im ackdfinn bo ik treble Claf, you will sliien e arother symbol at tre sfar of Mmoo the

base clef, 2l co called tha F cled. Thes cied i desigred for lower-piched sounds. which are
ifil @b imporiant &t tha highar ores. The bwa dots of the syrnool frama the (ine Hhad
represents bha note F, geeing the ciel its rarme. Because of tha, muscians can gquckly
Find theesr slarting poie! when resdeng muses i b clef . Yol 1L sncosmier the bass clef &

b waping real Big
Csch word melches ome
slarting lrom ihe ballom §

Reramber the Spaces A CEG
Mg s0bCES DElMEEN 1B LS Gl

o tap, iFey arm

A=E=E =G
T Miwijl F@mbemDeT UNeam, 1Ty O Saeng)
&ll Cows Eat Grass.

Thia misses fl easer 16 gackly recsl (he spaces
whiie regdmyg messic

Wiy O 'We Need Boil Clela?
Muss ofier uies hath fugh and low pilchas &1 the same lirs. Ths reibl

hegher madess, while the baes clal arganizes icser notes On 1he plana, To
right hand u=uaily plays trebio ciel notes snd the Lt hand plays bass caf notes
fogettwer, they cover 2 wide range of sound =from the deepest lows 10 the bnghtest
heghvs This pliews cormposers tn smige masic that & full and balsneedd

Wiy Lean This?

Liegrmisn) 1P Dads cled 18 il &4 imporiam de learning the trelde clef. Dnce you can reasd
Esmtiy, woiu Qain aCcess b nearly svary fype af written masic. whattse if's far high—pitehed
inciruments, low-@Erhed metrurants, or ercembles thal vee both Thes skill Aot ordy
harlps you parform MUsc mors accurately bat Jlso prepanen you b0 COMPOoSD WOur TW
maiC. wming Ehe full range of wownds gveilable. Muscians wortdw de- deperd an both
clefs, o by lesming them, you can communicate muscally with simos! aryone




C:omnect tha Lines To draw the sialf before Then draw the bass cief symbol |
at the bagirning of the statl

y gach Line note's name urdermeath the noles shown an the hass siaff

Hamambar Groat 81 Dragons iy Arawrd

——— T T — T — - — e — ——

_ Write pach note's name urdermesth the nates shown an tho bass sta#t

b D—ﬂ O I

= o O ML ¢
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Diraw soch line nofe on the bazs stal

| [o] [a] ] [&] [&] [a] [0] [] [&] [F]

i nold an i bass sdalf
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Challenge: Last Note Standing!
_ ‘What are we Learring more about?

Shudenis will prachiee acouraly and speed im ervdifyang stalt notebon By
physically stepping on 118 corred! nites o their awn ool atall The gaime adds

v  Testher prompis
«  Open space for Laped 4

_ HOW 00 e complele Tha St = =

1} Gt up one Lerge siafl an Dhe oo ol 1he Proe

2 Call op three sludent volwrtesrs to stand becide tha

il Call sut the Aeme of a nole {for example. "B° ar “F7) The ihres i Il
quickly jumg anid 1he correct ke or space lor thad Aote

£} The two sludends who are bhe owest or ncdrrec] of bets down. and the
tastest correct shudant ciays

51 Bring up two new challengers to face the sanner

&) Feep calling ool mew notes, with the winmar staying on and new plavers
rotating @, just like *King of the Cowrl "

Tl Cantinue 1R gams until avermpone has had a chance o play oF undil Hime is up
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nodE Tor (he students to stard on

Caut ouf the carts Delow and shalfle ihem Then iiraw 8 card and way iha

Treble E Line Mote

Bass G Line Mote

space Note

Eass A Space Nole

Hass B Note

Treble B Note

Treble C Note

Bass C Mote

Trable D Note

Hass F Note

Treble E Space Mote

Baszs G Space Note

Trebie F Line Maote

Bass & Line Note
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'Reading Ledger Lines

Ledger lines are short exira Lines we add above or below the staft when a note s
Eoo high or 100 Law to fi on the reguiar five tines. They wock just ke the ines and
spdd ey ol plready Bnovw — 1he palters of nales continues in arder. By ouming up
or down from the nearest nobs on the statf, we can figure cut the name of any
|.HI:I'I.'|llf I..nl n-:|L-|- 'Iln-: ¥ 144 u:. |I.1' rl-p ;ru:l |:Ha|.' Ilullrl|| n-:|L|- l|||'-l I1III-:|

Lasiel 1fe nales belaw

LS )RR L=t LR LT I —

HEEgEEE [J\_

g

™ _ RES

Al I ) i O
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Using Ledger Lines

Oraw tha notas on the stall. Use ledpgar limes 5o yau can draw (hae
nckes withow repeating ol
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- Basic thﬂ_'lms - Quarter, Half, Whole Notes

Medns can e 2fferan lengihe

Qusrier note lhuat.]

. Half nots - J Dpain J

'
Time sigrabures shsow how

sl 15 Cihutiled

Top numbser - bealy in
#HCh mMedire

Batlam numbset - wich
hole gels ane Deal

In &/% bime, thers —
are & beots per | i
A arl His Nyt

gisdrter naba gets 1 beal

ch tha time sigraiure

-
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What Are Rests in Music?

Iy Freamic, A reEl W oA wpmthol Phat (elly Dhe mudican (G Be silenl Por & cartsin amagnt al
o, Jus ik ooios Lhiosy FRosy fong O gLy 4 Bosd rests shos how long 0D & ad in
ni{pnce

= Eighith Meet (7Y & pause i inats for hetf o best 1| mabches the langth ol an sigieh
nale The dod sl in ke T space (T space nole an (P ireble clef]

Eq .t]. i gt That Lasis as Inrdg g e Besssd 1L ristchies (™ bength of &

R IR A

nooooooooooo YC
e =t vy =y -

— o 7l e T cmm— —— e T e— " —— ] ol ¥ " e e Ta — =

W il 0 T [

PP FFf

o ]
1] O L0 0.0 []
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'What Are Eighth Notes?
dir wighth node s 5 raobe that lasks for kel g sl o 408 time This
rmeans you nesd tveo Bigrhth motes 1o mass ore full baat ‘ i

Eighih holed can be wilten with & simgle Tlag if they slend slone. ar
thay can be connecied together with o beam when there are two or more ina row

Jdraw ningle pighth noles amd conmecied mighif nodes Delos

¥
-
~
Single Eighth NoiPgl
:l;illl-l'u h..'li tima I-I-gn-ll:url. Lghle .
ire number of benis below Or ;
Ej?n}'r N

Slalalaaalalslahs ln
'_:- J_JP':EE? B e B b A A _:'

OOOOod ooogr

= F"_'—'I -r-l-.-
ii*'ﬁ:ﬁ ih"-_l’_-iﬂtd_.'rﬁ.r_'t

e mecied Eighth Nodes

Fabeat Count

LIEH T EHEEFT T BRI
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Using Different Time Signatures

in & tirme, Mhare e I beals per messurs, & gearkter nole = L heal

A0 Eagivih nobe w1l agums & Dedal bt nirey & slgivh nodes B3 B DN PESSLUTE

& huif nate rousls 1 bests (ite whals messurn ) wiils 3 whals nele doesnl 2 m @l
e mais ] neasls & Ba@ln

How math iy each note worth? Draw barfines “|

et

E====

E==r=t
OO

nal 10 i/ & I ELLETE

— ay
_ FilL & 1M 1nbla e wilh e n ﬂ.

w -
S g Ham 24
:
i
I

¥ - H
Quarte) Hest 1 - .

Eighifs Wi

Half Nobe

Whole fMole

il MDA

Hall Hasd

Cdwlamnts Saote

Eighth Rew

Sinlpish Rkl
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' Playing Music - Mary Had A Little Lamb |

lhe shoet mupc below s writton for recorder in the key of B I you foticw the
moles i ordor, iF will play the sang Mary Had a Little Lamb

_ Latal 1he nales below

BN R RINNE
DRI e vt ot e .0 C ) el

M a . ri . Faad I i . 1 r |
I
Lt = . tis . Lty Lt e |. lamb .
' |'
Ma - ry P a lit- | e lama
- ! - | — N S— | —————
bt Neece | was while i |' MW
|
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 Playing Music - Twinkle, Twinkle, Little Star

Thie shawl maais Delove s weiflen for recerdar in (Pw key o 0 major 1wl alay the tuns
of Twarsla, Twersle, Little Star wisan bodlowsd carehilly

Lathel 1ha nales Dalow

0000

BR BN ’-
DR - e note name below the Lyics

il
] &

— —— - —

F'wire l ks | Wi - iw T I¥ | ol
- s b ., §o= 1 i m | g . - B — — e | —p g
T -

Hiim A= ihmi =l al | L gim
L & ]I b v LT word | al hugm

. 1
L # 1 ki el i i 15 wh g
Ieiv 1P T bE il b il
|
— = i B o = PSS | = PR B me i = P S
e ..I. e : . L F i | ... H -
i |
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Jingles in Advertising

‘Whal s a Joupgle?
£ gl e 18 @ shorl and calciy place of music (Pt (s wsed in

adhieriiang N is desigrmed 1o stk in your Reed and make o
Fefmambes a prodact or brang, fingles eMen wie snple

WIS,

Eo mirg
W]

i 1T

hythma, and fun melodies =0 they are easy

¢ ususlly lesg than 30 wsconds leng
ey far dayys This makes 1ham ane

[ &

Hawm Do lingles
linghet winre by Co

When you haar a rimg hem or el oty
o, o brain slarts 1o
coPmBrcisl magh w=e a happy and ©

For example @ ceresl

food agerm fun ard
enaegelc Atdverlisers sl sdd rhy TR B Ehpse srE PESIET
kA recall. The mis of saund and werds makes han jusi

Pl @ Bpaken LOgan

Why Are Jesgles EHeckrveT
Musii fMak the poadi Lo alVicl esolans & chesrful kuneé Canh 1] FEY.
while a calm meledy con mass them leel sabe Jingles une tha emeriic annaciion

E0 ek products mare appealng They alea halp creats Brand idankily When poil
et b sAE prsgin sgain and again, you gockly connect the muse to that brand

dingies Taday

Even Ihough mashy &ds today uze nzualy and diptal eflects, jingles sre stil smporiant
Thaty il usiatl in commetCialh, radio, sid dvan social media ads. A sirang |ihgls can
cul lhrough the noase and remind people of 8 brars rstantly. That s why jmpgles
conlinue 1o play @ ey rels @ atverlines] Today
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_ dnewer the guestions bolow

11 Why & e jingles often more memorable than spoken slogarns?

A pngle 15 8 shor! and
sjvertisrig
X Jingles are usuadly bece than

vt memaory for days

a1 Adveriiserd gffsn e ar repesied -
exsier 1o recall
_ Iz e slatemssnl frue o false™
21 dingles are used anly m telewision ads and rowhero slse Trus | Faise
7] dinglen are legs effeciive Ehan spoden slogans Becauss psaple Tros | Fidia
Forget them aasily
¥) Jingies otten use wmple words, repaatad riyifsms, and fun
T
meloxdins rue | False
4) Jinggies cam falp cormect emotions e happiness and calmness
| F
to & product P, | e
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 Activity: Create Your Own Jingle!
PRI ot oo e Leaering mare stout?

Stutderds will saplore Poe repeliban, fipme, and regther make music memor sbile By
crddling d shoirt atdveriwing pigee Working in smsl] growapie, they wall desggn a 15-10
et ond bure for @ fickional pradech. perfasm o recdrd L, arsl reflest on how Ehese

wl & f patchindnk #nd emol=nhal imhag

need Tor pigr activily™

BRCHTL b L Ayl
bz mewh i

€
Fapar and ar b g-!l -3
¢ Adedcetarecs) z:«:‘-'-%l#-?fl:

hut encouraged] ™

¢ WhirbosrdSmartboard 'I rﬁﬁﬁﬂ )
af jingles H " "1-..,._‘_
Hr -J:#".*_
3 D
_ How do we camgiate the »civi = , - F-"-v:‘-:“T--

—ct &

11 Listen and Lewrn The feacher will play 2 tew * o g
gy afbention o the repetilion, rhyme, snd rivthm E - -
these jingles shok & your head?

Xl Group Brainsberming |/ groups, choose & Lictiorsl product (107 & Tita
Cocks " "‘Homewark Helpes Per™ or "Choco Blast Cereal®™ 'Wrile d dess for a
caichy slogan thad could go weth your procct

3] hdd Rhythm end Rityma: Coaain a short chanl wusing your siogan. Espsemani sikh
clapping, Tagping, or wging Dogdy percutsion ba bnd a rhilihm el maches yeoe
wmords. Keep | sl and caboly,

4] Cresde a Melady Al 5 smple fune wsing inslrumere ek g8 ot ke,
wylephanes, or keyboardhs. Make sure thé meiody bty with your chant end leels
fum & mambrahle

- i
-

%) HRebmerse and Perforer Pracime your sogle uniil evaryona in e group (s
comioriable befare performmung it to the claws. You can indiude & kesmory or
e ho part or change the tempo onoe to makos yodr performance stand ouk
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Lise the crflera below to compiete the aszignmani -l

Criteria . Description

Used Repetition, | Included at least one clear example of
Rhyme, and repetition, rivyme, or steady rhythm to make
the jingle catchy and memaorable,

p with a short, simple, and easy-to-

Craate slogan that connected well with

Slog

hat reflected the
Matched Music te | mood or Hea g, fun and
Message lively for can

lation)

Worked Collaborated respectfully, sh
Effectively in | participated agually in creating a
Graup parforming the jingle,

Explained which elements [repetition,
Reflected on | rhyme, riwlhm, melody) made their jingle

Catchiness effective and why it could stick in
SOMEeona’s mamory




Angver the Qusstions below |

1) Whak iz your imaginary produect, and what problem does f solve or what beneht
daE 3 give?

sudience Ckids, leens. sdulls. families). and whal knd ol

T B A

.H;I What key mossage or &

e PRS0 SB[ - el e e e e

o rl-mlmh-n' r:'n-rn yoiar pnegle

K i e memcllei o @ B ol B ™l w el

&) What words ar rhymmss cah you use Ee make your
resniarm e 1

[ e R T R N R R R L s m R R MmN N e e e e Exl

51 What kind of rh'|.r|r'l'n o baat will bersd Fit your gproduct (fest, slow, playful
drureatic T




. —

Hale pnodlyer grouss Jingle

My name is

I.I'.I'Iu-._.h group’s jingle are yau rating?

Your Thoughis on the Jingle Rats E?:rh:]w the
O
“sedShyme P,
Creativity of
Product and e A 2
Slagan
Melody and
l.miq’.lm, W
mf::::m HHANWW
B
:nl:::u eI




Mow did you do on the sdaigrmen!?

Criteria (1 Poind) ] {2 Podnta) {1 Poanta) | {4 Points)
Uied Mo clear use | . ' Sirang
Hepetition, al repalition, | un.:'l.u:::d Clear =g with | consisten! use
Rhyme, and riryme, oF I|1|:I:r|:-|:|l;un1 B few slips that makes i

Ehythm Fhiyinm i i caehy
e .'I':'IH'-' n | Hasic slogan Ll cicegan I:'fl'.r'l'l'_lll'[h'r:
urcear | ot |t connec | 0024 et
: . miermoratde to pfoduct DRttty
Mgz mastly :'::i:":ﬂ;"
mubiciueg the SN s
Massage i e
Boad Lxcolinng
Waorked | Faraly work L lwamwerk wilh
Effpctrmedy Lot beler O eCjual
i rroap hared ideas | respectiful
gftart
i Bagic b gt Py |
Reflecied on HD"p;Tutﬂ" axplanation
Catchiness VT 'q::r:}:lz :
Teacher Comments - What Did They Do Well?
Mark
Swdend Commants - What Could You Do Detter?
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The Power of Protest Songs |

Music =i & 'Woice for Changs

Protest songs are a soeco ded of muse created to raicae
avwarenmai arel tigerw change They are olten cannecied 1o
eocial iavues, such a8 Freedom, edualily, justice.

nwlgad of hairg only entarlsrmant, thegs

polilcal

Ll 1T

SO j propie 1o sipress ther beliefe share

&

B EOwErTUL oy 3 gy My nok be Peand olherwae

tha " eciiar. Muse gives Pliduals

Staries i Soay
Many proiesl sorgs fo pnperiences For esample, some

Focus on the struggles of wi ; Ramninty o iha desire 1or pdace
darang tarees o wit. By puting Ihese ] as! sangs maka comaies
isues aasir 1o undersiand They ofter Lse 3 '-g o by, amnd

rmenarabie malndies ¥o thal smyena cen sing - % LT

Linsiy and Inspiratam
e ol the meal mmportant roles of prodeE] somgs [k Sheir Sy
large groaps sing the same sang together, it bulics a sense of coMEmy e

prpode. Thed uniby Can indre hopa, eirangth, and defermeation Sank ne hard

&t marches rallies, snd gatferings. where music afds erergy ard ernotion ba the

ChLihE
A Lasting [maai

Prodss] GONGS are s Thah TemMporany réacont 10 probbeene Many of 1hem romearn
impartani kang after the events that sspired 1themn Thas rermurnd peopie of past

bl ugpgles antd wiCIores, whte Chnleuar] 10 snfauiage sClon for new chatlengss In

Ehis way, protesl sorggs acl & Boh Feslory 1esscrys and mobovatsan o (e future




ikl

i

Frodest sangs el stones abash sfruggles siach a4 war or worksrs nghls
Can you connect thie to a storg boak, or movie sboit social siruggles]

STRUGELE
JUSTICE
FPRUTEST

STRENGTH
EGUALITY
LIMITY

ELOYEM

MEGDFER

FUESC

S I

L] Pratest songs offen degl with fognes such ag freedom, equality

ingpate unily, hoge, and airengih

watdic e, ard human righls True | Fatie
4] Oridy professional muscians can sng or perform protest Longs, I Fabs
whag Py 5wy Thelry are Farsdy sung by l@rge groups A .
3] Soeme probest songs continue 14 b rememberad |Ghg alter ks

struggles thay were writhen for Tree | Fatee
d) Whan sing hy grougs &l rallies or marches, probest somgs can s | Falne
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Activity: Write Your Own Protest Song
_ What ore we learnirg mare about?

Gtuderds will espdare bow muse can e used 0 raise ssaresess and inspire changs
by writing and pedineming thair own prates! sorge. Ty will chopie & social or
ervvronmerial issee thal matiers to them, write croginal iyrica withi s sbrong messsge
w3t | 0 4 sveple melody usmg basic chords

=5

8 R =

nasd for our 1-|:1|-'|I1I:_|.'F 1

|
ubkiuli @

o Exsivplay of Tenicy
or widea by

11  Listen and Disouss: Bage Oy Listening ko &
Henlion 1o POw Tha 1yrice Ut WDng imapery,

Mk 1P Messape clear dnd memorable

Z] Chanuimg an lasus The Ol wil be Gvided indo groups
of mmyironmental ssue thal matbers fo them Make wre ow
EJFBEL ON & [LEr MEessege vou wWarrl to sharp

Xl ‘Write the Lyrs: Groups create §- 132 e byres il gupraas (heir chosan
rnersage Use repeldsn or cfineme b8 make your song cebcity. Focus an using
sbromng worcls and smagery (Bsd will conmect «v8h Linlgrers

&] dd & Melody and Rehaarsa Luog guildr, ukslinla keyboaird o w ihigptal &
crasie a e=mple tuna wilh 1va or three chorde thal malches e mood of youn
metsage I condident, &l a hort “heok™ or charus Ul averyans in gl grauj
sngs bageirer Hehoarse your Bres mikh e melody (o perlect |

Tl Pertorm or Aecord Perform your prolest song lor e clhass ar receed if if
mitrumanis are limsied. Ercoorage the audience io join in on tha chorue to
eiperwrc e 1ha ungy alf protes? missic
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Critarie Dascription

T T [ d T T al T |

Lyrics clearly express & satial o efvironmental ssie.
using sirang words or imagery & the audience can

wniarsand the maccape

W e P o e T i Tl el T H o o

Used 2-3 vrmmple chords or a clear tune on an imssrumeeni
g0 the wong could be periormed smoothly and fit well with

Ehe Wy

T — — —— e

Added repetdion, riymie, or sisady rhythem to make tha

LCiraF Mawiage in
Lyratn

Craated a Sihgable

e - | change. empaality, bullysngl Its e
l| afhan you care about {fHe topss

Lied Smipla, S1F0Mmg wOras 1hal CAeary s

Wiriting Lyrics | Try using répelition ar rhyme bo make yoar |yrs nrahle
:| and sagy 19 Eng

o ree e, oA with -3 &ty Chords on & guitar, ukulels, of keyDoara
H-II:? Make sure the tune fits 1he rinthsim ol yaur Lprics and 15 simple
4 enough {or everyane to follow

Clap, tap, o us® DOdY DEFCURSION 10 Dest o your S0ng has a
Addimg Rhythem | steady Deal & clear riythim sall maks yoar prolesl sang mare
| powerdul and catchy

| Share cleas openly and LiSten Lo Swerydne @ your group
| Coméime the hest parts of sech ides 10 1he song feels [Ee a
! true growp eftart

Graap
Collaboratian
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- Pich ane of 1he sacl or envirermnenisl sses lar yoan song

Category Issue |dea for Song

| Bullying in schools

| Equality and fairness (treating everyone
| with respect)

and mclusion (o one lell aut)

| pEEr pressure

Mental heall
| Friends)

| Climate change (protec

| Plastic pollution (reduce, reuse,

Envirenmental

lssles f. Saving endangered ammals

i Protecting trees and forests

 Clean water for everyone




[ |
= B )

Wnite a shart reviers of your own sxperience about tha
ity

Calegory

Detall

‘What I
Learned




Haw did you do on the assigrement? |

Criteria It paint) (Zposts] | (3 painis) (i geoints)
Message n 2 bwnsape m very
_-n'“r Message b LOIT Wil [L80 e cluar, sirong, and
Lhage = e g i bk fusing o) maslly claar S b
-L]'I'HI N -Same 1Enel L underiiani
Fandy & Melbdy 5 Meindy & s
B
i hard 1o i D,""' r-'l..l.u clear s singatde, and s
el lcrs i Bt 1 mi b welh parhaciiy smdf
L i GyTeCS Lwric
Gaod rimthin Errnng ringhres ami
Usda R . rh‘.-1||‘:‘:‘;- oi s FRAATIE, wary
. o | MOLHY easy b0 catciwy and
Fofiow mgminrabls
Shared ideas Fully warked
A
Woarked m = a:ﬂ:‘::’; wiraan I i APl
G idg i S o5l of | wdoss, snd Bionded
& oa 1Edir
Perfarmad | Parformance [ Cune—
=i Wik meak o gy Bl She. o'l
ETpretsion T taded I

Teather Cammanis - What I:IHTh-nr Do Well?

F

|
- e

HMuderd Commants - ‘What Could Yow Do Better?
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- Challenge: Rhythm Cup Battle!

_ What are we learning mare aboul?

GEudents will prachise rivibm accuracy, tearmwaork, and creativity by creating,
refsparsing, and performing cup rhythme They will scho, invent. end baitle witk

rigthms arrie Bullding confiderste and collaboralive skl

nawd tar gur aciiviby?

11 ‘Warm-Lp Echa: The teacher pls

ihem back ba pracise sccwracy and B

2l Team Rehearsal Studenty aie divded inl
rehearsed 2-3 orignal cup rhyihimd (vhor
feams praciise unid they con periorm them smo

1ogefhar

3] Cup Battle Houmds:
* found 1: Echo Challenge - Ore tesam performs one of th

rhythims The glher 1&am monl gchsd il Dack exactly
&«  Wound & Cresis & Defend - A (eem perfarms one af (helr aller

rehsarsed raythms If the oppossg team copars it porfacily, thay win {he
peind; If nof, the creabsyg fnam scores

*  Round 3 Speed Challenge - Teacher increases the iempe. Tpams musd
parform one of their riiPfms lasler, keeieng 4 S ale

heareed

4} Final Shewdawn Each team choases their besi rehsarved rivgthm e

caménnes them inkp & ssqueance) and performa it Lke 5 mind "cuop concer] " The
class woles an whsch was ilbse masd! creatve. acowrate, and Fun




= R TR
Fiamme | T

_ AnGwEr 188 fquesliong Delow ]

L] Whad was the most fun or sucit=ng part of creating and pesforming your
rivythens T Why?

pe<formance do you feel wad the strongest (e g, stesdy hesl

4] What ded pouiearm a
chatisnge?

arraarl Phraugh this

i) What chatlenges dad you facs wivile performing. a
handie 1ham?

b) How did it feel 1o parform in front of the classT Oad your confidence grow during
the batile?
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'Understanding Music Criticism

What 0@ Muaic Crdies Oa?

Music critica are people whn bsken 1o performarces snd rt :

emplam why Py are elfetinve pawertul, o merdrabie | r&h

They do raiust say il something & “good” or “bed ™ Inslesd. _

ihiiny g # v aiir Al mysical 187 ML to helg olhars F : ; }_ '
iy U

Lrcher

read - ing Lha mreinc. wvem i [hey were

| the periprmance sand o=n Thus wry, _,;_ﬁ__-"_?_' as ,.:.-_pll.
|'-.i.-!_.ll o #IJ_—:I_;II

nod Ehere

Using Oeszripiv
Cribcz alion uae pxpres ol haww the mus: fpels. For example
iy FrlghE iy & eakody e Pl 1k @i Ny " Thiks

wordy give a picture af the emratio e =cribe the enargy of b
pvigrmanca Dy usersg (erme such as “infeEnse " @y chooking tha

nghd wores, ondics Mk Ehair oescriphsoms
waith Langiiaga
Lising Musszal Terma

I Sadeditiods Lo Iuil:rﬂ-'l!r mETF L Cribs IH|'F Ooh ImEslEl 10k [0 @)

ERTaing

rreghl Lalk abow 1M lemmpo, wch @8 Yol sliegrd” or “dow largs.” 1o s e sjared
affecis the mood They could mankion dynamecs, Lie "lorfe” fer lowd or “plang” {er sofi
g huighlghd the paclormery cantrol. Rhylbm, harmany, and preasion are slso

imDo s Ierml ol P sxplain winy 1 Mokl wirded wall

Why Criticiam Makleri
Music crtocesm helps sudienees think more deeply abowl what they hear | atso gives

periormers (vedhack so hey can imaroye By wsing descrniptne Lynguoge and musical

terme, CrEis Mmid e MitC more underitandable and pnpoyable lor everyonn
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_ Anzwur the quesiions nelow |

) Wy dio critess wis muslical Terms i additien fo everyday words?

-

i criticiam help both ihe sudience and the performer?

J) WAL 6 s mia

e B P B e e

e e W E———

pribich from 1hds FHF-I!I”':'

spsed affegis the moad ol & pariprmance

wilvy music worked wall
4] Critics may describe & medody as "Bright and cheerful” ar *

Beavy” (o show [he empdional moad ol the mgsic

1] By wieng tha Fght worde, critics make Eheir descriplicat clssr it enpagirg
al el Like wibh Language
41 Mumical terms sath as Tasl " or "slow largo” kelp explain hos

2] Hhyihm harmany, and =8 important ierme Ehat hiplp axplamn

ared




Activity: Critic's Ear
_ ‘What are we Learreng more abouf?

GCiuderss will iparn how to listen crticadly to muse and use descriptiie Wnguages and
rruasc @l tarmees Lo expreas Their iceas They will preclise sspismimg how sbyle, maod
srvd standosd1 moments make 8 performance efecte, sl e & resl massic odic

fenor or S0
Optsanal record
roviEw prachce)

_ How g we complets |

1] Firsd Limiem = Engoy tha Moaic Play 1o 4 ay Throiigh
ALk plugerds (o il enpoy Eha parformanc i w i heonai
wiiting anyifwng down

£l Secons Listen - Take Notes Play tre recording ags
jot dows observatiors about the siyie, mood, and any
zigdden [empo change, a strang volo, or & shill in dynameca}
wie musca terms like allagro, lorte. harmaony, o smoobh

1] Teacher Model = Guick Review The izacher shares a short essmale “radio
riviEW LRInG GEECNPLVe Languans and musicsl voCabulary. For ssample "Tha
pec Diegan with a calm Largo mood, Bhen sumprised ue sagh o boghd allegro
RRC Loy 1t Tl popful s livasty "

il Pans end Record - Radio Review Studenis prepare ther own one-minube “radio
rgwive - Thiry showRd dusoroe (fa piece's sbyte, Pood, and standout mormants
uEng Dalh eerydey worcs and musical fierms

1) Shars and Reflard Sbadents pretend thor rado rovakw” & 002 e 10 ths Class
ar ms a recorded clip. After shanng, disouss: Whal words made tve reviess most
affective? Oid [P riniais Nislp Y0 AMBGING [ music claariy?




Use tha critaris balow bo complete the assigrmend. |

Criteria

Lsed Musical

Descr
and 5t

Imncluded correct musical terms such as
tempo, dynamics, and mood to describe the
piece clearly

gd how the music felt (e.g., cheerful,
calm) and what style or genre it
miight belong to,

Highlighted the music that
Standout
Moments
Spoke Clearly Di.!lwereal:l their “radio reviey
and Confidentl vioice, steady pace, and confide
S audience could understand,
Commented on both strengths and possible
Gave Balanced .
Eerdback improvements of the perfermance, showing

thoughtful listening




111

Answer the quesiions below

1) How would you describe the overall mood of 1he music (8 g. oy, tenis,
pearehu )’

1t coubd you use to describe the témpo (last/slow), dynamics

1) Which part of the per tice Lhe ot T W

S

&1 Yehat did au thank 1he perfarmers el realdly well?

B Is thara ora thing you think could hase hesn improved or done dfferemly?




gy

ahars e raifio Feview wilh ine Class

Part

Sample Teacher Radio Review

Intredeciion

“Welcoma back (o our music cormer Today wa'ra
reviewing 4 short plano plece that really stood out®

“The piece has a classical style, with Howing
meladies that remmded mé of Romanlic-@ra

BIE"

nd reflectve at the begennang, almaos
i L Flse, bol grew more powedful

] the end.”

Musical Terms

Thie «mooth, legato
depth,”

Standout “Orin momant 1'Iu|l stood out was

Morment rose higher and the volume swetled It Lk 1
rriusic was Lifting the Listener upward.”
“Overall, thns performance was expressive and
moving. The performer’s use of dynamics and

Conclusion tempo changes made it memorable. 'd definitely

recammend listemng 1a it § yau enjoy emotianal
plana musk”
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_ Answer ibo guesiions oelow

1) Which descripbive words or musical ferms did yoe fied moet oseha in describing
tha giscoT

| engoyatle pard of creating your radio review? Why?

1) Wihal did yau lea LRICATE W0aat AnIul musK?

i) Hioew panfigect dad youo Tesl aboul shaiing your ke

) What =kill {Listening closely, writeng clearly, or speaking canfidentiy? do o
rhink you improved tha most in thae activity?




il

How ded yoiu do on the essighment?

Crferia 11 padndy (¥ poinka) (3 poinda) (& poinka)
Lied gomp
Used Muwical s or LErms fok U] neyvarsd Vnd » 'with
Yorabulary g - alwans correct terms e e
terma —— aCcurste 1ems
Ehood/style bbood'style very
o H"':'d:'rl’:l"t' somEwhat -:;Et?lr?:ﬁ:- cloar and wakl
Mo-od A1 7 Enjilamid
Clear)y
| Poirded ot & erglained
L@l IRl
with some standouk
Moments P i sm il g mflh
slromg delsd
E clear VI Cibar
l |'|'i- Hare 1o hear : confidsnt, ang
of unckear TTIGEging
Conbidenily delavery
Gave Gave one bhowghtful
Balanced .m;:;_ strength or ae and
Faadhack ' whakinsgy

Teacher Comments - What Did They Do Welt?

Sadend Commeants - What Could You Do Better?
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Program Music vs, Absolute Music

¥What s Program Music?
=
Progrim music i & bype of muse Ehal 1ells & viory or panis ,-_"::__"5;# I:':_I.:; Jis

-'III

”~

i pectura ingead ol bang only abma notes and rhythme 4

el ey
COmmon riiE mMakic thal reprasdeis a Uhundershor m,

i i riey LIGTRNers Can mMmaging o _?' 4
= g -@TOUS BEFEmples include Viveldis

ghowy oo, tuammar, sdlienn, and welaer

si¥ng oulysde the reisic For esample a

& Slory Or image irdleed. f Rcoies
5 ared melodies are pul

Abrolale Mt i dhil
crly an rriscsl form s
togethar A gymphomy Dy Bestbersen U Iy e e e
anything outwce the musec The onjoy

Fair FriprEs, ] Geduly @ 1hé sunid o 8 Rl

patimrms

Cormparing the Twa
fha msen ddlerence bolwaEn peograrm M ard sheall
s connachs to ideas. imesgey. or everds beyand e noles
music, maant (o be appreciabed for its form alone Meidfer s betlern mpty grm

leslenary diiferenl supérences Program music can spacs imagestion, while absalude

music et us focus on 1he oralt ol corposition

‘Why H Matiera

Linderszanding these iwo ¥iyles helps us see how COMPOSErs WSA MUSIC @ unigue
ways Whethnr a pede i (elling a Wory o jus] explating suund. balh pragram ani
absaluie musc snow how powerful mssic can be 0 reaching oo $#motone and

Ehingedsils




FiAme i 1
B - e oo s o )
1) Program music beils a siory ar paints a pecture using sound Tree | Falie
1] ¥waid's The Four Seasons is an esample of program musc | Trum | Falue
Y e AL S 0 Tk e T A W ] AN ST Mot ooy P Fein

:I:I Absolute music s mesnt (0 = sppreciated for ds Form alone i The | Falue
4) Program music is always considered better than absolute

ML Tre | Fale

3l e the blanks with the correct answer

ic that repredenls & thundersiaonn, 8 sunrde ar g

Z]
¥l The maen diflerans

_ Arpaer tha gueslons bedmw

L] Im your own wortds. describe how baleners ox
tg abzolute music

ang

and absalule s

41 What rode does imagiraticn play In progrem muss. =0 whal fole does s an
slruchure gléy in absclul s musi?
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Activity: Story or Sound?
'ﬁlhnl are we Learreng more abouf? -l

Cruderds will tearn o dislingesh Dotvwese [IFragram mule (miise thal talls a slory or
pamis a pichwe| and absodule musl (masic valued for (s farm g sound alors]
Theiy wil| pra s i BlliPying mutcil ademantt thal Crddl e dmblod OF (Pagesy Ml
aach slyle aflects their Laisren eopermnoe

e
r -

need tor gur actiity? |/

One choze
Beeifinyen vy
Speakers or hea
Temer or stopwaich

_ How da e complels Lh

1] First Lisien - Program Mysic The teathe:
Studorss IIIT'I:"-!.' Lafon amd Iﬂ'ﬂ'l]ﬂi [ Ill:ll"_l'I

sugpesie Thay do nof wrile afything yei

f] Second Listen - Take Notes The nsmie program mece i olo
jol dawr winch manesl elemants (dynamics temps. timere
smagine a were or feel 2 emotion

¥]  Third Lisden - Abaobete Music The Dégel Peie" ila il The Al olule salic aéce Thed
1ime, Klpdenis (ecus ardy an (e sand itsel?, paltermd, harresnaes, rhyifm, and

fgren, wlBsiid EmAfpming & 6oy

4) Compars in Paire in pers, sudenis share wisch giyles {program or absolute] thoy
prafarred and explad why Thay chauid use # least one musica term (such as

crescendd, Albegra, or Fli:l'TIu]l'l.':l in I g Anal=ah

%] Clas Decussion - Role of Ebemaniy AS & C155S, dGCuts Now muncal form
timorn. and dynamict shaped thair responzas. Which elements helped brng
iMmages ar emadion in program musc? Which made absoluie Mk ongoyaole
wiFoul needing 3 slory?




k%

Use |Fa crntera bolow 19 complets 1he |!.'.|l|ﬂN'I1EI'|'|

Criteria

Description

ldentified Musical

Moted specific musical elements such as
bimbre, dynamics, tempo, ar form while
listening to both program and absolute
THUSIC

clearly how the music made
what imagery It created, using
ge or musical terms.

differences
miusic and

Compared Styles | between pro
Thoughtfully expressed wh
wihy.
Ehscad ldeas Worked with a partner resp

with Partner

to their opinian, and contributed
ideas during discussion

Used Vocabulary
Correctly

Applied correct musscal vocabulary le.q.,
allegro, forte, harmony, texture) when
describmg the music in their notes or
discussion




anpaer the guastenns Bl o

L) What o you Learm about hons COMQOSErs uhe form, Cirdrg, or &ymemaCs Lo
CrEal e Msaning o s’

) Do yau Ehir i
(5 I

T

TP FEMCNRIFMNLTI

magery Farm Hyoen THFEFOUENT MM T U L ';l ¥
1 DREYTHEMEKELYAKE I & 1l
duartat Mood | Viealdi RONHUOGREVYWEIGWRNIBSHEF
T TIMBRETEBEXFOUQFS K|

ke HMOX HEXADDERNEIOFOOCQ

Absclute | Slary | Season FAMVEBEASONYORORLG
1 HATDENOUODARTETTMDE
Program | Timbre | Rhythm naoe I_' !"_I I 'j r '_I A Ly Ui -'" A
EMSAGE Y KE y EDEPGgEMH
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How did you da on the assagnment

Creria {1 poaril) 12 painli] i} posads) & poela)
Farely nobcud | Horsslomes Uil

Idanlites glarmeris bep milic o .-;l-l-:.:::d &lwaye ianlifed

semenil I i cimar!

it | i | e | stanetswith | S OEEEIRT

' BIME ACEUrALY i
timbre delails

e Lidle or amret e LRELm—y Eiways eapimined

Ex figrhiga st e Id'r"“u clwarly how the
or ladlinge e e '"E’ ::::1 musi Tall or wihas

CLLAE el L] T::“H & roprewnbe
; Usustiy Alsmys cormpaeed
c Ea il mil wilh IFegieludly andg

Slyiny Y
L Tadio ] Esplaned a s
Fudl
Theughifully ¢ ERaaIITEY preferance
Almavi wior s
Aaraly sharai

Shared ideas | 0 F IO well_ ltened

with Parthdd . . cardfully anad
: | cortTil e idess

tnad 5 ctetud | Tk L whiad

ol Harely used ] berrm,
i FErdical EErmis g el A lwaai
Barenctly carrecily

Teartmer Commants = ‘What Did They Ga Well?

Huadend Cammants - Whal Cauld You Do Better?
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- Music Then and Now

Intreduclion

Mimic mas glways oo part of faman e 0 ells siores
sxprenses feelings gnd reflecls the culbare ef tha {ima
pare Uik From he pasl wilh music 1oday

I:ﬂl.'l'l-l'l'l'.'i.l:lﬂﬁll allil II""‘ Fil=s I:h-l-l"l;ll'j
Exth g % s munis in P the warld they v !.-

Whan we ¢

el Rl

ir

Cullury ard
s Tha Dl wid raditsing, redbghan, or cormyly
patheringe Folk so

Totlay, maiic conlirmaes 10 o1 @ETROal Sppre e

sociel juslice, ar world saues rent he parpeae iy the

ARME MLRIC Jiedd TE0RI0 A4 Wiy 0 di[] mal#rk 0O [P

Texknology ard How 'We Lislan
techrmlogy has changed musc mare than almost e
peetifil i £kl fnly Pkl v Live 3l concerta, feilvals
invention of records, Fadios, ard L0 made musc easker to ¥
servel i allow ot b0 iklen anplima, anyefere Techmolagy sio hlps e Create

reew sounds useg digibal instruments, edibng scflware, and recording tools

Stples dnd Cradtholy Acdgia Tima

Stybes of music are siways evolving Clasticel composers, jarr muscians, rock bande
and mocern pap srlisls &l braughd naw dead o the warll Esth side rafiecis (he
Feelings and interesis of its time. Today, many mesiowns min diferent shyles togethar
bBlending Fp hap, slecironic heaty, or glabal eyl indo somathing fresh This shaws

e music s always growing and adagting
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EOSONEIOIN o e o s

el RO e =

1) ‘What dors musc afften reflect according 19 the repor?

& Sparts and gamees
B Culbure ard Peelings of the 1ime

€ ‘Waaibes grd erveronmesd
BD. Polilxs only

2] Todsy, what do many songs aften focus on?

€ Personal expernences, social justice, or wirld ssues

farity DL Ancient traditions

S pisest to shise belore sbredaming services]

E bnlsirel Blogs

21 Why do youa think mucic has
@iampes brom the report 10 wppa

X} How were mossoges in music different v the past compar
with af least ane exampte for sach

3] The repart says sach peneralon shapes 15 music 1o M the wdarld ey Lve in
What does (his meanT Gve an =eample from boddy's musie
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Activity: Past vs. Present Music Debate |

Studaras will kearn Pr L0 COMESTS histancal
& modern maesic . the sarse ghyle or genre
Thary will #aplors differances # REEMF=ENLaLTON
ot W al impact, then praciice Duilderg
& QU J pnG Their iosas

d lar our activity?

SR Em T O

L™

Tty ML TR
AulD playoat
Mota-laking sl et

Temialr oF siopsaich

“ I'!I_:!l'r do W Cirgr et e

1] Pasl ve Presant The class s divessd inls )
mikborC il paca, and sl ol Fie o Fapres s
will @gue Wity S5 ZRghed pece s mers irgac

iow sl al &nd MOOE N Li=es
srins, or haadnhones)
-

L1

i =

el R

fecEnlh (P
I".I::I"I:IIJ'!

Il Gather lmpressienc The teacher plays bolh musc Eecf® 5§
carefully ared joi down tber firsl impressions Whal stands
mgtrumenis are uxed? What emalions or imapes come &0 mand?

X1 Collect Evidpnce Shadents |ivlen sgan 1o thelr swsghed fiece anly This {rrs
Thay ekl (g on spacilic duieds such as emirurmesiation, rhyi®m, melody,
fgrmaeyy, OF Clltural corsvetimra Theds nades wll sdeve g9 svdence 1o the
= Yuitsras

4} Tasm Wark Each team argancres ihair naies into dear argements, forwsng an
mow Tha peece reflects ite bime, wihal makes 15 sty uradgos, and why [t is
culluraily imporiam. They must also give al ieeil bwo sirong reaanns 0 s
wity IMEr pince & more impactiul than 1 othar

8] ‘ekahe Your Case: Hald the debate by fedlowing Lhe procedure gutlined in tha
grocedure lable. Encourags esery sludent fo aci=ely paeticipsie in the debaie
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1 Py = S

_ Lee ih criimria Below R0 com@leie e assignmsant

Criteria

Description

Gathered accurate details about the
chosen music piece, including Its style,
instrumentation, and cultural impacl.

ned poknts using correct terms such
y. rhythm, dyrnamics, or

at least twao

Worked as a Team

i':_': 5“:::' cOMNCIAG I

ume impactful

Listened and :flﬂ:;::i;'::; u;ﬁ fhpup: E"rl;:rn:
Responded § v ’

counterpainis

Ghared tasks equally, supported group
members, and presented arguments with
unity and confidence
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1] T

_ Use ihe steps ouilined below far -:I:l'1|:I'l.|t1|r'l-_:| the debale ]

Step What Happans [ Oatails
1 Desnin Each team | Team A (Historical piece) speaks first,
i Ipmrm:l ntroduces their | follawed by Team B (Madern plece).

pueCe

| Each team gets 2 minutes

Team®

2 presan! | Team B does the same. Each side
ongest

Team A presents 2-3 argumants, then

| Must use evidence Like
| mstrumentation, styte, or culteral
mpact

anings first, then Team B

fo the a
3. Rebuttals side’s des ta pamnl oul
argairnents guriterpoimta
Classmales | Students & O
L Hudience miay ask | twio question
Questians clarifying : must be respectiy
questions. | music.
5 Closin Eachteam | Team A goes first, followed by Team
EI. s 'HI summarizes | B Each has 1-2 manutes to restale
thesr case. | why their plece is most impactful
The tescher leads a short rellection
Theclass |
& Reflaction reflects snd | ™ what made the argumants strong
& Vole R Then, the class votes on which team

| Was maore convincing.




il

Answer the quesiions below

1) How dif working & a tsam help you prepace and presenl your argumenis?

nst chaltenging part of the debais for you ressarch, spesicng,
Eprargumseds? W)

J1 Hirey didl of el 10 defemd B

41 Whal new things gid you Learm abaut e SFferamn:
modern maicT

5) Did the debate change your perspective about the importance of music from tha
pst oF prasent? Explam horw
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- How thd you 0o 5N the asalpnmsnt? j

Crera (L peint] {2 posets) {3 points] {6 posrts)
Faw ar aa Sarme ol aili - Vary stouraii,
Researched | details abou bull mmsing ¥ detailipd, and
accurate wih
Thoroughly tha music Rccuracy of | oo detadla shows strong
piece gty PTU T TR A PR Bty
Rarely used | Sometimes | Ususily used Always ied
used et pCCufale AL Cufale anhd
corTechy fwrme varied terms
TR Cleai Wy Clawr, wanli-
Buil T ]! Argurnens urgamnized. and
AT gruIments with same Filghly canvimong
sromng poirie Agumenis
Always Liskaripd
Listenad and respoand 1o Carufully and
Respended it ather Geve 3trong
eam (ouUNErpoints

aret fasks

Ord ot wark Sometimes
MOS8 ® | well with vt

aroup togeiner

Teacher Commaents - What Did They Da Well?

el Commands - What Could Yow Do Better?
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Understanding Harmony in Music |

Whal i Harmeany?

Harmany happent whan twa or more fiflerend nofes an ng

4 .-'-';'ll;'k
= J3 7
-":’:"1 £

G
i

or played at the same time. Insiesd of gt fearing one nate,

Flimoi vy Glenis sounds ||:|-|'.'|-|-:I1-||r 10 Ml Fdiic Fichar and

warnple, when a choir singe didferent parts, - : ".Ilr —
o} i = rll- =
] no phiy logeiher, his moery v crealnd ﬁ‘z L —

g o sound Fuller tham g aingle melry slona

more o
er
g
Types af
Thare are ddfe

Fha nipfgs fouwrs] e
PFarmory where the niples O

af ormman fype 3 consonard harmaony, whore
# Lullaby AnDifmr Fype vy drisdrsn)
. e mighd sound strange at firsL

B cumdusers ofieh use 0 to builsg i Lads (0 pmosth ard

plesant sounds Bolh fypes are impe | b conirast and

variely

Why Hermooy Matlers
Harmony adds emation ard power 10 music imagine a me i

karmorry 11 would feed Hal #hd 12se maveng Wilk harmony, ks s

SuUSpanSE. NEpmnesi or sadness more strongly M helps guide the Lisk fomlings
and supports the main melody That's why hermooy' & gflen describied ab (Fe

"backbone” af muuc

Harmony in £ veryday Music

Yow can haar harmony in many songs yeu know. Pop sangs ofton wse backgroend
singers & sdd harmany (& 1k mam meloady, in Barsds and archestras Sflerenl
inginumards cembine b0 farm Lwers of sound Ewven wham yow Bum along wwth 2 song

s & ifTaven| pebih, wieg B0 Crealirg B mosy




Fiamm 1 1

Arwer (he guesloni helow

E— TR T T S R R— e 6 T . _I]

1) Compars corsonani Rarmomy and dissonard Rarmory, How are [hey diferent
Afsl why Fughd & composer chooss 16 ube hoth?

pften calisd 1he "hackbona® of mauses? Give an siamals 1o

1) Thirs of a sang or piece

! oey used in that piece.
arl what sfteri doas it have an the

_ Fird the words in e word==arch

| [BETZERDURSINGERUJV|
Sound | layer | Fower | \n e T YK IHTOGBDMMS U
1 T | | EMOTIONYCONTMHMASTSR
Emotion | Avinm | Banes | (XS X 22 QX TOOMURUFZ)
|  EHOIRAWHOELSRANDS
ARTITETYMLEWEPET FURM|
Carmirasi Dt Tenuior EO0UNDIMIGACTDWILIMG
. 1 IE1TE0IQIQEKTYHPLDI
aripty Choir EIHI;IIET TENSIONPHNEOE PFONWEERE
| [TUQRECBWNWRPOGURNE DG
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- Activity: Singing in Harmony!

- What are we leadnmng mare sboet? -l

Studenis tearn how to sing m 1'wo-part harmosy iy prectisng and performing a
simpie sang. They develop skiis & pilck acouracy, bierdmg voices, (iidening Eo
albars, and craaang a hallar sowsd 1ogethar. Studets Jisn refllect om hiow RETmoTy
els oapl Emotion Eo msic

lor mxlre SUpED

* A recorieng deves
e B |

Cistrocnon [T

1] Leern Youwr Part: The class & wplid inis 1
a1 il dpares e harmany (ine Sia
focuseg an Corre] niey ani laaily mbcH

21  Practnae with Comfidence: fach group rafesrsss e 5
Teel corditimnt The teacher may use plane. palal, or a rece
Studends showdd pay aHeantian ta clear prenunciolicn ol Lyrcs an
phraseng

J] Biend Tegeihis Eoth groupe coms bageiher and king at the sams Limae Tha
iracher coaches tham on Laiening (o exch alber, balancing tha veices and
wlEndng the harmory with the medody The poad is to sound Ls one unied
group ol e SEpArale oreg

4] SveHch Robeal Afver the Tiral round, grosspe Swich parts Melady singsss try e
Marmeery, and harmony wngers iry ke melody. The helps syeryore endarsiand
Maw halh party i together and iregr oyves (stening skiils

{Fee mpindy,
iy Frul,

%l Perform snd Record: Once studerds cam sing smoalbly ogether. 1They periocrm
the petce far the ciacs. The performance can also e recorded 5o studenls can
iizten back and hear kow weil thay bbended their woices
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_ e the crieria Delnw (O compliete [ha asaignmanl |

Criteria_ Denre
Learned and | L0 i focus and accurac
Praglised Part 4 i

before combining with the group

intained the correct pitch throughout
ormance, avoiding drifting off -

Adju
Blended with Group | with other
smooth rath

to balance
Yy soumnd

Faid close attention 1o the Te

Followed =
ConductoriTeacher for entrances, timing, and dy
during the performance.
i Shared one strength and one area for
IEIH:H'::;: improvement after listening to the class

recarding or live feadback.




Use ke guithe 10 coach the groupEs on Eerding the harmany wikh

the maelody
Coaching Focus How to Guide Stedents
Hawve each group (melody and harmony) praclise
Learning Paris o their own first. Encourage them to sing

clearly and confedently 8o they feed Secure with
thiesr Line befora combining

Starting

Listening Across
the Hoom

gin slovdy with both provps, cownling them in

gnter af the same tima. Remind them o
pacher for the starting cue and

fly hear themaelves bul
p. Encourage them
loud, soften it so

lo balan
the melody 18

Matching Tone and
Volume

Practising Balance
Exercises

Hive both groups sin
Ihen compare. Gusde th
vowel shape, and breath 5
blend smoathly

Try singing with one group safter and the clber
louder, then switch. Finally, bring both to an even
balanca. This traing their ears to blend

Using Feedback and
Raflection

Record thair performance and play it back, Ak
sludents: "Can yau haar the melady clearly? and

"Uoes the harmony support or cover 17 Then
ropeal with adjustrmants




Fiamm AR - Fa
- e did yeu da om The asasjiment 7 ]
Critena (1 pow} 12 poinls) (1 poinks] & poinkte)
Rarely SOma L s Alwars
Leared and imgrmaed o thu the-part Usustty sEcurale
il weddli SCoar ol il

Praclised Pard | zang the part s o low Hise focimed, and

correcily mlsl.i-h:;r. prepared

SGometimes | Ususily sipedy Alwarys Maady

et pateh Dut i il "
il aliva ared 1N pdEE

g sl it -hay
LT

G B Alwayy B entded

4|

] y s ually
Blenaed wi = =BT sty ared
amanced with
{rroup 4 . h spported grosapn
7 _ pthars inao
- H-
]
Fall g WUsually
e Harwiy pd Curs | Always Polbowed
Followed Cuss cubs with focus
Taacher "
Fately Whased Heilaal £
Reflsctad on | fnedbackor | DOVE # UMRLE scion waih
coemimant bk -
Perfermanes | (rorovemand | LR
i fLiE fetad "

Teacher Commenis = ‘What Did They Oo Well?

y

HMuadend Cammants - Whal Could You Do Better?
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Al:-ti\ﬂtjr: Crealting a Movie Soundtrack

-_'||'l'|'1ﬂl are ‘we 1lrn|n|;| mare -u:l:|-|:||.r|'-' ]

Cruderds eaplore e masic changes the mood ol 8 story By cresting o soundirack
tor @ silert mowie clip. They practrss usng lerpo, dynamucs, and msbrument chosces
1y shaps ermoban and gisds the auhence € resction. SHuderas Mo reflect om Py
MUEE Ml A sCend more power Tl and mamarable

3w naad for our acgivibg?

il GTHTLTY e

CLA Rk e i N, ) ] I:

HEF L ;

«  Fapar and pe
insinaments, dsyn

& pinDjeCior, SOl

ek r
MBI o o e compnete e

11  ‘Watch the Clg The cless weews the sient
e inne ad moedds cowdd P (P o S0 &

exrildenEnl ]

] Tescher Model: The isacher demonsiraies how changes # |
ey Can compietely alier Fow the auance reacis fo0 Ehe M oo

¥ Formm Qrpups’ Students spil intd growos al -5 Esch group sill be Qiven a $5ai
el 1o create a s5ort filrm scere for

4] Plam the Sowsdbrack: Groups decide am tempa, dynanics, and insiremente They
mle thair plan [0 Q. eart wolt snd low, sdd druma hor 1endion, and wilh leud
Ehasrdil

§] Rebenrse and Expennent Groups practise with ihe clip testing @fferent sounds
Each grosap masst svclude al leask ome cregtee tweal such 83 5 sudden pavse
ierpo st o layered socund etfect

&l Periorem |het Score: Grougs peclcem theit Tilm scores bve will the clip o play
Lath @ dugiel versaim lor e clats
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_ Liee ihe criterss Delow (o complete the assigrenmam |
Criteria Description

Chose sounds, rhythms, or melodies that
fit the mood and action of the silenti
mavie clip.

Matched Music to
ne

sted the speed of the music
i5t) 1o highlight changes in
movament in the scens

Controlled
Dynamics
» Gri:luw.“ " combined musical parts to cree
P balanced soundtrack together.
Explained why certain instrumaents,
H'E;:::::" lempos, or dynamics were chosen and
how they affected the mood of the clip
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- Araaer e gustliors Delow ]

L) What smotiors do yoa think Ehe scers 16 trying] to show (fear. joy. sadnecs
paEibemani, suspensge

4} How CEn yoir (proup combine deas, L0 the 3oundirack
ramdom T

) How do you wanh the autdience 10 feal st tha end of your soundirackT




g

My = R S

L i guide [0 demansirale hows ismpD, ey, and dynamscs
cat change He smotional Wipaedl of & scéne [0 the students

Concept

Demonstration 1

Demonstration 2

Flay & short chase
scene with fast
drumming to crealte

sceng with a

(happy/bright} wi
cheerful scene, t

switch it to minor key
(sad/dark) with the

5dme SCeneg.

meant, then repeat

Clap or tap a rhythm
slowly, then speed i
up, and ask students
how the same rhythm
made them feel
differentiy.

ing or hum a simple
{Like “Happy
") once in

Dynamics

Show a dramalic scene
quielly with soft piana,
then repeat it loudly
with booming drums o
build lension,

Use exagperated hand
gestures, small for
soft, big for loud, while
changing the music's
volume, showing how
dynamics shape
emolion




el e | e
"

a5

Argwer (he gueslion: below ]

1] what emotions did your soundirsck bring to the scere? Do vou think the
autinnce teit tham? Why or wiy not?

71 What wa
@roup hande |

of creating wour film scare? How did your

_ Unzoramble (he words Irom the w

WORD BANK
VOLUME TEMPD CYMAMICS
SUSPEMSE CHORD HEYBOAAD
ALITHEMLE SLEME TEMPQ
CCHOR OERALL
IALEDENL TOEP
LSSEPUEN BAROOERY




Fiamm g e _-..
- Mg ded yow da on he gsaigemsn] )
Crivprie | (bpein) | f(dpoity) | Opoims} | (hpointa}
% | It il
Mhatic i not mr-lI:J:u;r:. '11:1l|;:-h:| 1'I': Musec ciearty
Matchad Music | e 1ha oo o Ma e 1he
Lz Sra®d aclion ol Ehe ::::;:":‘ "q;:.:":m sCEnE makng #
2l " o fricid gevwes Tyl
e Luar maadd
Ternipn il Tempo lernpo unally | Tempn always B4
Lined T il samaiiresdrt i bl tha L eni fha scame. adoing
artiores or [T T wath el impact Ep 1Fe
i Wi &drh i i mird alips REBTY
Same W it il Siuthe (Ranges
y Changes I changes tlravty matchad
J me byl mupporied fhe pmpegry angd
- L o =adE nast ol arstlan g oF iha
& i iha tires WLETH
Fully smriaeil

i |:|r|v.-|: -:I:f waith gresep
= shored feas

Haraly
wﬂ.r;h:."‘ IERE i il
wliared iilmas . : f e Zimaladd
i BalaAneE

Uave (Etle & | Thawe & simp! thougiiful

Relecibed asn ro e plansg g EEplanatmn S e a1 ion

Choices gl mussc milF P : .
ehokces deEtails . ;

% = What Did They Do Wall?

Taacher Comenand EREY
L

HMuadend Cammants - Whal Could You Do Better?
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' Dynamics and Articulation in HUEH‘.: !

Whal Are Dyrarmica?
i musE. gynamcs descnbe how loud or 20t The soend . They & &

3 - i
are shorems wilng symbols Liks p |pedns, medning salt) ar =1 .'-1:1:'- ::ﬂ:.-r- -.-;_'

! [lore.
gk |

; g d -
ning toud]. By changmg (b volume. mogiciess can (777 Vet o0

uni genile snd celm, oF sirong sl powerfd, o 1 _-:.'
g h |
i Can lewl pasceful, whille & widdnr _||_.'-I r

riuE or siCiEmeT . Liynames s 3o

dirficulabeon = aboul b d or surg Moles cen be smooih

ard connecied called iegalo, pd slacceio A lege o melooy
fupls Howsreg Le 3 rover, wisle sbacs ful ar sharp, ke
pouncing baliz Other arfcudalions, soch o |23 siand Dul

Articulaten changes 1ha chavacier cf a piete

Warking Tageiter
Cynamcs and articulaiiesn altan wark t=de by wde. & walt, legai

a oreamy almasgrhara, whnike lowd, sccented notes can budd lenson mnan:

Mofirf i O™ Eiflf-.l]l'r combwme thasa tnole o Ehaps (P wound and b"i'lg out 1ha

gmiabsans i the e Withaut it musie msghl el Aat ar unicieresling. e
reading a slory wihaul esprecsion

‘Why Thary Makier
Farforeme i uvd dyidregd Bhid artizsilalion 16 share Teelings wah the dudience They

dont st olay notes; ihwer tell & story iFroogh scuerd. Liskenars recpond o the melody

wphumne, and siyle. which iogebed tam notes indg expressive muasc




i

Anawer e quastinm Dielon

1] Heyw Can @rlic ufation, siech &% acoenth changs the characier of & pisce of
rrunic?

1] Eymamics are shown usng syrbols (ke

LI aning |

24 add presdlsnn antd varely 1o music, keaping

I A meloely 15 smoalth ard connecied, while a

it shorl and defached

_ e tha ctatemant irue oF false ™

1) Thee pmnbedd B oin Music means ool ™ lrue | False

2} durtsculation it aboul bow roles are played or sang, such e
legato ar staccaln

31 Wih gl l;|l|"l'l|5|l"|||I'IE--|!I|'lll artioul2dion, missg I'|1||]|"l1 fegl Mat pr less
il eslag

[T | =alis

fre | Falee
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 Activity: Follow the Conductor!

_ What are we lsarning more abaw?

Stutlards will kearn Pow Lo respors 16 corsdisting cuss by adpising dynsmics
Nauilfeal) & e heulatian (emost Bebnrl] Thioy sdll s lise lisiminireg carsdully,

Featling guackly armd e &4 an snaaimbin

b3 v nead Tar our ﬂl:fl'u'll‘r" "'.‘

1II
. = |- .-.-i-: .I E E.r_ Il {I.-* 1.4
= Firigmailk [Fami, ! -.'I.' (T L1 "_ I|. J:
i'-.| ' | -ll- .':I I I-':_ ._'-Ill.l_i i
. et (lails rll.:'l'"l — r—= ;'l-- d
A& hat |'Il_;:_-. -'I-: .I_:. -.':I.i1 - : . :' |I
o atan or of Lo [ BT e UM
by LA A% E
L el 2L A
. o —._.' :I. i B ._l.:. -
1] Laearn the PAtern A o class 186H a bl . clap-clag-

Fakl—elapn). Practina it slawly oMl weer

1] Wiraduce Ibe Signaly The lpsch=r saplavn i G
* Forte (loud)
#  Pang (wol)
Simccako [shart, detsctedl
i Legate vrealh cormecied)

3] Follorw the Tedther Condutier THe |eachar Cordurls while 1he clags plays the
rovibm Students must instartly change hoes they play «5en 8 new cue 5 given

4] Studemd Conduckars Yalumisers faks urms as the corgdusior, using hand ge-ierm
of @ baton bo signad dynamece sl el ulatnn chamges

¥  Add s Clsllenge The condecbor may serlch sigrals gaickly (o g, forte -+ piana -«
sheccaba in jusl & Peaw Deale). Sludents miust lisiem clopedy ared jusl
snmediately.

#) bl it Uip (Dptiessl]: Try chamging instraments oo sphiltng inta bwo groups One
groug rmighl Glay lorte tegald whele e Glher plays mérd stadc ato, Cresling
Ly s o sound




L%

Liae the critena below fo complein ihe assignment, J

Criteria Descriplion

. b Bl Mawtsned i rivythm patisrn wilhpoal rushing or slowing
Fept y down, aven when dyhamicy or aristulation changed

‘Watched 1he conductor closely and adjusted playing
immreediately when signals for dynamics or arisoudation

ETE QIR

Cleariy showed diferences petwaan |oud/sof
arte/paen o] and smoothyabart, [begato/staccato) playing

> glhers, badanced wouril, ard Bendeil wall so
(roih s soircded unified

»
Ehowed Foous F pated fully, @nd tned their best to
Efort N urately to every change

i

Lise the tips below when oo

e ——— e — e E——— -

Raole g

- Ue clear, big geshires so
- Heep your beat sieacdy and cons
- Signal changes in dymamcs (ke B
amalier for solt)

Chaw articulstion smooth Bossng hands fo
fQiack Rands for dMaccate
- Mliske Bye contacl with the group o kesp theen focused

Vehurleer

Cendutiors
- N sharp,

- Watch the conduciar clasely & all bires
- Wepp the rhythm stleady, no makls wha! chang=s happen
- fespond guickdy o signais for boud/solt or smaoothyshort
Rhythe FPlayers | playping

Lislen ta cthers 20 the group slays iogelther
- Piay wilh enery and sdpregsian in make (e partormance

exiding




How did you oo on tha assignment ?

Staved im Hten out o
SynL with Fima wit
Greup Group ‘
Ehowad estracted,
Fatus and Littls eftor b ot
EMart e Congisten|

Crrieris {1 point} (i peints) l (3 paintyp (& pginiy)
Cftean Lol |
Kegt Steady rhythm or ::.lzln'rnlq"n“ Mostiy staady Alwirys sinady
: sady bl wikh few
Rhythm rushed/'siowelt by all e ard consestent
Hans w pi Erraes
SamElemEy | Lisually Hiways guaich
neticed cues | resporded on and accurale
bert delsyed | fima wilh cues
Clear Strang
Pliyed wilh | EAprRSEONn EEIrEssive
Expresaion sl af ihe corErasts
tima throughaut

A|ways baiarced
and unitiad with

Teacher Commenis = ‘What Did They Oo Well?

Sadend Commeants - What Could You Do Better?
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Activity: Rewrite the Lyrics!
-- WRAL A we Leaening mare sboul? |

Shuteril Wil lmarn haw Lyries cam Change the muamnmng s srationg] impact of & =ong
iy remribng e words ol a4 tamiliar meiody, ey sill sxplore haw Themes messages
st Enne e ahvll even when 1he muse sliys (e same Studenty alac devolop cramivity

nrmance skl wn e reflacting on P power ol worrds in musd

aad Tar esir aCtvily?

(A =] R’
< & tamiliar Moy AR -
¢  Prirted lyrc ".."':I__E__ e

Paigsai’ drul paii
Dipional necrimmei
parfocrmand e

_ Hios Ao wie comgkele the aCii

11 Listen and Discuss The tesckar plags the chesen
fageiher. e ¢lass discussed wihad 1 arginsl prcs
ard how 1hiry 11t Ehie min oy

"

walh =
i inlo

41 Teschar Madal The TnaiFar democalfales by Pewr g ans werks o
rawy thame (@ 3. furmng & Love song oo a mandslsp song. or & =ad
snmeltisg fynmy) The chiess compares ks Ife change sflects 1he |sene

3 Grosp Rawrite Clnss will be divided into small growps. Each grouap chooses o Hew
theme for the same meilndy (2 0. rebare. school ble adveriure. hiumowr). They wors
T Qatrar B Pamfile 4l EREE &% Yl seriE and 7P

4 RAehaatse Foups practise singesg ther nes (s in 5 origmal melody They may
I'.|i|';l BESD USE IRSrumeEni ™ R HII.'I‘UJI:EII'!J btk 12 Flay 5N TEmpo

& Hyrigrm: Esch group performe ther rewritben sersen for 1 class Periermamcm
can be live GF apokar eeremislly it groegs Tasl ety aboul singeg




Use the criferia below to complate the assigrenert

Critetia Creacroplinn

Understocd the Shaweil they whider vicod e mesning and tone al (e
draginad Song originad lyrics befare rewniting

L Wrole Lyfics wills § Clesr, differen] (heme wiiils Respimng
ted g Thems the arigral malody

irncludad rhymas. riythm or clever word choeces tmar 1l
aobhly woll the music

tenddl 1o ollsry. and Belped thae
arse Lhewr wersign

Keep ibe Melody in | Sirg the origenal soog guie

Ming mards fil 1be rhyibm and turse
Ghomse a Stromg | Pich a clear themes (2 0. friendship. spalfs ife, or
Theme | humaowr] so yaur fyrics stay focused

i :
Use Sinpla Riymas | Rtyming words make |y cakchy and essier 1o

I reremanr, jusl ke in roal sanga

I H the origmal song was serous, try malang your version
Match the Mobd | funny, or thae ather way around, to show how Lyrice can
| ehangs e Lo

1 Share lyric idess, tes] lines toasihar By sagrrg Bhem, and
| i jurit words unlil everyone agrees they Fow well

Wark as a Team




Answar the questionz

11 What is the theme or mesiage of the ongamal song? How does i@ mase you leel?

ruldos your version seripus, Funmy, or playhd T Wheyt

gginad zong while adding new
woris T

& How Can you Mg Surd your chdnas i catchy and

5 Haw will you dvtde (he woerk in yoo® groud e Q. wrairg verses. charus. or
adding creative idess]?




Fiame

T Py = S
ne =l ¥

_ Choose a song from the list for the acgivily J

Song Title

Artist/Source

Count on Me

Bruno Mars

Pharrell Willlams

Katy Perry

Amearican Authors

Shake It O

Firework

Hall of Fame

The Script featuring will.iam

Bettor When 'm Dancin’

Maghan Trainor

Imagine

Jakin Lennan




Herw did yosa da on 1he assgnment? ]

Criteria il pllll'l_l'_ [ poinky) (3 pminis} b poenin]
Shirmai liFl&
e pid Fui
Linge BEpo 0 P f:u"“;m Linderstood ulr"-“:-nm::lrw
Qregmal understending | L . iley | 1P Mainides st 'J'IW
Shng o the w3ng's and lone s
Pietiiols iflmsn Tiiie
Themes man Clwar ne= Wery sreatnm
skt B A 1hamia Ird il Tl
ripg griferpey bt correr [ed EO firengey chanped
g ar i"w Oy The §ocgs impact
Claver, sinaadh
C Bek i 67
Used ; &5 o rhypmaed
and Yard 'l'l'F“:: |r|q:lllh'rl rigitim {fal
Hgy e il FrEATCan e
I3
Petdurmad Failefmarw w '.lm-ﬁ[lll".l:;
parformaonce
E “i wll::n:lll"::ﬂ malttied (Fe e
And fully
Harry Helpei
w:hd Well COPEF e ar o e iy
' Iniened i lF soma mpl

Teacher Cemments - What Did They Da Well?

Siadeni Commants - ‘What Could Yoa Do Beiter?
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Activity: Music and Its Roots!
_ Whalk are we learning more abaul?

GStuderds will vapiore Fow myss gerees corvwct |G soinl, polilical, or ecamomic
condilorm. They will researth the ongene. conlest, ani key aflisls of & choien genre
|= g reggoe, blues, hip hop, gospes()l s presant (e fingings with spokern;
Exphanal arsdd musical samrmles. showing haw muss refiects hiviery sl

SN

o Rl T ]
T I
Il T &5 O el s y i
referenc T |
Pajini Seiefik, ] I ﬂ

AUMD FCEL |
shars masic fgs

PRI i o e compone

1] Form Groopa: Gevide the ciass inko sma
connecied to real-lLife strugoies ar sooal O

pnre that =

T Resaarch ths Rools Grougis will o0 §06Til TEGE
= ‘Whara and whar tha ganre staried
#  Tha socisl, politiCal, oF BOONOMMIE SHAEE [ W3S CDnne
* 4] [easl Tvad imposriamt ariesby ared Thair cordribadiong
1 Haw The Pelic gave «Ditd 10 Tha comimunity
Chalianga inClude o eriaresbing or surprming faci shoul the gerre

¥ Lomsned with the Music: Esch group chooses 8 short audio clip (1-2 menuies) that
represents your genre. Be ready 1o siptam how Uhe muse reflects its bstory or
cullsre

&] Prepers Your Presentstion & oups will organipe a ¢les, shoarl presealation thal
sapesir The garre s angin, conbeal, S0 hey aflisls They mey als adkd wesualy
spaiter, slideghow] ar include shor? misic cLps 10 supgenlt their oxplsne ina

5] Shirs snd Reflach; Tach growug prasants (0 the Clags AMer 1hi precentatinn
pbudenis dscuss eemiantas and dilerend et Detvwern gunred and how thay

rflack Dommaeniity 51.I'-.|q-|:||ﬂ'= and valuas
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_ Ues ihe criteria below 1o complets the gseigrment

Criteria Description
Eniind inf tian about th
Researched the gz::E':Ei:;Ti::t::ynjnﬁll:ltural i
Gengg Clearly ' |

cantext

Connected Music

duced at least one or twa impartant
nd explamed their influence on

lecis social,

political, or
ta Communny community
Spoke clearly, stayed orga
Used Claar
visuals or mus:ic clips to suppo
Presentation Skills explanation
Shared responsibilities fairly, Listened 1o
w"r“ﬁdr::;“ *% | each other, and contributed Lo the final

presentation,
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Fiamm s ;

S,

] Whare ard whan did thes ganre
begn?

oo o o™ s s e mm s e e  ————— e -

2] What makes this genre :Hf-:rl-r-ﬂ Frl;m -:ll:l;;r': I;5|:||.rr||:|'.- style, instruments,
Ehames)?

ists im this ganre? What messages do thair

&) How does this penrs raflect tha stnaggl
wiPen craated i

=1 Which real-Life peent, mavemsent or Cltural practce can b= conneriad to thig
ganre? Exgilam dw?
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_ Handamily assagn one genre Tor ek group I

Blues

Gospel

Rock and Roll

Punk Rock

Salsa
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My namp i

Whech group's presentation are you rating?

Critarkan Your Thoughts on the Presenialion Rals (Colowr the

E——iE ] e P e N

Understanding
ol Genre

Use of M L .
ooy _ .

o« 2
Group

Freseniation or1r v Tr iy
Skills

Budi
Eh:-q::::nt TN
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Ho'w did you do an the assignment?

Critmrss (1 paént) 1 1 paints} [F paimin} 1k poinin}
B BiLe o Edplained tha Gaew (50,
. Shared saoma DETE L OTigin pccurale doltaily
Heararch ingccurate info -
the G v shott tha wi'n bul Lached Al cotpal iyl |Poe pEnre
R dail @il er clariby WEH Lo aryyen, Faalomg
WE BOCUrBCY and cordond
inkroduced al £l Bl ol G
Lt ot T'{::Lﬁ: Ll o artid (et g TR aAEE s
. e b wekh poime Eheer |
i wapianalian Elmarly
. Shosw il SEmONig
'hr"r;:"] ET:::':::. cipar correchior
Mo Lo 13,
I:-lmrui::l-r = v vl p-:l.lll::;L or
WA B il :
CulEurm ey
Ry Clmad
——— Chnka canhdent, snd
Exills unchearly or EngAgsTg slrnng
Ll i e vintiatuing use of
W LS ! TV LT
Unavien afort Saiva Tl
Group Work lilklp LEL e R
£ Gt i imm v rede

Teacher Commaents - What Did They Da Well?

Student Comments - Whit Could You Da Batter?
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Fuai_-n_-n in Musi_n

‘Wha Is Fusion Music?
Fusion music imoa style that mives elements from different
musical fradibans to create somertbing new Insiesd of

stanping an style, musiciame combine riythme

meindies from arourd the worid Ths

Fusion became
aarsier for paopde to
new sounds, 3o they began aditiora. For snamplo, e
artssis started adding rock instrs pazz fusion Later
pop and rock MUSIRENS began wsng inst a, and Latmn

drmerica. making their songe mare colourful

Examples of Fusins Music
There are many types of fussan Afro-Cuban jars mices @iz
Cubian rFhythme Bollvssod muesic often Dands rediticnal Hduan in B wilf
elecirons beals and Weslern pap. Anaifer esample m Celiic rock wiere folk
imstremenis Like bagpipes ae played weth electric pailers and drgms Esth of
PPt Fusoens shows Noes Music can cross borders end creale Iresh siyles

Why Fusion Mugic Malters

Fusion music shows ow Culivres conrsec] 1hrough seand 1 clebrales diversity
ard creasisily by Merding tradition: inlo harmony B reminds us that mise Like
the warkd. o Sways grawsg and chsngmg
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Afgmier Fhe Quasiiihe e b

11 Wy el Puedn Mudic Ded DM popular o ke 20T Cemiury™ Dive &t Readt Fwd
FEROML

ample of lutmn msic Afro-Culban @are, Ballywead fusion. ar
reporl Cescribe how A Blends differant mutsical tradibona

2] Why soes Tusan mu
and chinge in the werld

B T R e N Y Y L aare——a ol

Unsoramble {fe words from the word ba

FLISHON BAGFIFES BOLLYWIOD
TRADITICM CELTIC CREATIVE

CAULTURE HY ERSITY ELELTROMIC

TaRATIN ICELTC

EUCLRTUY alFUHC

APSBEGH SVIOMER]
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_ What are we irarning more about?

Hutderds will sapiore bow muscal fusan
combinas &lemenis from SMeres gurres b0
creade something e They wall pracisge
whinlilfn

II'l|,!l'll'1|
ity il

_ Hiva o wa compkots the acti

Activity: Fusion Creations

atarishich ol maiscal &liyles
blerdding (hem, and creane i

¥ o oy

AL o lap (8. jatd-rock, Classical-hij hop, Are-

Cuban ey
Class rodm il riiih
Higim ingiruementy
Papsr and penols for

Wk nWophanek retor el sl

Wirgduclion 1o Funen The [eethes Dlays shé
Sluderds biten and dstuis whdh genres (Fhey he

ldenbity Siylex Togeiher, the class lists charsdiersics

jaxz = smprovisehon rag ® spoken rfythr, rock = eiecire
tha example

Grsup Feilon Prapeet: Siudamis will be jpodped inra emall groups Each graup
choosas teo styles to men (e g, folk + rap, classical + pop, reggae + rock) Thay
BrAINELEm wheCh intrumane, iiiyahme, o Yol siylés to uts

Cresle the Fussan Piece. Grovps Gedign 8 J0-43 second performance Mal
imlutien traiks frpm Baih genres

Feabsmmrsn: Grouns proctise thair pece They shoasid focue on blerdag styies
ymeaattly snd keoping @ steddy riythm

Parform snd Explain: Each growg parforms ther hetion pesta for the class &ler
porforming, thsy Eaplain whch ganres 1thay choce, which alemants thoy
Dorromed, and bosy Fhay blended them together
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Lkse 1he criteria balaow 1o camplele 1P asismant ]
Criterian Descripiion
ldemidfied Genres | Chote Pwd gerees 10 combine and explained (Feir ke
Cleasly characterisies e g, inglrumenl s, riwgthema syles)
Hlended Elemanis | Mided feaiured from Baif genres in s sy (Ral saunded
Effectively creslene gnd balanced. ral just separdls parts
Aoded ariginal ideas or a unique twist (B Q. surpnsing
LT rifiyifim fhange. wooken ward. or wnuysusl InsiTurmant

chaice]

ted the lution pisce clearly kepl & steady rhwythm,
hggeed effart in performance

iutened o leammates, and angured
in crpateng and presanding the paece

Focua om whad mnkos rac
rhythms. meladies) and higils]

N TR R I LA T el ey LT

Combma slaments smoathly (8 4., la
siternaimg meladies) sa the musc fee

@ oyl i

SEparate
Experiment with | Try usng irdfrumenls i new ways, like guitar with o jazr
instrumenis rhythm or drums with a classical medody.
Play with Change loud/scll or Taslfsiow Eo ahaw canirasts belwesn
Dynamics 1= gerves and add excilemnanl
Storl with short patterns from dach gemre before addang
Kaep I Simpls mora CompleEr Layes
Thnk about the mood or measage you want your fetion to
Tell a Story show (e g, fun, dramatic powerful) and shape the music
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1} Which wo _H';H'Il-l:l:ﬂ"l'l.'.l'l.l want I'E:EI:-l'ntl-l'ﬂ-l"l'ﬂ'l'rd.ld m-:l'u:tu:-:l T

4] What
rrie Loy

mosl important leafures of sach gerra [Asiruments, rhythm,
7

R © ¥
) Which st # o s e from each genire?

83

—

&] How Can we use dynamich (Lo
binrd wrll?

o make Lhe gensrgs

B

21 Will our fusion peece have byics ar be instrumendsd only?

.!-] What king of maod or l'hl:ﬁ-u:rrl:llu we wmenl our mose tg shaw [hir, seribut
gnergelc, calm]?
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Haw did wou do on the assigrmaent?

Crilmria (1 psini] (2 painis] 13 points] 1& poinia]
Ideni=fed Chigd mvenl © mglm i Pletilinray T o el Bslly llpﬂl:luﬂllli;lﬂ'h
[T (R nrae Br Qs n#EraTEs b GEnreE wilh u_h,_:::"“l
ol i [ariF
Clearly unclear sdn mizsing Seinda soemie clarity A D

Oiernded Smpath amd
5:::: I:"bml::ﬂ rierniils far! y Erwdliem 1 l@ni
e bho weEl] mil® some Esanced el

Baslanc e

el - hilegrated

i fFm Creadisa

Agmsd crestive

Highly prigensl

g El Fmidls
fa. Bagd gl H=al
Craakivily thai maida e
Bl Sdded interesi
pwre sharg oaf
Chmwr rang
Perfarmed III:‘T:'::] arenanoa contident, and
wilh angagng
Confidence peformance pui fes s e
i
Littlx Lomsg EE.:H 1
‘Worked Wail imAmwerE or coepErdl e i .':u"
W Group whisrwng of bt wmEvan ia - n‘
rciden corEriRitmng

Teascher Comments - What Did They Do Weli?

e
(-

Student Comments - Whit Could You Da Batter?
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